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Aoporue konnerwu!

IdTa KHUTra IJd YUUTEJs K YUeOHUKY aHTJIUHCKOro a3bika majisa 10 xiac-
ca 00111e00pa3oBaTEbHBIX OPraHMBAIUN U IMIKOJ C YIIyOJEHHBIM H3yde-
HUEeM aHTJUICKOrO S3bIKa SABJIAETCS OAHUM 13 OCHOBHBIX KOMIIOHEHTOB
YMEK-10, KOTOpbIii IIPOAOJIKAeT JIMHUIO YYeOHO-METOJUYECKUX KOM-
IJEeKTOB, CO3JAaHHBIX AaBTOpPCKMMH KoJuiektuBamu: WM. H. Bepemmaruna,
K. A. Borgapenko, T. A.Ilpureikuua (2, 3 xJaccer), . H. Bepemmarusa,
O. B. AdpanacreBa (4 kiacc), O.B. AdpanacreBa, 1. B. Muxeesa (5, 6, 7,
8, 9 kmaccer). YMK-10 mocTpoeH Ha TexX Ke MPUHITHUIIAX, UTO U MIPEIBIAY-
mue YMK, u paccuuran Ha 5 yueOHBIX yacoB B Hemeaio. OH paspaboran
Ha ocHOBe TpeboaHuii PegepasbHOr0 rOCyAZapPCTBEHHOTO 00pPa3oBaTeIbHO-
ro cramgapra cpeguero obmiero obpasosanusa (PI'OC).

YMEK cocTout u3 cienyoIIux KOMIOHEHTOB: padouux mporpamm (10—
11 kaaccel), yueGHHKA, ayAUOKypca K y4eGHHKY', paGoueii TeTpagu, KHH-
TH JJIA YYUTeNdsI, KOHTPOJBHBIX 3aJaHUM M ayOIUOKYpPca K KOHTPOJBHBIM
3amaHuaM. Kpome Toro, 6bLiia pasdpaboTaHa dJIeKTpOHHaA (opmMa yueOHUKA
(ODY) 10 kjacca, mpeagarampIias yyaCTHUKaM o0pasoBaTeJbHOTO IIPOIlec-
ca COBEpPIITIEHHO HOBbI€ BO3MOKHOCTMH.

YMEK-10 ummeeT psn OTIUUYNUTEIBHBIX OCOOEHHOCTEH, O KOTOPBIX peub
noiimér mamee. OHM OOYCJIOBJEHBI WpPEXKIE BCETO HOBBIM, 00Jiee BBICOKUM
YPOBHEM 3HAHUU AECATUKJIACCHUKOB, WX BO3PACTHBIMU OCOOEHHOCTSAMU, a
Tak:Ke OCOOEHHOCTAMU OOYUYEHUS B CTApPIIUX, BBITYCKHBIX KJaccaxX IMTKOJbI.

Asmopbt

! AyAuoKypchl M JOHOJHHTENbHBIE MATepPHANbl PAas3MEIeHbl B 9JEKTPOHHOM
Karajiore mamaTeabcTBa «lIpocBellieHre» Ha WHTEPHET-PECypce WWW.Prosv.
ru m Ha caiite www.prosv.ru/umk/vereshchagina.



NMpepoucnoeue

B uaMeHUBINUNXCS COIUAJIBLHO-IIOJUTUUYECKUX U DKOHOMHUUYECKUX YCJO-
BUAX PAa3BUTHUsS HAIIEl CTPaAHbI HPOUCXOMLAT 3HAUMNTEJbHBIE IIepPeMeHbI
B CHCTE€ME OTeUeCTBEHHOro obopasoBanmusa. OHM HAIpaBJIEHBI HA IIOBLIIIEHNE
KadecTBa IIOATOTOBKM YyUYaIIUXCA 00Ieo0pasoBaTeIbHBIX OpPraHu3aIinii,
dopmMupoBaHre KJIOUEBLIX Kommereninuii. Hapsaay c¢ Baazenumem wumHOOP-
MAaIlMOHHBIMHN TEXHOJOTUSIMHU BJIaJeHNe MHOCTPAHHBLIMU SI3BIKAMU B HAIIU
OHU SBJSAETCSA HeOOXOAMMOII COCTAaBJISIOIIEH cpegHero obpas3oBaHWUA, KO-
TOpOEe IIOJydaeT BBINYCKHUK CpeIHel IIIKOJIbI, 3aBepllasi IIOJIHOoe oO0Ilee
o0pasoBaHue Ha 0a30BOM U IPOPUILHOM YPOBHSX.

Crapimiasg cTymeHb — 3aBepIlalias CTYIeHb IIOJHOIO cpegHero odopaso-
BaHudA. Ha Hell mMpouCXOooAT 3HAUNTEIbHBIE N3MEHEHUA B PA3BUTHUM IIKOJb-
HUKOB, TaK KaK y HUX K MOMEHTY Hauaja OOyYeHHUs B CTAPIINX KJaccax
IIKOJIBI YK€ CJIOMKHJIOCH OO0Illee IIpeAcTaBJ/ieHIe O MIUpPe, CPOPMUPOBAHBI
KOMMYHHKATHUBHBIE YMEHUS Ha HMHOCTPAHHOM S3LIKE B UYETBHIPEX BHAAX
peueBoli AeATEILHOCTY HA YPOBHE OCHOBHOM IIKOJIBI, a TaKiKe 00Ieyues-
Hble YMEHHs, HeoOXOaMMbIe /A M3YUEeHUs MHOCTPAHHOIO SA3bIKa; HAKOILIEe-
HbI 3HAHHUS O NPaABMJIAX PEeUeBOI'0 IIOBEJEeHHs Ha POJAHOM M HMHOCTPAHHOM
SABBIKAX.

Ha crapineii crymeHu IIOJyYeHUs CpPeaHEro o0pa3oBaHUs COBEPIIIeH-
CTBYIOTCSI IIPHOOPETEéHHbIe paHee 3HAHWSA, HABBIKM, YMEHUSA M KOMIIETEH-
U1, YBEJINUYNBAETCS O0BEM MCIIOJNbL3YEeMbIX YUAINMMUCS S3BIKOBBIX U pe-
YeBBIX CPEICTB, COBEPIIEHCTBYETCS KAUeCTBO HPAKTUUYECKOTO BJameHIsd
NHOCTPAHHBIM SA3LIKOM, BO3PAcCTaeT CTEIeHb CAMOCTOATEJILHOCTH IIIKOJIb-
HUKOB U HX TBOPUYECKON AKTUBHOCTU. YCUJINBAETCS POJb IIPUHIIUIIOB
KOTHUTHBHOM HAIPAaBJEHHOCTH Yy4YeOHOIr'0 IIpoIlecca, WHIANBULYAJIU3AIINN
u guddepeHuanuy o0ydeHUs, OOJIbIIlee 3HAUEHIE IIPHOOpeTaeT WHCIOJIb-
30BaHNe COBPEMEHHBIX TEXHOJIOTUHM M3yUYeHUS WHOCTPAHHOTO SA3bIKa, (Gop-
MHPOBaHNEe YUeOHO-HCCJIeL0BATEIbCKUX YMEHIUIM.

Ilenu ma3yuyeHUS WHOCTPAHHOTO A3BIKA IIPENONpeNenan 3aJauud, KOTO-
pble perraloTcsa B TeueHHe yueOHOro roja.

OcHoBHBIE IIeJHM, Ha JOCTH)KEHME KOTOPBLIX HaIlpaBJeHO M3yUYeHNe aH-
TJINHACKOTO A3bIKA Ha CTapIIeill CTyIeHU OOyUeHMd:

— pasBUTHE CIIOCOOHOCTU K JUUYHOCTHOMY U IPO(PeCcCuoHaAIbLHOMY CAMO-

oIpeneieHnIo, COIUAJbHON amamnTalni;

— (popMUPOBAHNE AKTUBHOM JKM3HEHHOM IIO3UIINHK IPAKIaHNHA U IIaT-

puoTa, a Takke Cy0beKTa MeXKYJbTYPHOrO B3aWMOIENCTBUSI;

— COBEPIIIeHCTBOBaHNE CIIOCOOHOCTH K CAMOOIIEHKe uepes3 HaOJIIoZeHue

3a COOCTBEHHOM pPeYbI0 Ha POSHOM 1 MHOCTPAHHOM SI3LIKAX;



— pas3BUTHE TAKUX JUUYHOCTHBLIX KAUecTB, KaK KYJbTypa OOIIeHUsd, yMe-
HUe COTPYOHUYATH, B TOM UHCJIE B IIPOIlecce MeXKYJIbTYPHOTO W IIPO-
deccroOHATILHO-OPUEHTUPOBAHHOIO OOIIeHN;

— pasBUTHE CIOCOOHOCTH Y T'OTOBHOCTH K CAMOCTOSATEIHLHOMY HU3YUEHUIO
WMHOCTPAHHOTO fA3BIKA, K JAJbHEHIIIEMY CaMOOOpPa30BAHUIO W PAaCIIIU-
PEeHUIo ¢ ero MOMOIIBIO 3HAHUII B APYTUX IIPEAMETHBLIX 00JIacTAX;

— mpuoOpeTeHre OIIbITA TBOPUECKOM IeATeJIbHOCTH, OIbITa IPOEKTHO-
MCCJIeIOBATEJILCKOM PaboThl U yueOHO-MCCIeNOBATEIbCKUX YMEHUHN
C MCIIOJB30BAHMEM H3YyYaeMOTO fA3bIKA, B TOM UYHCJIE B PYyCJ€ BBI-
OpaHHOT0 TPOPUII.

PaGora mo YMK-10 HameseHa Ha JOCTUKeHNE JUUYHOCTHBIX, MeTaIlpen-
METHBIX U TPeIMEeTHBIX Pe3yJbTATOB, KOTOPbIe oIlpenaeseHbl dPeaepasib-
HBIM TOCYIapCTBEHHBIM 0O0OpPa30BaTEJbHBIM CTAHAAPTOM CPEIHETO OOIIEero
obpaszoBaHUs.

K auwunoctHbiM pesyabraTaM oOyueHus nmo Y MK-10 mokHO oTHecTu
OCO3BHAHME BAYKHOCTU M3YyUYEHUS aHTJIUNCKOIO SA3bIKa, CTPEMJIeHUE IIPOIO0JI-
JKaTh ero M3ydyeHUe W IMOHMMAaHNe TOr0, KaKue BO3MOMKHOCTHU HAET Bjaje-
HIle MHOCTPAHHBLIM SA3BIKOM B IIJIaHe NaJbHeMIIero oopasoBaHud, OyayIein
npodeccun. Ma3yueHMe aHTJIUUCKOTO A3bIKA OyZeT CIIOCOOCTBOBATHL COBEP-
IIIeHCTBOBAHUI0 KOMMYHHKATHUBHON KYJIbTYPBHI HIKOJBHUKOB. MaTepuasibl
cTpaHoBemgueckoro xapaxtepa B YMK-10 momoryr crapiiieKJacCHUKAM
B OCO3HAHUU KYJbTYPBI CTPAHBI (CTPaH) M3yUaeMoOro SI3bIKa U TOJEPAHTHO-
TO OTHOINEHUA K €€ IPOSABJIEHUAM, a TaKiKe MaAyT BO3SMOMKHOCTH TJIy0OsKe
COIIOCTAaBUTh Peajui POAHON M WHOASLIYHBIX KYJIBTYP.

Copmep:kaHue MaTepuajioB yuebHuKa a1 10 Kjacca ciiocoOCTBYeT CTaHOB-
JEHUIO POCCUMCKOMN TPaKJaHCKON HIEHTUYHOCTU YUAIIIUXCS, COIEHCTBY-
erT (GOopMHUPOBAHUIO y HUX HATPUOTU3MA, JIOOBU W yBasKeHUA K PomuHe.
B yueOHMKe mpuCyTCTBYIOT MaTepUaJibl, IIOCBAIIEHHBIe Poccuu, e€ mcropuu,
TPAAUIINAM, YKJIAAY *KU3HU; a TaKsKe B HETO BKJIOUEHBI padHooOOpasHbIe 3a-
ITaHWS Ha OCHOBE MAaTepHUAaJiOB, CBA3AHHBIX C JKU3HBIO Poccuu, comocTasJie-
HUEM CXOJHBIX ABJIEHUU CTPAH M3y4yaeMOTO S3bIKa M POJHOM CTPaHbI; Tpem-
JIaTal0TCsA BOIIPOCHI JJIS OOCYKIEeHUS, CBSI3AHHbBIE C JKUBOIIHCHIO, CKYJIBITY-
poii, pororpadueir (Unit 1), penurueii, BepoBaunuamu (Unit 2), sxosorueit
(Unit 3), npobsmemamu cuactamBoii kKusHm (Unit 4) u T. 7.

Matepuanbl yueOHUKA MMEIOT MOJUKYJbTYDPHBIN XapaKTep, COAeiCTBY-
10T (GOPMUPOBAHUIO Y IMKOJbHUKOB TOJIEPAHTHOCTH, CIOCOOHOCTH BECTHU
IUajJor KyJabTyp, OCO3BHABATh ce0A TpakJIaHMHOM He TOJBKO CBOEM CTPAaHBI
uau EBponbl, HO U Mupa. ECTeCTBEHHOMY CTPEeMJIEHUIO YUAIUXCS 3HATH
0oJibIlle O APYTMX HApoOAax, CTPaHaxX, KYJbTypaX B 3HAUUTEJIBHOHW cTele-
HU CIOCOOCTBYIOT MaTepHuaJibl O Pa3IWUYHBIX IePUOAaxX PasBUTUS MHUPOBBIX
nuBuausanuii (Hanpumep tekctbl Old and New Art, Improvisation, Norse
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Mythology, World’s Major Religions u T.x.), 4TO, B CBOIO OUepesb, BOC-
OUTHIBAET U UYBCTBO HPUUYACTHOCTH K COOBITUAM M MCTOPHUU CBOEH CTPAHBI.

ToBopssi 0 MerampeaMeTHBIX pe3yJabTaTax, ormMeruMm, uto YMK-10 mo-
CTPOEH TAaKUM 00pasoM, UTO C €ro IIOMOIIbIO0 ydallliecs Pas3BUBAIOT U IILIU-
¢dyoT HaBLIKM M YMEHHA yUYeOHOW UM MBICJIUTEJIbHOU AeATEeIbHOCTH, IIO-
CTelleHHO (opMUpYIOIUecs IPU MN3YyUYEeHUUW BCEX IIMKOJBHBIX MIPEIMETOB.
Cpeau mpoumx MOXKHO BBIIEJIUTH yMeHHe paboraTh ¢ mHpOpMAaIHeii, OCcy-
IeCTBJIATh €€ IIOMCK, aHaiu3, o000IleHue, BbIAeJeHNe TJIaBHOTO U ero
dukcamuo. Braouenue B YMK-10 yiKe ymoOMHUHaABIINXCS ITPOEKTHBIX 3a-
IaHuii cIocoOOCTBYeT PasBUTUIO HCCIETOBATENIbCKUX YMEHU; pasmesibl IS
HOBTOPEHUS paHee M3YUEHHOTO MaTepHasia MOMOTaloT yUYalllUMCA ITPOBECTHU
pedJyieKCUBHBIM aHaan3 KauecTBa YCBOEHUS M3YUEHHOTO MaTepuasia, ydar
aJleKBATHO OI€HMWBATH YPOBEHb CBOMX YUYEOHBIX JOCTUIKEHUMH.

IIpegmeTHbIe pe3yabTaThl, peanusyioliuecs B yueObHuke aasa 10 xjac-
ca, B coorBeTcTBuHU ¢ TpeboBaHuaMu PI'OC B oCHOBHOM HalleJIeHbI Ha (POp-
MHUPOBaHWE MHOA3LIUHON KOMIIETEHIIUUM B €JWHCTBE €€ cocTaBiadmIiux (pe-
yeBasi, A3bIKOBAs/JIMHTBUCTUYECKAA, COIIMOKYIbTYPHAA, KOMIIEHCATOPHAA U
yueOHO-TI0O3HABaTeJIbHASA KOMIIETeHI[UN).

C TouKu 3peHUA pPa3BUTUA peudeBoil kommereHnuu Y MK-10 mamesnen Ha
pasBUTHE KOMMYHUKATUBHBIX YMEHHUII B UeTBHIPEX BUAAX PEUEBOM AeATeNb-
HOCTH: ayAUpPOBaHWMU, TOBOPEHUM, UTEHUU U nucbMe. Ilpemamosiaraercsa, 4To
o0yueHUe BCEM BUJaM PeUeBOil AeATEJbHOCTH MPOUCXOIUT IIapaJljiebHO,
omHako B 10 KJjiacce IO CpPaBHEHHUIO C OPENBIAYIUMHU ToAaMU OOydYeHUs
TOBOPEHUIO yAeJseTcs 3HAaUWTeJIbHO 0OJIbIllee BHUMAHIE, YTO BbIPaYKaeTcs
He TOJBKO B HAJIWYMM CHEIMAJbHOTO BechbMa oO0BbEMHOTO (9—14 3amaHuii)
pasgena SPEAKING B paMKax KasKIOM y4eOHOII CHUTyaIllMd, HO TaKiKe
M B TOM, UTO 3aJlaHUSA Ha TOBOPEHMWE MIOBCEMECTHO BKJIOUEHBI B TaKUe
pasgenbl, kak LISTENING COMPREHENSION u READING. B »ux ot
yJauxca OKuAaeTcs PasBEPHYTOE BHICKA3bIBaHME IIO IOBOJY YCJBIIIAH-
HOTO MJM IIPOYUTAHHOTO WMJHU Ke 00CyKJaeHMe B mapax (rpymniax) mpoo-
JeM, CBABAHHBIX C TeM, UTO M3Jarajloch B TeKCTaX Ha UTEHWE U ayAUpPO-
Banme. Takum o0pasom, um3ydyaeMbIi UHOCTPAHHBLIN SA3BIK (aHTJIHMHCKUIL)
WCIIOJIb3YEeTCA YydYalllUMHUCA KaK CPeACTBO OOIMeHWA W NO3HAaBaTEJIbHOM
nearenbHocTu. OHU YrayOJAOT WM COBEPINEHCTBYIOT CBOW YMEHUS IIOHU-
MaTh ayTeHTUUYHBIE TEKCTHI Ha AHTJIWIHICKOM A3bIKe (aygupoBaHUeE, UTe-
HHUe), a TaK’Ke IepemaBaThb WHMOPMAINIO B CBA3SHBIX apryMeHTHUPOBAH-
HBIX BbICKa3bIBaHUAX (TOBOpPEHINE U IIMCHhMO). YUalluecs ILIAHUPYIOT CBOE
peueBoe U HepeueBOe MOBeJeHMHEe C YUETOM cTaTyca IIapTHEépa IIo oolIie-
HUIO, WCIOJb3YIOT AaHTJIMNCKHUN A3BIK KAaK WHCTPYMEHT MEXKKYJIbTYPHOTO
O0IlleHNsT B COBPEMEHHOM IIOJUKYJIBTYPHOM MUpPE, UTO HEOOXOAUMO IJIis
YCHEITHON COIMAIN3AIIUU U caMOpeaJu3aliiu.
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B pamkax pasBuTus A3BIKOBON WV JUHTBUCTUYECKOH KOMIIETEHI[UH
B YMEK-10 mpoumcxoauT cumcTeMaTH3aIlus U YIJIyOJeHHNe S3LIKOBBIX 3HA-
HUM, TOJYYEeHHBIX B OCHOBHOII IIIKOJIE, a TaKyKe OBJaJleHUue HOBBIMU S3bI-
KOBBIMU CPEJICTBAMU B COOTBETCTBUU C M3yUYaeMbIMH yUYeOHBLIMU CUTYaAIlU-
AMU. YdUalimeca OBJIAJEBAIOT HOBBLIMU T'DAMMATHUYECKHUMHN U JIEKCUYECKU-
MU SBJIEHUSMM, a TaK:Ke CJIOBOOOPAa30oBaTeJIbHBIMU MOAEIAMHU (CM. pasmel
«IInanupoBanme» KHUTU OJIS YUUTEJS), YIJIAYOJIAOT HABBIKM OIEPUPOBA-
HUS 9TUMHU CPEACTBAMU B KOMMYHUKATUBHBIX IEJISIX.

Tembl u curyamnuu obOieHus B HoBoM Y MK oToOpaHbl Tak:ke B COOT-
BETCTBUHU C HOBBIM CTaHZapTOM U (QOPMYJIUPYIOTCA CIAEAYIOIIUM 00pasom:

1) Man the Creator;

2) Man the Believer;

3) Man — the Child of Nature;

4) Man — the Seeker of Happiness.

B coorBercTBUM ¢ TpeGoBaHmaMu PI'OC oueHb 6OJBIIIOE BHUMAHUE
B YMK-10 ypenserca pasBUTHUIO COIMOKYJbTYpPHOII kKommereHuuu. [Ipu
STOM Uepe3 yuyeOHBbIe MaTepHUaJibl ydalllhuecs, ¢ OJHON CTOPOHBI, IPUOOIIA-
I0TCA K KYyJbType U TPaAAuIIUSAM aHTJIOA3BIYHBIX CTpPaH, a ¢ APYroi cTo-
POHBI, UMEIOT BO3MOIKHOCTH COIIOCTABUTH 3TU (DEHOMEHBI C aHAJIOTUUYHBIMU
ABJIEHUAMU B CBoeil pomHoil ctpaHe. OgHaxKo, moMumo sToro, B YMK-10
mpenjarailoTca MaTepuasbl Ha WM3yUYeHHe W O0Cy:KAeHUe TpodJeM, MMero-
MUX YHUBEPCAJbHYI0 3HAUMMOCTh. K TAKOBBIM MOIKHO OTHECTH KaK BO-
OpOChI, CBA3aHHBIE C PEJUTHEN W HMCKYCCTBOM, TaK UM SKOJOTUYECKUe,
duaocodpckue mpobsemsbl. IlocaenHue BKJOYAIOT B cebs, HaAIpuMep, Ma-
Tepuasibl YeTBEPTOUN yueOHOU curyaniuum Man — the Seeker of Happi-
ness. Kak sameuaroT cCOBpeMeHHBbIE METONWCTBHI, MIPU M3YyUYEHUU AHTJIUI-
CKOTO S3bIKa KaK A3bIKa MEKIYHAapPOAHOTO OOIIeHUs B KOHTEKCTE AUAJIOTA
COBPEMEHHBIX KyJbTyp M IuBuiaudanuii B8 10—11 Kjaccax paciimpsmoorcs
BO3MOJKHOCTHY BKJIIOUEHUS OOIEeBPOMECKOTO KOMIIOHEHTA B COITMOKYJIb-
TypHOEe 0o0pasoBaHMNe IITKOJLHUKOB CPeACTBAMM MHOCTPAHHOTO A3BLIKA, II0-
3BOJIAIOIIETO PACHIMPUTH Y CTaPIIeKJACCHUKOB IIPEACTABJIEHUA O BKJAJe
AHTJIOASBIUHON M POCCUICKON KYJBTYP B €BPOIEMCKYI0 M MUPOBYIO KYJb-
TypbI, IOMOYb B OIPEJEeJIEHUN CXOJCTBA W PA3JIUUYUNA B €BPOIENCKUX KYJb-
Typax, YBUIETh 00IeeBPOIeicKre UePThl B AHTJIOASBIYHON M POCCUMCKOI
KYJbTypax, OCO3HATH I€HHOCTh Ka'KJIOW M3 HUX B CO3JAHUU KYJbTYPHOTO
HacJaeaus mMwupa.

Takum o6pazom, B YMK-10 npoucxoauT paciiupeHnue o6bémMa 3HAHUN
0 COITMOKYJIbTYPHOM cmelnn(rKe aHTJIOA3BIUHBIX CTPaH, COBEPIIIEHCTBOBAHNE
YMeHUU CTPOUTH CBOE peueBOe U HepeueBOe TOoBeJeHUe aJfeKBaTHO JTOH
cuenuuke, B TOM UYHCJIe B CUTyallusX OOIIeHUA B pPycJie BbBIOPAHHO-
ro npoduiad. IIKoAbHUKKU HpHOOpPeTaroT yMeHHus aleKBATHO IIOHHMAThb
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U WHTEPIIPEeTHUPOBATH JUHIBOKYJIbTYPHBIE (DAKTBHI, OCHOBBLIBAsSICh Ha CHOPMU-
POBAHHBIX I[EHHOCTHBLIX OPHMEHTAIIMAX; PAa3BHUBAIOT YMEHNE BBIJEJATEH 00IIee
u cuenuruuyecKoe B KYyJbTYypPe POLHON CTPAHBLI U CTPaH M3y4yaeMOr'o sA3bIKa.

Hoserit YMK Tak:ke HalejleH Ha pasBUTHE YMEHUU BBIXOAUTL U3 CO3-
IaBIIErocsA IIOJIOMKEHHUsS IIPU Iepemave W IOJyYeHUu HHGOPMAIIUU B TeX
ciaydasix, KOrjJa yualljiecs MCILITBIBAIOT HEXBATKy S3bIKOBBIX CPEJICTB,
IJIsT Yero mpeajiaraloTcs 3aJaHNs Ha pPa3sBUTHE KOMIIEHCATOPHON KOMIIe-
teauuu. B YMK-10 3HauuTtenpHo OOJIbIllee KOJHNUYECTBO €IUHUIL B TEKCTAX
Ha UTeHWEe W ayAupoBaHMe He3HAKOMO yuainumcda. [Ipemyaraembie B YME
yIpasKHEeHUsS COCTABJIEHBI TaK, UTO B OOJIBIIIMHCTBE CJIYYAeB yYalllIMCS
OPUXOAUTCS CAMUM «BBIBECTH» 3HAUEHHUS HE3HAKOMBLIX CJIOB U JIUIIL 3a-
TeM IIPOBEPUTH CBOIO JOTAAKY.

B YMEK-10, Ttak ke Kaxk u B npenwsiaymux ¥ MK manHO# cepuu, mpo-
NCXOAUT IaJibHelIllee pasBUTHE OOIMUX U CHENUAJbHBIX yUeOHBIX YMEHWIH.
Yuaiuecs BOBJIEKAIOTCA B CAMOCTOATEIbHOE M3yUYeHHe aHTJIMNCKOIO s3bI-
Ka, KYJIbTYPBhl AHIVIOASBIYHBIX UM HMHBIX CTPAH MUPA. BBIIOIHAS IIPOEKT-
Hble 3aJaHus, npexgaraeMble B YMK, a TaxsKe IeJblil pAn yOPasKHEHUN
u3 yuebHUKA, paboueil TeTpaau, ydaliuecs IIPOAOJIKAIOT pPa3BUTHE ydeo-
HO-TIO3HABATEJIbHOM KOMIIETEHI[UU, yUYaTCs IIPOBONUTH OoJsiee TIayOOKUIA
aHanmu3 (PAaKTOB AHTJIMMCKOTO A3bIKA B CPaBHEHUHU C POAHBIM (a B cayuae
U3YYEeHUSA HECKOJbKNX MHOCTPAHHBLIX S3LIKOB — UM C HUMH), HCHOJb3YIOT
AHTJINHACKUI A3BIK B IeJAX caMooOpasoBaHUS.

Takum ob6pasom, B Y MK-10 mpoucxoqur manbHeNIIIee pa3BUTUE U BOCIIU-
TaHWe MIKOJbHUKOB CPEeICTBAMHU aHTJIMHMCKOIO A3bIKa. Yualruecs (popMupy-
IOT CIIOCOOHOCTH K JIMYHOCTHOMY U IIpo(hecCHOHAIBLHOMY CaMOOIIPeneIeHIIO,
y HUX IPOUCXOIUT COoIMaibHasA afanTalus, MOABJISeTCA aKTUBHASA JKU3HEH-
HasdA IMO3UIUSA IpakiannHa 1 narpuora. IIIKoJIbHUKY COBEPIIEHCTBYIOT CBOU
CIIOCOOHOCTH K caMOOIleHKe uepe3 HabJloJeHUe 3a COOCTBEHHOIW peyublo,
a TaK/Ke yrJIyOJAI0T CBOE YMEHHE COTPYAHUYATh APYT C IPYrOM B IIpoIlecce
MEKJINYHOCTHOTO U MEKKYJbTYPHOTO OO0IieHusi. [[ecATUKJIACCHUKU TPU-
o0peTaioT OILIT TBOPUECKOU OeATeJbHOCTH, IIPOEKTHO-HCCJIeI0BATEIbCKON
PaGoTHI.

B coBpemeHHOI MeTOOMYECKOII HAYKe IIPOEKTHBIM 3aJaHUAM yAeJsdeT-
csa 0oJbIlIOe BHUMAHWE, W 9TO BIOOJIHE cOpaBeaanBo. IIpoekTHbIe 3aJaHUI,
UJIN IPOEKThI, 00JamaloT IeJbIM pAAoM mnpeumyinecTB. OHHU ITO3BOJAIOT
yYaIMCsA IIPOABUTh CAMOCTOATEIBHOCTh, NHINBUAYAJIBHOCTh U TBOPUYECTBO,
Ha IpaKTHKe IIPUMEHUTh CBOM 3HAHHUA U yMeHUsaA. Kpome TOro, mpoeKTHBIE
3aaHUs MOYKHO BBIIIOJNHATHL B HEOOJBIINX IPYNNaxX, KOIJa YUYWTEJb pac-
npegesiserT o0JIACTH OTBETCTBEHHOCTH MEXKIY INMKOJbHUKAMK. B IIociemmHem
ciayuae momoOHass paboTa IIPHUOOpeTaeT BOCIUTATEJIBHBLIA XapaKTep, YUHUT OT-
BETCTBEHHOCTHU, IPUBUBAET yMeHre paboraTh B KoMaHae. OqHAKO IPOEKTHOe
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3amaHue TpedyeT HeMAaJIbIX YCHJIMK CO CTOPOHBI YUUTEJISI, KOTOPBIA HOJIMKEH
HE TOJBKO IIOMOUYb IIKOJLHHKAM B €ro IOJATI'OTOBKE, HO M OPraHu30BaTh IIpe-
3€HTAINIO IIPOEKTOB, a TaKsyKe OOCYAUTH C YUeHUKAMHU Pe3yJabTaThl BBIIOJI-
HEHHOUM MMU pPaboThI.
Ilomomts B mOATOTOBKE HPOEKTHBIX 3aJaHUM MOMKET 3aKJI0YaTbCHd:
e B 00bEIMHEHNN yYaIlNXCA B I'PYNIBI, I'le, CKOpee BCero, OyaAyT IIpej-
CcTaBJIeHbI IMKOJLHUKMN C PasHbBIM YPOBHEM 3HaAHUII;
e B COBETAX OTHOCHUTEJIHHO IOAXOLANINX MCTOYHNKOB MH(POPMAIMK U TO-
ro, Kak JydIlle IIOCTPOUTH MPe3eHTaIlui0, KaKue TeXHUUYeCKHe cpel-
CTBa MCIIOJIb30BATH M KaKHM 00pasoM;
e B HEIIOCPEeACTBEHHOII paboTe HaJ SI3HIKOM.
IToMmuMoO mmoMoOIIM yUMUTEJ A, MOJE3HBIM MOJMKET OKa3aThbCA U COomelicTBHe
CO CTOPOHBI POAHTEJiell M UJEeHOB CeMel INKOJbHUKOB, KOTOPbIe MOTYT
IOACKAa3aTh, KaK JyUllle OPraHN30BaTh IIPE3EHTAINI0O C TeXHUUYECKOM TOUY-
KU 3peHUusdA, HAWTU MAOMOJHHUTE/JbHbIe MCTOUYHMKMN MHQGOPMAIIUU U T. I.

DopmyIUpyA MPOEKTHLIE 3aJaHNA, aBTOPLI 0CO00 HAIEJIUBAIOT yUaIl[X-
csd Ha HCIIOJb30BaHNEe MHTEPHET-PEeCypPCOB IJd IIOJyUYeHU:A HH(opMaIiuu,
a Tak/Ke CTUMYJIMPYIOT MX K KCIIOJb30BAHNIO KOMIILIOTEPHBIX TEXHOJOTUMI
OpU IIPe3eHTAIluU CBOUX IIPOEKTOB. HeKoTopoe KOJMYEeCTBO CCHLIOK Ha II0-
Jle3HbIe MHTEPHET-PeCcypchl IIpeicTaBaeHo B yueOHUKe (cMm. c. 48, 100, 146,
189). ITomMmuMo yKasaHHBIX CAWTOB, MOYKHO IIOPEKOMEHIOBATH YUAIIIMMCS
00paTUThCA TAKMKe K CJeLYIOINM HHTEPHeT-pecypcam:

1) mo yuebHoOU curyanuu Man the Creator:
http://www.artlex.com

2) mo yuebHoui curyarum Man the Believer:
http://en.wikipedia.org/wiki/Catholicism
http://www.catholicismseries.com
http://www.catholic.org

3) mo yuebuoit curyanuu Man — the Child of Nature:
http://www.ecology.com
http://en.wikipedia.org/wiki/Conservation_area
http://www.bbc.co.uk/nature/wildlife
http://www.nsf.gov/news/special reports/disasters
http://en.wikipedia.org/wiki/Disaster

4) mo yuebuoii curyanuu Man — the Seeker of Happiness:
http://www.psychologytoday.com /basics/happiness

Ho 310 He 3HauuT, 4TO CjeAyeT OTPAHHUYUTHCSA TOJBKO MHTEPHET-PEecyp-
camu. Tak:ke ObLIO OBI ITOJIE3HO OOPATHUTHL BHUMAHNE HIKOJbHUKOB Ha 9H-
MUKJONEeIUN W DHITMKJOIeIUUeCKHUe CJI0Bapu, TaKue MPOBEPEHHbIE BpeMme-
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HeM Hu3JaHUA, KaKk «bBpuramckaa sHIIUKJIONEeAUSI», «AMepUKaHCKaA SHIU-
KJomenusi». IIpu sToM HeJb3s 3a0bIBaTh, UTO IIPOEKTHBIE 3aJaHUA — 9TO
WHIWBUAYyaJIbHAsA TBOpUYECKas paboTa M TJIaBHOE CJOBO 3JIeCh OCTAETCA 3a
caMUMU MIKOJbHUKaAMMU.

ITocsie mpeseHTalIMM MPOEKTHBIX PabOT MOJIKEH COCTOATHCS PasTOBOD,
B KOTOpPOM uM OyaeT maHa olleHKa. IIpm sToM BaskKHO, UYTOOBI caMu CTap-
IIEeKJAaCCHUKY BBICKA3bIBAJU CBOE MHEHHE O TOM, UTO HOJYYHUJIOChH JIyU-
e, a 4To XysKe, UTO OBIJI0 OCOOEHHO MHTEPECHBIM M MOJIEe3HBIM, KaKUX
omrubOK He cjieAyeT AOIycKaTh B Oyayiiem. Takasa Oecema HOoJKHA ITaBaTh
IIKOJIbPHMKAM MHO3UTHUBHLIN HAcTpoOil Ha paboTy, a Job0ble, Jaske HeOOJb-
e yCIeXW yUYaluXCs CJelyeT OTMeYaTh.

B 1mesom, roBopss 06 OIleHKE UM CAMOOIeHKE, HYXHO HOMHUTH, UTO OHU
3aHMMAaIOT Ba’XHOe MEeCTO B COBpPeMeHHOM yuebHoOM Ipoiiecce. Tak, ObLIO
Obl MPaBUJBHO, €cJau OBl IPU 3aBepIIeHWN PadOThl HAM KaKIBIM M3 pas-
IeJIOB yUYeOHUWKA YUYUTENb BBIAEJINJ HECKOJbKO MHUHYT AJA TOTO, UTOOBI
IMIKOJBHUKMN IIOCMOTPEJIN Ha NPOHAeHHBLINI MaTepuaa B PeTPOCIeKTHUBe,
BCIIOMHUJIN S3BIKOBbI€ SABJIEHUA, KOTOPbIE OHUW W3YUYUJIW U IIOBTOPUJIH,
TeMbI, KOTOpPbIe OHU OOCY KIAJI, BBLITTOJHEHHBbIe UMU 3aJaHUA U IIpoaHa-
JUBUPOBAIU dTOT yUeOHBIA MarTepuas. laBasg eMy OIeHKY, ydallluecs MO-
T'yT OTMETUTDH, HACKOJIBKO OH ObLJI ITOJIe3eH WM WHTepeceH, UTO HOBOTO OHU
y3HAJIU M KaK STUMM HOBBIMU 3HAHUAMUN MOYKHO BOCIIOJIB30BaThCA.

ITogBemeHue MTOTOB TaK:Ke IIpeAMoJaraeT W aHaAJIU3 ITKOJIbHUKaMU CO0-
CTBEHHOII pPabOThI: YTO yJIajoCh, B YEM HaMETUJICA IIPOTPecc, a Hal 4YeM
clenyeT eIné mopadoTaTh.

EcrecTBeHHO, UTO OUeHBL OOJIbIIIAA YaCTh 3aJaHUi IIpeaaaraercsa B (op-
mate EI'D (Bce onu maprkupoBaubl cumBojaoM NEF — National Examina-
tion Format), Tak Kak IO OKOHUAHWU Kypca IIOJHOTO OOIIEeT0 CPeaHETo
00pasoBaHUs ONUHHAAIATUKJIACCHUKAM IIPEJCTOUT CAABATh COOTBETCTBYIO-
Ui sK3aMeH. Bce BUIBI 3amaHWil, KOTOPble MOTYT OBLITH IIPEIJIOKEHBI
yJamiuMcs BO BpeMs IIPOBeJeHUS T'OCYAAPCTBEHHOM WMTOTOBOI aTTecTaIluu
0 OKOHUYAHWMW CPeJHeH IITKOJIbI, BKJIOUEHBI B yueOHUK muasa 10 kjacca
u pabouyio TeTpanb. OHU TeMaTHUeCKU CBSA3aHBI C COMEp:KaHUEeM yUeOHBIX
CUTyaIluii U OXBATBHIBAIOT BCEe BUABI PEUEBOU AeATEIHLHOCTH, KOTOPBIE IIOA-
JexxaT IpPOBEpPKe.

B mporiecce obyuenusa anHrauiickomy s3bIKy mo Y MK-10 pemratorcsa 3a-
Iauyyd OTPaKTUYEeCKOTO BJIaIeHUS S3BIKOM, TaK KaK OHM CaMbBIM TECHBIM 00-
pasoM CBSBAHBI C BOCIIHTATEIHLHBIMU W O0OIIe00pPa30BATEJbHLIMU 3aJaUaMU.
Ho, Bnazes aHrauiicKkuM sI3BIKOM Ha TOJIKHOM YPOBHE, ydallliecs TaKKe
OpuoOpeTa0T yMeHNe PasHOOOPa3UTh CPEeNCTBAa BBHIPAKEHUSA CBOUX MBICJEH
yepes aJieKBAaTHOE YIIOTPeOeHre PasIuUHbIX CUHOHUMUYECKUX eIUHUII, IIe-
pudpas u T.n. [JanHble YyMEHUS OKa3bIBAIOT OIIPEeJIEHHOE BO3eliCcTBUE

10



Ha MBICJIUTEJIbHBIE TPOIIECCHI, PA3BUBAIOT PEeUYeBBbI€ CIIOCOOHOCTH YUATIIUXCS
U Ha POmHOM s3bIiKe. DaKTHUUECKU, U3ydasd aHIJIMHACKUN S3BIK, IITKOJbHUKH
OproOpeTaT BO3SMOKHOCTD JIYUIlle IIOHUMATh POAHOI A3BIK. OHU TpeHUupy-
IOT IIaMATh, PACIIUPAIOT CBOM KPYro30p, Pas3BUBAIOT II0O3HABATEJbHBIE CIIO-
CcOOHOCTH, (POPMUPYIOT HABBIKKM PA0OTHI C PA3JIUUYHBIMU BUIAMU TEKCTOB.

CorsacHO COBpeMEHHBIM BO33PEHUAM Ha O0yUYeHWe WHOCTPAHHBIM S3bI-
KaM B IIIKOJIe, BCE OOJIbIllee 3HAUYEHNE IPUOOpPeTaeT MHTEerPATUBHBIH IIO-
X0/, KOTOPBIN IIpeAmoJaraeT pellleHre 3aJad BOCIUTATEJIbHOTO, KYJIbTYP-
HOTO, MEXXKYJbTYPHOTO U TIparMaTUUYeCcKOro xXapakKTepa HapAAy C pPas3BU-
THEeM yMeHUs WHOA3BIYHOTO peueBOro o0mieHusA. VIMEHHO B 3TOM pycJje
U IpoMcxXoauT obydueHue 1o mpepsaraemomy ¥ MK.

Pabdouas Tterpamb sABJIAETCA HeOTheMJIEMBIM KoMmIiloHeHTOM ¥ MK-10.
OHa coCTOUT M3 UYETBHIPEX pPAasAesoB, TeMAaTUUYECKH COBIIQJAIOIIUX C COOT-
BETCTBYIOIIMMM YYeOHBIMU CUTyaIlUAMM yuyeOHUKa. Kakabiii pasmei pabo-
yell TeTpaau HAUMHAETCA C [BYX 3aJlaHUU Ha ayAUpPOBaHWE M 3aJaHUA Ha
yTeHne, KOTOpbIe cocTaBiieHbl B (popMmaTre EI'Q. ABTOopamMu Tak:ke paspado-
TaHa CHCTeMa JIEKCUKO-TpPaMMaTHUYeCKUX 3aJaHWil, MPemMyIIeCTBeHHO Ha
cJIOBOOOpa3oBaHNe M CJIOBOM3MEHEeHNEe, KOTOPhIe CIOCOOCTBYIOT TPEHHPOB-
Ke U YCBOEHUIO OIPEAEJEHHBIX ABJEHUIN A3bIKA U MOATOTOBKE yUaIllUXCAd K
BBITIOJTHEHUIO 3afaHuii B (popmare EI'D ceknuu «I'pamMmaTmka m JIeKCUKa» .

Baxunim kKommonentoM YMK sABIsgerca COOPHHK KOHTPOJbHBIX 3a-
maauii. OH CONEp:;KUT yHpa’KHEeHWdA, HalpaBJIeHHbIe Ha HPOBEPKY 3HAHUA
yYaAIIMMUCA JIEKCUYECKOTO M TpPaMMAaTHUYECKOTOo MaTepuaJja ydyeOHUKa, a
TaK)Ke Ha IPOBEPKY YPOBHSA CHOPMHPOBAHHOCTH KOTHUTUBHBIX CIIOCOOHO-
cTeli 1 KOMMYHUKATUBHBIX HABBIKOB ITKOJHHUKOB.

ITocobue mpuaBaHO 00JIETUUTH METOAUUYECKYIO OPraHU3aIUui0 ITOJTOTOB-
KU BBITYCKHUKOB K cladye YCTHOW u mucbMeHHON uactu EI'Q. Temartuue-
CKU COOPHUK COBIIaZaeT C YYeOHBIMUM CUTyalUAMU yUYeOHUKA U COAEPIKUT
YIpasKHEeHUA M0 BCEM BHUIAM PEUEBON eATEeJIbHOCTU (IMChMO, UTE€HUE, T'O-
BOpeHUe m ayaumpoBaHue). Bce s3amanusa mpexacrtaBiaeHbl B popmare EI'O m
B COOTBETCTBUU C JeMOBepcuell sK3aMeHa.

JiIeKTpoHHasA (popMa ydyeOHHKA

daexkTponHaa ¢gopma yueOHuMKaA, co3maHHada AO «MamarenbcTBo «IIpo-
CBellleHUe», MIPEACTABJSAET COOOH DJIeKTPOHHOE U3JaHNWEe, KOTOPOe COOT-
BETCTBYET IO CTPYKType U COIEPIKaHUIO MeUYaTHOMY YUYEOHUKY, a TaKiKe
COIEPIKUT MYJbTUMEIUNHBIE 9JIEMEHTBI, PACIIHUPSIONINE W TOIOJHAIOIIIE
colepsKaHme yueOHUKA.

DY mpencraBasgeT co00i BIEKTPOHHOE U3AaHNe, KOTOPOEe COOTBETCTBY-
€T 0 CTPYKTYPe U COMEPIKAHUIO IeUaTHOMY YUeOHUKY, a TaKyKe COAEPIKUT
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MYJbTUMEIUNHBbIE 3JeMEHTHI, PACHIUPAIOIINEe U IOTIOJHAIOIINE COmepsKa-
HUe yuyeOHUKA.

9DY mpeacTaBieHa B OOIENOCTYIMHBIX (opMarax, He UMEIOUX JIU-
IIeH3UOHHBIX OTPAHWUYEHUHN IS YyYAaCTHUKOB 0OpasoBaTeJIbHOTO IIpOIlecca.
9DY BOCHPOMBBOAUTCA B TOM UHUCJE MPU HNOAKJIIOUEHUU YCTPOMCTBA K WH-
TePAKTUBHOI TOCKe JI000T0 ITPOU3BOAUTEA.

Mg Havanaa pa6orbl ¢ OPY HaA IJIAHIIET WU CTAIMOHAPHBIN KOMIBIO-
Tep HEOOXOAUMMO YCTAHOBUTHL MNPUJIOKEHUEe «YUeOHUK IIU(pPOBOTO BEKa».
CkauaTh IPUJIOMKEHME MOMKHO M3 MarasuHOB MOOUJIBHBIX ITPUJIOKEHUN
WU C caliTa M3JaTeabCTBA.

AJeKTpoHHAasA (opMa yueOHHMKA BKJIOYAEeT B ce0s He TOJbKO M3JI0Ke-
HUe yueOHOTO MaTepuasia (TeKCT W 3PUTEJbHBLIN pPsAO), HO U TeCTOBBLIE 3a-
maHua (TpeHakEp, KOHTPOJIb) K KaKAON TeMe yueOHMKA, OOMIMPHYIO 0asy
MyJbTUMeAua-KoOHTeHTa. IDPY mMeeT yAoOHYIO HaBUTAIUIO, MHCTPYMEHTHI
M3MEHeHUs pasMepa IIpudra, CO3JaHUSA 3aMETOK U 3aKJAaIOoK.

Hanuas ¢opma yueOHMKA MOKeT OBITh HMCIIOJNIL30BAHA KaK Ha ypOKe B
KJacce (Ipy M3yUYEeHUW HOBOW TeMBbl MJIM B IPOIECCEe ITOBTOPEHUA MaTEpPHU-
ajia, TIPW BBLITMOJHEHUN KAK CaMOCTOATEJIbHOM, TaK WM HapHON WMJIU TPYII-
HOBOM paboThl), TAK U 80 8PeMS CAMOCMOAMENbHOl pabomwv. doma, npu
nodzomoske K YpokKy, AJiA NPOBEeIEHUS BHEYPOUHBIX MEPOIIPUITUIM.

PexoMeHmanmum 1mo pasBUTHIO Y YUAIUXCS
KOMIIETEHIIUM B 00JIACTM MCIIOJIb30BAHUS
nHpopMmanuoHHbIX TexHoJoruii (MKT-koMmereHIum)

B coBpemMeHHOM MUpe OCBOEHUE HOBBIX 3HAHUU B IIOJHOM O0BEMEe He-
BO3MOKHO 0e3 aKTMBHOTO HCIIOJB30BAHUS yUAIIMMUCT WHGOPMAIIMOHHBIX
TexHOoJOTHM. {51 sTOTO HE0O6XOAUMMO CHOPMHUPOBATH Y IIKOJIBHUKOB COOT-
BETCTBYIOIIYI0O KOMIIETEHITMIO. UeMm ualre yuarmimecsd OyAyT MCIOJIb30BAThH
HOBBIE TEXHOJIOTUYECKUE BO3MOJKHOCTHU, TeM IIoJHee OymeT chopmMupoBaHA
y HUX yKasaHHasd KOMIIETEHI[Us, W TeM ycCIIelllHee OyAeT OCYIIeCTBJISATHCS
IpoIecc TOJIydyeHUsA 3HAHUIA.

Ilpumenerre WHAOPMAIMOHHBIX TEXHOJOTUHA B TIPOIlECCe OBJIAAEHUSA
MHOCTPAHHBIMU S3BIKAMU, 0e3yCJIOBHO, HMHTEHCHU(PUIIMPYyeT IIpoliecc o0y-
YeHUA U JeJaeT ero 0ojiee MPUBJIEKATEJbHBIM AJA COBPEMEHHBIX IITKOJIb-
HukoB. IIIKoapHuKM XXI Beka OoCcTaTOYHO CBOOOIHO BJIAAEIOT KOMIIBIO-
TEPHBIMU TEXHOJIOTUAMU. ITO IMPUBBLIUHAS [OJA HUX cpena, a II0TOMY,
HWCIOJIb3YsI COBPEMeHHbIe TeXHHUeCcKne paspaboTKU, OHU MOTyT Gojiee ad-
dexTuBHO HocTuraTh Tpedbyembix PI'OC mpeaMeTHBIX Pe3yJIbTaTOB.
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Kpome Toro, BHempenme mHGOPMAIMOHHBIX TEXHOJOTWN B y4yeOHO-BOC-
OUTATEJbHBIH IIPOIleCcC 3HAYNTEIHHO CIIOCOOCTBYET MOCTHIKEHUIO yUalllu-
MUCsS 3allJIaHUPOBAHHBIX MeETAIPEJMETHBIX Pe3yJbTaTOB, (hOPMUPOBAHUIO
Yy HUX YHUBEPCAJBbHBIX YUeOHBIX AercTBuUi. MMHOOPMAITMOHHO-KOMMYHUKA-
MUOHHAA KOMIETEHIIUA O0JierdaeT BBIXOJ ydUAIUXCA B MHAOPMAIMOHHOE
OPOCTPAHCTBO, UTO SBJAETCS BaKHEUIIIUM YCIOBUEM MJOCTHKEHUS WMU
JUYHOCTHBIX pPe3yabTaToB. IIIKOJBbHUKMW aKTUBHO BKJIIOUAIOTCA B IIPOILECC
o0yueHUs B IlejioM. Vcmoysb3oBaHME KOMIIBIOTEPHBIX TEXHOJIOTHIl yIJIy-
0JisieT UX CaMOpas3BUTHE, YCUJIUBAET MOTHUBAIINIO, MHTEPEC K IPEIMETHBIM
3HaHUAM. BCé 9TO BIMsSET HA I[€HHOCTHO-CMBICJIOBBIE YCTAHOBKM, COIIMO-
KYJbTYPHYIO KOMIIETEHITUIO, JIMYHOCTHBIE KaueCcTBa, WHAUBUAYAIbHO-JINY-
HOCTHYIO U TPa’KJaHCKYI0 MO3UIIUU YUaI[UXCS.

Yuurenaio ciaenyer PYKOBOACTBOBATHCA IMPUHITUIIAMU ITPEEMCTBEHHOCTU
He TOJBbKO B IJIaHe MOJaud JUHTBUCTUYECKUX W (PUJIOJOTUUYECKUX SHAHUH,
HO TaKiKe M B BoIlpoce (opMmupoBanusa y yuamuxca HMKT-xoMmmereHIiuu.
K xoniy o6pasoBaTelbHOTO Kypca B OCHOBHOWM ITKOJE AeBATUKJIACCHUKU
HE TOJBKO BJIANEIOT KOMIBIOTEPOM M MPUJIOKEHUAMHU K HEMYy, BKJIOYAd
KOMMYHUKATHUBHYIO IeATeJbHOCTh B MHTepHeTe, HO M MOTYyT IIPUMEHUTH
NKT-ymeHnusa B yueOHO-TIO3HABATEAbHBIX IesiAX. OHM MOTYT MCHOJb30BATH
SJIEKTPOHHBIE TPEHAKEPHI, BHOCUTh M3MEHEHUS B TEKCT C IIOMOIIbIO TeK-
CTOBOTO pemaKkTopa, HaXOoAuTh B MHTepHeTe HYKHYIO HMHMGOpMAIIUIO, pa-
6oTaTh C PeJaKTOPOM IIpe3eHTAI[Nii, PacCKas3bIBAThL O Pe3yJabTaTaX CBOUX
OPOEKTOB C IIOMOIIbI0 MHTEPAKTUBHON MOCKU UJIU MYJbTUMEIUNHHOTO IIPO-
eKTOpa, YYacTBOBATHL B IPYNIOBOM yueOHOM B3ammogeiicTBuu. OHU MOTYT
TaKJKe BBINOJHATH A3BIKOBBIE TECThI HA WHTEPAKTUBHOIN MAOCKE WJIU Tep-
COHAJIBHOM KOMIIBIOTEDE.

NKT-ymeHnsa BBITYCKHUKOB CTapIeil MIKOJbI 00eCcIeunBaiOTCA CHUCTEM-
HOM U cucTeMaTHUecKOU paboroit Ha marepuayie ¥ MK mamuoil JuuHMN. ITH
yYMeHUsA HeOOXOAMMBI YUaIlUMCA [JIs Pa3BUTHUA Y HUX KOMMYHUKATHUBHON
KOMIIETEeHIITNU " JocTu:KeHusaA Tpedbyembix PI'OC pesysbTaToB.

JJisi TIOBBIINIEHUA YPOBHS OCO3HAHHOCTH M IIOCJIEIOBATEIbLHOCTH IIefa-
TOTUYECKUX AefCTBUH UM IOBBLINIEHUS IeJaroTrMYecKoil Iie1ecoo0pasHOoCTHU
ucnoab3oBanuda KT ciaexyer pacmosuaBath sjgemMeHThl UKT-KoMIeTeHIun
MIKOJILHUKOB, (DOpMUpyeMble, B TOM UMCJIe, B Ipollecce o0yUeHUsT NHOCTPaH-
HOMY A3BIKY mo mamuHomMy Y MK.

B xome o0yueHusA yuyalmuecs cTapuieil IIKOJbI JOJKHBI IIPOTOJIKUTH
pa3BUTHE YMEHMHIi:

e paboTaTh ¢ MaKeTOM HPUKJAALHBIX Imporpamm Microsoft Office, Inter-

net Explorer (uam sroboro apyroro Gpaysepa);

e IICIIOJIb30BATh PACIIUPEHHbIE BO3MOKHOCTH WH(MOPMAIMOHHOTO MOWC-

Ka B HTepHETE;
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e CO3IaBaTh ruilepMenna-cooOIeHnsI, PasJnuyHble IHChMEHHbBIE CO00IIe-
HUdA, cobOaionas mpaBuja o(hopMJIeHUSA TEKCTa;

e IPMHUMATDL YyUYacTHe B OOCY:KIAeHUAX Ha (opyMax, B HaTax U T. . HA
MHOCTPAHHOM SI3bIKE;

e MCIIOJIb30BATh HMPOTPAMMGBI JJId O0MeHAa MTHOBEHHBIMHU COOOIIEHUAMU,
TOJIOCOBBIMI COOOINEHUAMM, [IejIaTh BUIE03BOHKMN HA WHOCTPAHHOM
s3BIKE.

IIpu moucke u mepemauye WHPOPMAIMH:

e BBIJIEJIATh KJIOUEBbIE CJ0Ba AJA WHMOPMAIIMOHHOTO IIOUCKA;

e CAMOCTOSATEIbHO HAXOAUTh MHMOPMAIINI0 B MHMOPMAIMOHHOM IIOJIE;

e OPTaHU30BBLIBATH ITOMCK B M HTEepHETEe C IPUMEHEHUEM PAa3JIUYHBIX II0-
MCKOBBIX MEXaHU3MOB;

e AaHAJIM3UPOBATH M CHUCTEMATU3UPOBATh MH(POPMAIINIO, BBIAEIATH B TEKC-
Te TJIaBHOE, CAMOCTOSITEJILHO AejlaTh BLIBOABI UM OOOOIIIeHUS HAa OCHOBE
TOJIY4YeHHON uHQOpMAaIUN.

IIpu mpe3eHTanuy BHINOJHEHHBIX PadoOT:

e COCTABJATHh TE3UCHI BBICTYILJIEHUS;

e IICIIOJIL30BATh PAa3JMUHBIE CPEICTBa HATJIAMHOCTH IIPW BBICTYIJICHWH;

e TOA0MPATh COOTBETCTBYIOIIUI MaTepuas AJIA CO3JaHuA MHOOPMAIIUMOH-
HOT'O TPOAYKTAa, IPEACTABJIEHHOT0 B PAa3IUYHBIX BHUIAX;

e 0hopMIIATHF WH(POPMAIIMOHHBIA TPOAYKT B BUJE KOMIBIOTEPHOU IIpe-
3eHTanuu cpeacrBamu nporpammbl Microsoft PowerPoint.

Bo BpeMsa coTpymHHUUYECTBA U KOMMYHHKAI[UU:

e IPE/ICTAaBJAATh COOCTBEHHBINH WMH(MOPMAIIMOHHBIN HTPOAYKT;

e paboTaTh ¢ JIIOOBIM MAapPTHEPOM (YUHUTENb, APYTOH yUaIriuiics);

e OTCTAWBATHL COOCTBEHHYIO TOUKY 3PEHUS.

Yuamiueca Tak:Ke OJIMKHBI ObITh 3HAKOMBI C IIpaBHJIAaMU 0Oe30I1aCHOTO
ucnoab3oBauusa cpeacts UKT um MurepHeTra, ocBeZOMJEHBI O HEIOIIYCTI-
MOCTU KOHTAKTOB C HE3HAKOMBIMHU JHUIAMU U HEOOXOJMMOCTU XPAHUTH
B TaliHe KOH(pUIEHIIMAJILHYIO MHMOPMAIINI0 0 cebe M CBOEH ceMbe.

YuebHO-MeTOAUUECKUE KOMIIJIEKTHI HOBOTO IIOKOJIEHUS NAHHOU JIMHUU
HampaBJieHbl Ha (POPMHUPOBaAHHE TOTOBHOCTU POCCUNCKHUX IIMKOJbHUKOB
K aKTHUBHOW ¥ TPOAYKTUBHOMN AeATEIbHOCTH B TJIOOaIbHOM WH(MpOpMAaIiu-
OHHOM IIPOCTPAHCTBe. B HUX Ioc/iefoBaTeIbHO pPean3yioTcs TpeOoBaHUS
PI'OC x dpopmumpoBanuo HUKT-koMmIeTeHIMU y oO0ydaroimuxcAd KaK MeTa-
OpeaMeTHOTO pe3yibTaTa OCBOEHUS OCHOBHOM 00pasoBaTeIbHOI IPOTPaMMBbI.
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CtpykTtypa y4yeOHukKa
M 0COOEHHOCTU pabdoTbl C HUM

CrpyKTypHO yueOHUK ajs 10 Kjiacca BO MHOI'OM COBIIQJaeT C yUeOHM-
KoM mna 11 Kiacca mamHO JUHUM, OOJHAKO OH 00JIafaeT IeJbIM PAIOM
ocobenHocTeli. IIpesxae Bcero yueOHMK aja 10 Kjlacca m Apyrue KOMIIO-
HEeHTBI Yy4eOHO-MEeTOAUUYECKOTO0 KOMILJIEKTAa OTKPhIBAIOT 3aBepIIAIONINil Tall
00yUeHNsA aHIINHACKOMY SI3BIKY B CTApIIei IKOJe, KOTOPBIM paccunTaH HA
mBa roga — 10 m 11 Kuaccel.

Crnenudura yuebumra aasa 10 Kiacca cocTouT B TOM, UTO B HEM, BO-
HepBbIX, CHUCTEMATU3UPYETCA U 0000IMaeTcs SI3BIKOBOM M KOMMYHUKATUB-
HO-PEeUYeBO#l OIIBIT yYaIllUXCHd, IIpelcTaBJIeHbl MaTepuaJjbl Ha IIOBTOPEHUE,
3aKkperenre u o0OOIeHMe y:Ke M3BEeCTHOTO ydUalluMCs JIEKCUKO-TpaMMa-
TUYECKOT0 MaTepHaja ¢ BKPAIlJIeHUSIMU HOBBIX (DAKTOB, UTO HAET yUaIl[M-
cAd BO3MOKHOCTh U [JaJjbllle Pa3BUBATh WHOA3BIUYHYI0O KOMMYHUKATUBHYIO
KOMIIETEHIINIO, BKJIOUAs BCe €€ COCTaBJISIOIMe. BoJbIlloe BHUMaHMWE yIe-
JISIeTCS CaMOCTOSATEJbHOM paboTe ydallluxcsi, KOTOpas IIpeXke BCero Harlle-
JeHa Ha IMOUCK HeoOXOmMMON WHMOPMAIMU B CJIOBAPAX, DHITUKJIOMEIUAX
¥ MHOI CIPaBOYHOII JuTepaType.

Bo-BTOPBIX, YUeOHMK I'OTOBUT yUAIIUXCA K cadue SK3aMeHa I10 aHTJINH-
cKoMy #A3bIKY B ¢Qopmare EI'Q, mpoBepsdoiiieMy BCe BHALI PeUeBOil des-
TeJIbHOCTHU: ayqupoBaHIue, TOBOPEHUE, UTeHHWe, MUCHMO.

YuebHUK aHIIHNicKoro Aabika ajasa 10 xiacca coctoutT us 4 OJIOKOB
(Units), cTpodaiuxcsa BOKPYT CJAEAYIONINX yueOHBIX cutyanuii: 1) Man the
Creator, 2) Man the Believer, 3) Man — the Child of Nature, 4) Man —
the Seeker of Happiness. IlpuBenéunasi TeMaTuKa OTpaKaeT JUIIb KOH-
MeNTyaJbHBIN CTEP:KEeHb KaKI0 KOHKPETHON y4ueOHOII CUTyalluu, BOKPYT
KOTOPOTO CTPOUTCS O0yUeHe BCEM BHUAAM PEUEBOM MesITeNbLHOCTU C OMOPOIi
Ha Ty WJIX HHYI0 Ipobiaematury. Kampas yueOHasi cUTyalusi BKJIIOUAET
B ceba pAn 6ojsiee YBKUX MPOOJIEMHBIX cuTyaimuii. Tak, B mepBoM OJiOKe —
Man the Creator — peub UIET 00 M300pPa3UTEILHOM MCKYCCTBE, MIpeKIe
BCEro O KUBOINCU U CKYJBITYpe. 3[eCh CTABATCS BOIPOCHI MCTOPUU pPas-
BUTUA KUBOMUCHU, ydalllMecs IIOJYyYaloT CBEJeHUs O TOM, KaKue KaHPBI
CYIIIeCTBOBAJN KAK HPUOPUTETHBLIE B pasHbIe IMEPUOAbl CTAHOBJICHUS IIU-
Buansanuii. B 9Toil Ke yacTu IIKOJBHUKM YUYATCS OIMCHIBATL PA3IUUYHBIE
KapTUHBI, BEIyT AUCKYCCUU IIO0 IIOBOAY TOTO, MOYKHO JM PaccMaTpPUBATH
doTorpadpuio Kax MPOM3BeAeHNE MCKYCCTBA, KaKMe KAapTHUHBI MaKCHUMaJlb-
HO MIPUBJIEKAIOT BHUMAaHWNE MOJIOAEMKM, KOr0 M3 KUBOIMCIEB MOMKHO CUU-
TaTh HACTOAIIUM XYIOKHUKOM.
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Kamxnmasa us yueOHBIX CUTyaIlluii BBOAUTCA B KAHBY YUEOHUKA C IIOMOIIBIO
HeOOJIBIIIOTO TEKCTAa, PACKPBIBAIOINEr0 aKTyaJbHOCTh M3yuaeMOM TeMbl
M OYepUYMBAIOIIEro Kpyr mpobjeM, KOTOphbIe IIpeArnojaraercs 3aTPOHYTH
B mpoliecce OO0ydYeHUs.

ITocisie HEGOBIIIOTO TEKCTA-BCTYIIJIEHUSA MO aHAJOTUU C YUYEOHUKOM A
9 KJjacca ydammMmcs IIpeiJjiaraeTcs OTBETHUTh Ha BOIPOChkl. B HuX 3aTpa-
TUBAeTCsA OCHOBHAaA IIPOOJieMaTUKA KOHKPETHOU yueOHOW cuTyanuu, HpU
STOM 3aJaBaeMble BOIIPOCHI MMEIOT caMyio OOIIyI0 HaIpaBJIEHHOCTD.

3aBepiitaeTcAa STOT BBOAHBIN pasiesl 3aJaHueM, KOTOpPoe B OOIeM BUIE
IaéT BOBMOJKHOCTh yUaIllIMCsA BCOOMHUTH U IIPOBEPUTH CBOU 3HAHUS B Ipe-
MeTHO#I 00JlacTH, paccMaTpUBaeMOIl B TOM WM HMHOII YacTH yUYeOHUKA.

Bropoit pasgen xkaxxnoii yueonoin curyanuu — LISTENING COMPRE-
HENSION — mocBAIléH ayaupoBaHuio. B HEM yualuMcsa OpeajiaraeTcs
OpPOCIYIIaTh TPU TEKCTA W BBIMOJHUTH COOTBETCTBYIOIIME 3aJaHUs, MIPU
5TOM KaKJoe M3 3aJaHWil MaKCUMAaJIbHO npubiam:keHo kK ¢opmary EIO.
Tax, oqMH W3 TEKCTOB B KaKI0I yueOHOM CUTyaIluu COIIPOBOKIAaeTcs 3a-
IaHWeM Ha yCTAHOBJIEHWE COOTBETCTBUA. 3aJaHMe HAa OCHOBE IPYTOTO TeKC-
Ta COCTOUT B TOM, UTO ydUAIlMMCS HYsKHO ONpeNenTh, KaKue W3 IIpeiJia-
TaeMbIX YTBEDP:KIEHUUN SABJIAIOTCA BEPHBIMU, KaKuWe HET, a KaKue BOOOIIe
He YIOMWHAJUCh B HPOCJHYIITaHHOM TeKcTe. IloHMMaHMe TPEeThero TeKCTa
OpoOBepAETCSA TMPU TOMOIIM BBIOOpPA MPABUJIBHOTO OTBETA M3 TPEX IIPEIJIo-
JKEeHHBIX.

Pasgen LISTENING COMPREHENSION ma crapiiieMm sramne o0y4YeHUA
3HAYNTEJbHO yBeJUYeH B 00bEMe M BKJIIOUAET B ce0s OKOJIO JecsaTKa pas-
HOOOpasHBIX 3amauuii. Ilpm 3TOM yBeIMUYEHO HE TOJBKO KOJMYECTBO 3a-
Iauuii, HO M CJIOKHOCTH TEKCTOB, a TaKiKe MHPOJOJIKUTENIbHOCTHL HUX 3BY-
YAHUSA.

Kax ykasbIBajioch BBIIIIE, KaKI0e 3aJaHne Ha ayaupoBaHue (Kak U Ha
YTeHNe) B JAHHOM Yy4YeOHUKEe COIPOBOKIaeTcA 3aJaHUEM Ha pPas3sBUTHUE HAa-
BBIKOB YCTHOU peun. B HEM yuamimMmcs mOpeijaraercs B TOM HUJIW WHOM pa-
Kypce O0CyIUThL MaTepuasi, KOTOPBIN JIEr B OCHOBY IIPOCJIYIIAHHOTO MJIN
OIpPoOUYNTAHHOTO TeKcTa. TakuM o0pasoM, B TeUeHNe yUeOHOTo roja yualme-
cA UMEeIOT BOBMOYKHOCTh MOCTOAHHO HE TOJIBKO 3aHUMATHCA COBEPIIIEHCTBO-
BaHMEeM YMeHUH B ayAWPOBaHWU, HO W OOCY:KIATh IIPOCIYIINAaHHOE, TeM
caMbIM pa3BUBasg yMEHUS MOHOJIOTMYECKOU M JauajiormuecKoil peum. Bce
TeKCTHI Ha ayAuWpOBaHMWE U YTeHWEe, IIOMUMO TOTO, UTO OHU, KaK IIPABUJIO,
IPOBEPAIOTCS C IIOMOIILI0 3amaHuii B popmare EI'D, mpeacTaBadoT coboit
ayTeHTUYHbIE ITPOU3BEIEHUs Ha aHTJIHUICKOM S3bIKEe IT03HABATEJIbHOTO CO-
IepsKaHus.

IIpesxge ueM MPUCTYIUTHL K BBIMTOJHEHUIO 3aJaHUA HaA ayAupPOBaHUE
U YTeHWe, YUUTEJI0 MOKHO MOPEKOMEHI0BATh OOCYAUTH CO IMTKOJbHUKAMU,
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KaKyoo MHGOPMAIIUIO OHU OKUAAIOT B HEM OOHAPYKUTH, M3BECTHO JU UM
uyT0-11060 IO 9TOMY IIOBOAY W, €CJIM M3BECTHO, TO YTO MMEHHO, UTO HOBOTO
OHM MOTYT y3HaTh. Tak, K IIpUMepy, B ympakHeHum 48 BTOporo OJiOKa
MIKOJBHUKAM IIpeAjaraloT CKasaTh, UTO OHU 3HAIOT O KuUTaWcKoM (uJo-
cope Koudymum, a 3aTeM IIPOUYECTh TEKCT, YTOOBI Y3HATh, BEPHBI JU UX
CBeJleHUs, a TaKsKe HalTH B TeKCcTe MH(OPMAIUI0, KOTOPOH OHHU MperKIe
He Biagenu. Takme 3amaHMAa HA TaK HA3bIBAeMYIO aHTHUIIMIIAIIAIO IIPU3Ba-
HbI MOBBICUTH MHTEpPEC K UTeHWio. Kpome TOTO, OHU HAIOT YUYUTEIO eIé
OHY BO3MOXKHOCTB JJIsI OPTaHMBAIMU YCTHOM pedyu Ha ypOoKe.

Tperbum pasgesom Kakmoro oOgoxa (Unit) yuebmumka aaa 10 kiacca
apiaserca pasnes READING. 3aechk mpenacraBieHbI TEKCTbI Pa3HBIX JKaH-
poB U TUIIOB W 3amaHusa K HuM. Cpeiu HUX €CThb XY/I0KECTBEHHBIE TeKC-
TBI, IPpUHAIJIeKaIe mepy npusHanubix aBTopoB (Richard Adams, Philip
Pullman u ap.), mayuyHo-momyJaspHbie m uH(popMaImoHHbIe TeKcThl (Old
and New Art, World’s Major Religions u np.). B nannom paspesne mpen-
CTaBJIEHBI TaKiKe IIYyOJUIUCTHUUYECKNEe TEeKCTHI B BHUE BBIAEP:KEK M3 raser
U JKypHaJoB, Ouworpaduueckuii tekct o P.JI. CtuBeHcoHe, OubieiicKue
pacckKasbl M CKasaHWs W3 CKAHAWHABCKOTO 3II0Ca B IIEPEJOMKEHUU aHTJIO-
ABBIYHBIX aBTOPOB. Kpome TOro, mpeauciaoBHe K KasKIOMy U3 UYETBIPEX
0JIOKOB W OTHAeJbHBIE 3aJaHUSA BHYTPU HUX TaKiKe IPEeACTABIAIOT CO00Ii
MaTepuasl A PasBUTUSA HABBIKOB UTEHUS.

ITomuMo BhINIIeyKa3aHHOUW clenu(@UKU JaHHOTO pasiesa (IpoBepka 3a-
mauuii B @opmare EI'D, BhIITOJHEHME TTOCIETEKCTOBOTO PEUYEBOTO 3aJaHUA),
B HEro TaK:Ke BKJIIOUAIOTCS TEKCTOBbIE 3aJlaHUs, HalleJIeHHbIe Ha oborarie-
HHe BOKaOyJisgpa ydammxcs. 3aMeTUM TaKiKe, UTO CPeAu MpeajiaraeMbIX
IS YTeHUs TeKCTOB IIOCJeTHUM MIpeacTaBiIsgeT CO00M XymZOXKeCTBEHHBII
TEeKCT, U pabdoTa HaJ JIEKCUKOII STOr0 TEKCTa IIPOMOJKAETCA B CJIENYIOIEeM
paszmene xkaxmoir yvactu — USE OF ENGLISH.

Bce TekcThl ayia ureHus B yuyebHuKe aia 10 xkigacca ayreHTudHBI. OHU
COOTBETCTBYIOT ITOBBIIIIEHHOMY UJIU BBICOKOMY YPOBHIO ITKAaJ, MPUHATHIX
npu paspaboTKe 3amaHuii Ha urteHme B popmare EI'D. B obGasarenbHOM
OopsAgKe OHHU COAepsKaT He3HaKOMYIO yuamimMcs JeKcuky (5—6%). Kax
u B 9 KJacce, aBTOPhI HACTOATEJIbHO PEKOMEHAYIOT YUAIIMIMCSA UCTIOJIb30BaTh
aHTJIO-aHIJIMHCKUN (MeHee KejlaTeJIbHO — AaHIJIO-PYCCKUI) CJIOBapb. XOTdA
OpY BBITIOJTHEHUU 3aJaHU HA YCTaHOBJEHUE COOTBETCTBUSA B (popmare EI'O
OT yuaIlnuxcs He TpebyeTcs IMOJHOTO IMOHMMAHUS TEeKCTa, B MOCIENYIOIUX
3alaHUAX OHO KpaiiHe JKeJIaTeJIbHO, a B 3aJaHUM C BBIOOPOM ITPABUJIBHO-
ro OTBeTa M3 UEeTBIPEX IIPEeAJIOKEHHBIX IIOJHOe IMOHMMAHUE IIPOUUTAHHOTO
ABJsAETCA 00s3aTeIbHBIM TpeOoBaHMEM. VIMEHHO HO9TOMY HapaIliuBaHUe
HacCUBHOTO WM aKTHUBHOTO BOKaOyJsapa, (pOpMUpPOBAHME HABBIKOB PabOTHI
CO CJIOBAPEM SABJSAIOTCA CTOJb 3HAUMMBIMHU (PAKTOPaAMHU JJIS yUaIUXCs Ha
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ImaHHOM dTame oOyueHmsA. Tak, Hanpumep, B IEPBOH yuyeOHON CUTyaIuu
3ajaHVe Ha TOJHOe IIOHMmMaHue Tekcra (ynp. 14) compoBoKaaeTcs IIOCe-
TEKCTOBLIMM IIOMCKAMM KBUBAJIEHTOB CJOB /A MMOHMMAaHUA Tekcra The
Picture, T.e. samanmem Ha nepu@pas (ymp. 15). Takoro Bumga samaHusa
OpoxXonAT uepeld Bech yuebHUMK. Hamo ckasaTh, YTO B OUpenesIEHHOI cTe-
IeHU 9Ta ’Ke JIeKCHMKa YacTUYHO oTpabaTbiBaeTcsa W B paboueii TeTpanu.

Ha crapimem srame o0yueHWs aKTUBHO BBOJAATCA 3aJaHUA, IIpeaIararo-
e yYeHWKaM OaTh HAsBAHUS TEKCTY WJIM ero 4yacTAM (cM., HampuMmep,
yup. 41, c. 37; ymp.5, c.53—55; ymop.11B, c. 58; ymp.48B, c. 90;
yup. 15, c. 109; ynp. 10, c. 153). IIIKoJIbHUKY TOCTEEHHO yYaTCs BBIAB-
JATH OOIIYI0 MAEI0 MUChMEHHOTO TEKCTa, He OTBJIEKAACh Ha BTOPOCTEIIEH-
HbIe IeTaJiu.

CobcTBeHHO paboTa HAJ aKTUBHBIM BOKaOyJIApPOM HAUYMHAETCA B pas-
nene USE OF ENGLISH (mmogpasgen Vocabulary). B orauune ot yueGHU-
Ka mua 9 Kjlacca, B JaHHOM y4yeOHUKe ydalliuecsd 3HAKOMATCA C HOBBIMU
CJIOBaMHU B TEKCTe, a 3aTeM TPEHUPYIOTCA B YIOTPeOJeHUU STOHN JIeKCUKU
B YOPaKHEHUSIX, YaCTh M3 KOTOPBIX mpenacraBieHa B ¢opmare EI'D. Boab-
II10e BHUMAaHUE yAeJseTcs IIpeajioraM, CUHOHMMAM, (hPa30BBIM TIJIATOJIAM.
ITocnemuum oTBeméu mesblii moxpasmen — Phrasal Verb. B yuebuuke mo-
saBiasercsa pyopuka Words not to be confused. B neii mpexacraBiieHbI CJIO-
Ba, KOTOPBIE 3aYacCTYIO BBI3BIBAIOT CJIOMKHOCTH IIPU UX AuMPepeHnaIn.
Cp.: shadow — shade, lump — piece, victim — sacrifice, discord —
accord, affect — effect, affectation — affection u t.n. Ilpu stom niaa
OMHUX Iap pasanuyusa MOAPOOHO M3JjaralTcAd B yueOHUKe, a AJA IPYTuUx
OHUM YCTaHABJIMBAIOTCA CAMHUMHU YyUYaIlIUMUCH, UTO TOMOTaeT MM BbIpaba-
THIBATh HaBBIK BAYMUYHNBOII PadOThHI CO CJIOBApEéM, YMeHNE aHAJIU3UPOBATH
CJIOBAPHYIO Ae(PUHUIUIO.

B sTom ke paspmene (moapasmen Vocabulary) yuarnmecs BcTpeuaroTcs
C HOBBIMHU CJIOBOOOpPAa30oBaTeJIbLHBIMU MOJeJaAMU (HampuMep, oOpasoBaHUe
aJ’beKTUBHBIX KOMIIOBUTOB Tulla heartbreaking, easy-going, blue-eyed
u T.7xa.). Kak 00a3aTesbHBINI KOMIIOHEHT KasKIOWl YacTH, dTOT Pasfes Co-
Iep:KUT 3ajaHue Ha cJoBooOpasoBaHme B (hopmare EI'9D.

ITogpasmen Grammar paszeasa USE OF ENGLISH B yuebunuke aasa
10 kaacca moctpoeH oTamyHO OT mpenbpiayminx Y MK. CHauana B rpaMmMmaTu-
YeCcKOM IIOApasjesie mpeijiaraloTcAd MaTepuasbl M 3aJaHUs Ha IIOBTODEHUE,
KOTOpBIE CIPYIIUPOBAHBI BOKPYT OIIPEIEeIEHHBIX MOP(OJOTHUECKUX KaTero-
puii, TaKMX KaK UM CYIIeCTBUTEJbHOE, MMA IIpUIaraTeJbHOE, MEeCTOUMe-
HUe, Hapeuwe, ryaroj. Tak, B mepBoM O0JIOKe yuyeOHWKa MaTepuaa AJA TO0-
BTOPEHUA IOCBAIIEH MECTOMMEHUAM M MMeHaM CYIIeCTBUTEeJIbHBIM. Bo BTO-
poM OJIOKe — HapeuusM W MMeHaM HpujaraTeibHbIM. TpeTuii M 4eTBEPTHIN
O0JIOKU AAIOT YYaIMMCS BO3SMOYKHOCTH ITOBTOPUTH TAKYIO0 IPAMMATUYECKYIO
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KaTeropmio, Kak rijaroJsi. IIpm sTom B TpeTbell yacTu ydamiuecs IIOBTO-
PAOT BUAOBpPeMeHHBbIe (DOPMBI TIJIaroja, a B YEeTBEPTOM — WX BHUMAaHUE
HapaBJeHO HA TaK Ha3blBaeMble HeJWYHBbIE (POPMBI TJiarosia (IpuUYacTusd,
WHQUHUTUB, TepyHAUI). 3aMeTuM, YTO B yUYeOHWMKAX NAaHHOW JIMHUU Tep-
MUH «TepyHAUM» KaK TaKOBOU He HCIIOJIb3YeTCHd, a ydalluecsd 3HaKOMATCSA
U C IpuYacTUeM IIePBBIM, U C TepyHAUMAJbHBIMU (hopMaMU II0J Ha3BaHUEM
-ing forms.

ITlomumo MaTepuaJsia Ha IMOBTOpPeHME, Kak U B npeapiayinux ¥ MK, moz-
pazzen Grammar BKJIIOYaeT U HOBBIA MaTepmas. Tak, B mepBOM yduyeOHON
CUTyaIlud TAKOBBIM SBJISETCA MECTOMMEHUE One M OCOOEHHOCTH ero yIo-
TpebseHus. KpoMme TOro, 8TOT MOApAasAes] TaKiKe COMEP:KUT HOBYIO MHOOD-
Mallii0 O TeX aHTJIMHCKUX CYIIeCTBUTEJIbHBIX, KOTOPBIE MOTYT COUYETATHCH
TOJIBKO C TJIaTOJIOM BO MHOYKECTBEHHOM uwmcjie, mmed (HopmMy eIMHCTBEHHO-
ro (the police, the clergy, the military, cattle m T.[1.) WU MHOXKECTBEH-
HOTO YMCJa, HO KOTOPbhIe TEePeBOAATCA Ha PYCCKUHN HA3BIK CYIECTBUTEJb-

HBIM B eIUHCTBeHHOM uucJie (brains — uHmennexkm, stairs — JecmHuua,
clothes — odexcda, belongings — umywecmaeo, outskirts — npuzopod,
looks — @HewHOCMb W T.[I.), a TakyKke WHAPOPMAIINIO O TeX CYIIEeCTBU-

TeJbHBIX, KOTOPbIe, nMess (OPMYy MHOYKECTBEHHOTO YKCJIa, B aHTJIMHCKOM
A3BIKe COUYeTaloTCA C IJIaroJIOM B eOUHCTBeHHOM uucie (physics, athletics,
mathematics u T. 1.). 31ech Ke ydaluecsa BCTPEYAIOTCA C TAKUMU MMeHa-
MU CYIIeCTBUTEJILHBIMI, KOTOPbIEe MOI'YT YIOTPEOJJATHCA C IJIarojoM BO
MHOKEeCTBEHHOM U B eIUWHCTBeHHOM uwucie (family, government, group,
company, committee u T. n.), a TakXXe ¢ TeMU, KOTOPble BO MHOYKECTBEH-
HOM YHCJIe MMEIOT MHOe 3HaueHle, HeXXeJr B eIUHCTBeHHOM (manner —
MaHepa, manners — o0vluau, Hpasgvl; custom — obwviuail, customs —
MamoHcHs).

B GOJIBIIMHCTBO BBIIIEONIMCAHHLIX Pas3feioB YUeOHMKA aBTOPLI BBEJIU 3a-
JaHWuA, KOTOpPbIe VUEHNKAM PEKOMEHIYeTCSA BBLINOJHATL B JUUYHBIX TeTPamaX.

Takme ympasKHeHUS OTMEUEHBbI 3HAYKOM m

Craenyromuit pasgesa yueonunxka — SPEAKING — mHarie/sieH Ha opraHusa-
U0 OOCYKOEeHUA Pa3JIMYHBLIX IIPo0JieM, IOLHMMAEMBIX B OJOKe. OTOT pas-
IeJl BKJIIOUAeT B ce0s 3aJaHMsI HA IIOCTPOEHME MOHOJIOTMYECKOI'0 WJIXA JHa-
JIOTMYECKOr'0 BBICKA3bIBaHMUA (YacTh M3 HuUX B (popmare EI'9D), TeMaTmuecKuit
BOKaOYJIsAP M TEKCTHI, COJAep)KaHMe KOTOPBIX IIPeAIIojiaraeT OO0CY KIeHMe
U IIPOBeleHNe AVCKYCCUM II0 IIPO0JeMaM H3y4aeMbIX YUeOHBIX CHUTYaI[WA.
Muorue saganusa yueOHMKA, CBSI3AHHBIE C YCTHOM pPeubio, YTEHUEM, aygUpo-
BaHMEM M OHChbMOM HOCAT JIMYHOCTHBIN xapakrtep. Tak, Hampumep, mocie
MIPOCJIYIIUBAHUSA TEKCTa 0 padorax (PPaHIly3CKOro XymosxkHuKa darapa Iera
yUeHHKaM IIpeajaraerca BBICKA3aTh CBOE MHEHHE O TOM, BCerga Ju IIpo-
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u3BeIeHUA HNCKYCCTBA MOJIKHBI ObITH KpacuBbl. I[03HAKOMUBIINCH C IIPU-
MeTaMU U CYeBEePUSAMM, KOTOpble OBITYIOT B BpuTaHmmy, INKOJLHHUKM pac-
CKa3bIBAIOT O CBOEM OTHOIIEHWHN K IIpUMeTaM MU T. II.

«TBopueckoe nuceMo» — CREATIVE WRITING — ciueayoomuii pas-
OeJ KayKkIoli yueOHOU cuTyanuu. K sToMy romy oOyueHUs ydallliecs yiKe
YMEIOT 3allOJIHATL AHKeThbl, HHCATh OTKPBITKM M NHChbMa JHUYHOI'O Xa-
pakKTepa, IIOHMMAIOT CTPYKTYPY U IOCTPOeHHme maparpada u 3HaAOT, Kak
ero gomoaHuThb. B 10 KJjlacce BeméTcsa pabora IO pPa3BUTUIO yMEHHWI Ha-
OUCAHUSA COUYMHEHUHII IIOBECTBOBATEJBHOI'0O M ONMHCATEJILHOI'0 xXapakrepa. B
KOHIIe paboThl HaJ IIePBOIl M BTOPOM YUEOHBIMH CUTYAIIUAMM INKOJbBHUKN
y4JaTcs ONHCBIBATH HPeAMeThI, COOBLITIS, MECTO MeHCTBUSA, TPEHUPYIOTCS B
ONHCAHNM Pa3HOOOPA3HBIX KapTUH, PeajbHBIX M BBIMBIIIJIEHHBIX IIEPCOHA-
JKeli, cOoOBITUI, T.e. ydyaTcs co3maBaTh mecKpuiiuu. Ilpum pabore ¢ Tpe-
Thell W YEeTBEPTON YUYEOHBIMHU CHUTYaI[MAMN BHUMAaHNUE CTapIIeKJaCCHUKOB
HaIIpaBJIeHO Ha Pa3BUTHE YMEHUS M3JIaraTh COOBITUSA B IIOBECTBOBATEJILHOM
dopme, obpaliads BHUMaHMWE Ha JIOTUKY IIOBECTBOBAHUSA U HCIOJb30BaHME
CJIOB-KOHHEKTOPOB.

B komme rkaxmoro 0soxa yuebommxa mmeercsa pasgea MISCELLANE-
OUS, rae mpexacraBiieHbl IIEeCHU, CTUXHU, IIYTKIM, BBICKA3LIBAHUS BEJIUKUX
Jmomeii, TeMaTUUYeCKU CBSI3aHHBIE C COAep:KaHMeM BCel ITPOMaeHHON yueb-
HOU curyarnuu. IloMuMoO IIepedrcaeHHOr0, CIoJla BBeAeHO 3aJaHue Ha BBIOOD
OPaBUJIBHON PEIINKN B AMAJOTe, YTO BO3BPAIAET IMTKOJILHUKOB K M3yUeH-
HOMY MaTepuajly W 3acTaBJIdeT WX 3aJyMaTbCs HAJ YaCTUUYHOM KJIUIIHPO-
BAaHHOCTBIO HAIIlEH peu.

Kak u B npexpigymux YMK, B KoHIle Kaskaoro 0JIoOKa yueOHUKA A
10 kaacca B pasgene PROJECT WORK yuaiumcsa mpeajiaraercs BBIIIOJ-
HUTH IIPOeKTHYI0 pabory. Tak, B mepBoM OJIOKe ydaIllUMCs HpeaJiaraeTcs
HaiiTu mHQOpPMAIKIO 00 OZJHOM M3 AHIVIMHCKUX XYOOMKHIKOB K IIPUIOTO-
BUTDH COOOIIeHIEe O ero KU3HU U TBOPUYECTBE, a TaK/Ke HMPOUJIIIOCTPUPOBATH
BBICTYILJIEHIE PEIPOAYKIIUAMU ero KapTuH. [ BBITTOJHEHUS ITPOEKTHO
paboThl M3 BTOPOII y4YeOHOW CUTyaIlMM YUYAIIUMCS IIPEACTOUT HAWTH WH-
dopMAaIUi0 O PESUTUAX IIPOIIJIOTO0 U HACTOSAIIEro M IIPUTOTOBUTH COOOIIe-
HUe, CBA3aHHOE C I'PeYeCKOd U PUMCKOI MudoJsorueii, paccKkasaTb O PeJu-
ruax Kuraa u dnorunm miam o6 1—2 peanuruosHbIX IPa3gHUKAX, KOTOPbIE
OTMEeUaloT JIOAU, HUCIOBEAYIOIe Pa3JNYHbIe PeJIUTHnH.

3aBepimaer yuyeOHHK KpaTKUR rpamMMaThuyecKuii crnpaBouHuk GRAM-
MAR REFERENCE (c. 190—198 yuebHHUKA), KOTODPBIN BKJIOUYAEeT B ceds
OCHOBHbBIE TOJIOMKEHUS HOBOTO TPAMMATHUYECKOTO MaTepuajia, a TaK:Ke amHr-
JIO-PYCCKUM CJIOBApPUK.
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MeTtoaundeckmne pekomeHapauum
no padbore Hap y4eOHbIMM CUTyaUuUaMU

I monyromue

Marepuan mepsoro moayroausa B 10 xjacce paccumran Ha 85 yueOHBIX
yacoB (periods), mo namv yueOHvix uwacos B Hememio. Y MK-10 mpepiara-
eT ydalluMCs Ha 3TOT IepHuoj BpeMeHU IBe yueOHbIe curyanuu — Unit
One. Man the Creator; Unit Two. Man the Believer. VIsyueHue Kak-
IO yueOHOHM cUTyalluy 3aBepIlaeTcsa HaINCAHUEeM KOHTPOJLHOI paboThI,
Ha KOTOPYIO OTBOAUTCS OTHAEJNbHOE 3aHATHe. Kpome aTOro, IIpealojaraer-
Ccsd, UTO HapajlIeIbHO YUYUTEJh IIPOBOAUT C YUAIMMUCS UYeThIpe 3aHATHS
0 JOMAIIIHEMY UTEHHIO, BPpeMs 1 II0CO0Me OJIs KOTOPBLIX OH BBIOMPAET IIO
CBOEMY YCMOTPEHHIO.

YuebHasa curyanus Man the Creator

Unit One periods 1—42

IlepBeIiit Os0K yuebHUKA Man the Creator TOCBAIIEH CO3UAATEIbLHOU
IesTeJIbHOCTHA dYeJIoOBeKa B 00JiacTH W300pas3mMTeNbHBIX MCKYCCTB. 3I€Ch
yuaiuecs 3HAKOMSATCSA C TeM, KaK Ha M3yyaeMOM WHOCTPAHHOM S3bIKe
MOKHO OOCYKJaTh BOIIPOCHI, CBA3AaHHBIE C KUBOMUCHIO, CKYJBITYPOH, (o-
Torpadgueii. 3aMeTuM, 4YTO B maHHOU JuHuu Y MK ykasamHad Tema MOn-
HUMaeTCs BIIEPBBIE.

Biok maumzaeTcsa ¢ HeGOJIBIIIOTO BCTYIIHUTEIBHOTO TEKCTA, MTOCBAIIEHHOTO
n300pasuTeIbHOMY MCKYCCTBY, B KOTOPOM B caMOM OOIIleM BUe 3aTparuBa-
IOTCSI BOITPOCHI CTAHOBJICHUS *KUBOIKUCU. Y UAIIIUMCS IpearaeTcs ompeaesie-
HUe M300pasuTeILHOTO MCKYCCTBA, OHU 3HAKOMSATCA C IPUUYMHAMU, KOTOPBIE
OPUBOAAT K CO3TAHUIO ITPOU3BEIEHUN MCKYCCTBa, WM C POJbI0 M300pasu-
TeJBHOTO MCKYCCTBa B oOIecTBe. [[aHHBINT MaTepruaa MOMKHO MCIOJIb30BATh
IS HEemOATOTOBJEHHOTO UTEHUS B KJjacce WM 3aJaTh ero Ha OOM MJis
03HAKOMJIEHUS U O0CY:KIaTh B KJlacce yiKe 3HAKOMBIM Mmartepuaj. [Ipu aTom
YUUTEI0 00sg3aTeIbHO CJIeAyeT OCTAHOBUTHLCS HA ITOJHUCEMAHTHUUYHOM CJIO-
Be art. Yuamiuecsad 3HAKOMBI C TaHHOM eJWHUIEN B 3HAUEHUU UCKYCCMEO0,
yMmeHue, pemecso, OHU 3HAIOT CJOBOcOUeTaHUs a work of art (npousse-
Odenue uckyccmaa); fine arts (ussawHbvle/u3odbpasumesibHble UCKYCCMEQ);
applied art (npurkaadnoe uckyccmeo), a Takwke the arts (eymaHumapHboie
nHayku). Tem He MeHee MCIOJb3yeMOE BO BBEJEHUU UM CYIIECTBUTEIbHOE
art B 3HAYEHUU U300pA3UmMesbHOe UCKYCCME0 MOKeT OBITb HeU3BEeCTHO
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yJaiiumMcesa. YUUTeJTIo ciieayeT Jmbo IOIMPOCUTh YUEHUKOB BBIBECTH 3HA-
yeHune cyOcTaHTHBa art M3 KOHTEKCTa, Jubo, B Oojiee cjaaObIX TrpyHniax,
OpeIBapUTh 3alaHNe CBOUM OO0BbACHEHWEeM. BO3MOMKHBIM MUJIJIIOCTPATUBHBIM
OpUMepPoOM AJA OOBICHEHUS MOMKET HOCIY:KUTh Ipeayo:xxkenue He prefers
art to music (OH npednovumaem u300pas3umenvbHoe UCKYCCMB0 MY3blLKe).

Crienmyiolliee 3a TEKCTOM BBeJleHUsS yIpPaskHeHWe 1 MMeeT CBOEH IIeJIbio
00CYyIUTHh OCHOBHBIE IIOJIOMKEHUS, KOTOPhIE yUaIlIUMCA M3BECTHBI IIO JaH-
HOMl Teme. IIpm 5TOM aBTOPHI IIOCTOAHHO ameJINPYIOT K COOCTBEHHOMY
onpITy ydaruxcsa. C OmHON CTOPOHBI, BTO IIONMBITKA IIOJYYUTh «IMOBEPX-
HOCTHBIA cpe3» WX 3HaHUU 00 M300pasmuTeTbHOM HMCKYCCTBE, ero IrpodJemMax
C TOYKM 3PEHUsS yJalUXCHA, BBIACHUTH, HACKOJIBKO KUBOIUCH, CKYJBIITYpPa
3HAUMMBI, MHTepecHbI ajad Hux. C Ipyroil CTOPOHBI, IIOZO0HOE OOCY:KIEeHUe
IaéT BO3MOYKHOCTH YUWTEJI0 ITPOBECTH HEKOe IIOBTOPEHMUE YiKe M3BECTHOTO
yuaiqumMces JIEKCUYEeCKOro MaTrepuajia mo o0cysKgaemMoil TeMmatuke. Ecau mHe-
KOTOpBbIe U3 JIEKCUYECKUX €IUWHUIL, MCIIOJb3YEMbIX B IMEPBOM YyIIPa’KHEHUU,
He3HaKOMBI yuamuMmcda (landscape, seascape), mX MOYKHO BBECTHU II0 XOHOY
o0cy:kaeHnA BompocoB. Takue 'Ke eqUHUIIBI, Kak visual arts, genre (yuure-
JII0 cJIelyeT YTOUHUTHL IIPOU3HOIIIeHUe cjaoBa ['3pnra]), portraitist, landscap-
ist, seascapist, IpenIaralTCa yJalllUMCSA Ha Pa3BUTUE SA3BIKOBOI MOTamKU.

YuopaxkHenue 2 AaéT BO3MOMKHOCTH ydYallMMCA BCIIOMHUTL WJIA O3HA-
KOMHUTBCA C JYUYIIUMH pPaboTaMU M3BECTHBIX XYIAOKHUKOB U CKYJBIITO-
POB, a TaKKe C MHAWUBUAYAJIbLHBIMU OCOOEHHOCTAMU CTHUJSA TOTO WUJIU UHO-
ro macrepa.

Kak ykaswiBasioch paHbllie, KayKIbIN OJIOK JaHHOTO yY4eOHUKA CTPYKTYP-
HO TIOZEJIEH Ha COCTABJIAIOIINE, OPUEHTWPOBAHHBIE HA BUABI PEUEBOU mAed-
TeJbHOCTH. IlepBoit m3 Hux BbIcTymaeT ayaupoBanue, LISTENING COM-
PREHENSION, BkJjouaioliiee B ce0sa TpU TeKCTa, IIpeJHasHaueHHbIe IJIsd
npocayimuBaHuA. Bce oHU mpepiaraiorca ydamumcsa B popmare EI'O (Ha-
HOMHUM, YTO YIIPaKHEHHUS IIOLOOHOTO poja IoMeueHbl 3HAaUuKOoM NEF —
National Examination Format).

IlepBoIit TexkceT (yop. 3) 3HAKOMUT yUAITHUXCA C KPATKUMU ONHCAHUAMU
JKM3HW W TBOPYECTBA BEJIWKUX MAacCTepPoB mpoiioro: Jleomapao ma Bunauwn,
Muxkenaug:xkeno, Knoma Moue, Baun I'ora u PemOpanara. 3aganue mpenamno-
JaraeT yCTaHOBJI€HIE COOTBETCTBUSA MeKAY 3ByUaIllliM T€KCTOM, MOCBAIIEH-
HBIM TOMY WJIU UHOMY XYIOMKHUKY, U ONPENeJEHHBIMU UX XapaKTEPUCTHU-
KaMu, YIOMAHYTBIMM B HadaJie yIpakKHEeHUA cOuckoMm (a—e). YuammMmces
PEKOMeHyeTCsI BHUMATEJIbHO IMPOYUTATH ITOT CIIMCOK M, CJyIIad 3aluch,
KoTopas AOJI;KHa IIPO3BYyUYaTh ABAaKIbl, BEIWIEHUTh HYKHYI0 MHQPOPMAIIHIIO
u3 yciablnanHoro. Eciu yuarmiueca He OUeHb yJaUHO BBINMOJHAIOT 3aJaHU
TOo400HOTO PoJa, YUUTEIIO cledyeT IPOaHAIN3UPOBaTh 3ByUaIlliil TeKCT, II0-
KasaThb, KaKUM 00pa3oM, HAIIPUMEP, B TEKCTe, MOCBAIIEHHOM JleoHapmo ma
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Bunum, ropopurcss o TOM, YTO OH OBLI HE TOJBKO KHBOIIMCIIEM, a B TEKCTE
o0 MukemaHI:KeJI0 O TOM, KaK OH CO3JaBaJj (ppecKu B KATOJIUYECKOU IePKBU,
pacuuchiBas Kamesuly B Batukanme, u T. 1.

Onmako, ecam yuaimuecsa B 8 m 9 Kiaccax IIIKOJIBI 3aHUMAJUCH IO
YMK paHHOW JUHWU, TO C 3aJaHUAMHU Ha ayaupoBanue B (opmare EI'O
OHU [OJI’KHBI OBITh XOPOIIIO 3HAKOMEI.

ITocnerekcToBoe ympaskHeHHWe 4 TmIpeajaraeT ydalluMCA TOTOBOPUTH
O BBIIMIEYIIOMSAHYTBIX XYAOMKHUKAX U UX IIPOUSBEAEHUAX, PEIIPOAYKIIUU KO-
TOPBIX IOMEIIEeHbl Ha CTPAHUIlaX yueOHUKAa. [Ipyu BBIDOJHEHUU IIYHKTA b)
STOTO 3aJaHUSA ydalliuecs 3HAKOMSATCSA C HOBBIM JJIsI HUX CJIOBOCOUETAHUEM
still life — namwopmopm (MHOXKecTBeHHOe uucJio still lifes). BosmorkHo,
YUYUTEJNI0 IIOTpedyercsd IMOSACHUTHL TePMUH genre painting — KapmuHa HA
ObLmosvLe membvl, HAHPOBASL HUBONUCH.

Beimonuasa ympaskHeHue 5, yuaruecs JOJIMKHBI IPOCIYIIATh TEKCT, II0-
CBAIIEHHBIA TBOPUYECTBY Jdarapa [era, m pemuTh, KaKue U3 YTBEPKICHUN
BepHBI, KaKMWe HeT, a 0 KaKuxX (paKTax B TEKCTe BOBCe HE YIIOMUHAJIOCH.
ITociemumit MOMEHT MOJKET BBISBATh HEKOTOPBIE 3aTPYAHEHUS Yy yUaIUX-
csd, TAaK KaK OIpelejiEHHbIe YTBeP:KIEHWUS, IIpeajaraeMble B 3aJaHUAX
Oo00HOTO THUMA, OTPAYKAIOT peasbHbIe (PAKThI, OJHAKO O HUX HUUYETO HEe
roBopuTcsa B 3Byualem TeKcTe. COOTBETCTBEHHO 9TU YTBEP:KIEHUS, 3a-
MTaHHBbIE CIIMCKOM B yIIpa'KHEHWMU, CJIeNyeT IOABECTH Ioj Karteropui Not
mentioned in the text. YuuTeaio IpuU HEOOXOAUMOCTHU CJEAYEeT IIOACHUTDL
no00HBbIE MOMEHTBI. BO03MOKHO, MOTpedyeTcA MJOHMOJHUTEJIbHOE TPEThe
mpociayiinBanue. IloBTopuMes, OSHAKO, UTO OJIS TeX YUEHUKOB, KOTODbBIE
3aHUMaIOTCA II0 dToi JauHuum Y MK He mepBblii ron, IOZOOHBLIE 3aJaHUA
BpsAL Ju OyAYyT OPEACTaBIATH OCOObI€ CJIOKHOCTH.

BeinmosniHeHue yupaskHeHUsA 6 mpeamosaraeT mpoBeleHUe MHHU-IUCKYC-
CU1, BO BpeMs KOTOPOII ydaluMcs MOPEeICTOUT HAWTHU OTBET Ha BOIIPOC:
«Bcerga sm mpomsBemeHMA WMCKYCCTBA MOOJKHBI OBITh NPUBJIEKATEIbHBI-
mu?» Jlymaetrcs, B OIPEAEJEHHON CTEeIleHW OTBEeT Ha OJTOT BOIPOC 3aJio-
’KeH B mpocJiayuianuoM Texcte Ballet Dancers. OueHb X0TeJIOCh ObI, YTOOBI,
roBops 00 SMOIIMOHAJBHOM BO3AEHCTBUUM KAPTUH HA 3PUTENSA, ydallhecs
OPUBOAUJIU KOHKDPETHbIe mpuMepbl. Tak, Hampumep, 3HAMEHUTAs KapTu-
Ha ITa6mo ITuxacco Guernica (a criticism of war and fascism) Bpsan jau
MOJKeT OBITh OTHECEeHAa K «KpacUBBIM KapTHWHaM», OJHAKO BO3JEUCTBUE €€
Ha 3puUTeNis BechMa 3HAUNTENbHO. KapTuHa 3acTaBjseT yBUIETH YiKachl
BOUWHBI, €€ Pa3pPyIIUTEJIbHYIO CUJY, OIPUBOAAIIYI0O MUDP K XaocCy.

ITocnenguuii TekcT Ha aygupoBaHmMe 3TOro OJioKa (ymp. 7) mmpeamoJjiara-
eT TI0JIHOe TOHWMAaHWEe IIPOCJIYIIIaHHOTO TeKCTa. YdJalluecsd, IIPOCIYIIIaB
TEeKCT, MOJKHBI BHIIOJHUTH MOCJIETEKCTOBOE 3aJaHue C BHIOOPOM IIPaBUJIb-
HOTO OTBETa M3 TPEX IPEAJIOKEHHBIX. vHesaTesabHO, YTOOBI yualuecs He
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OPOCTO CHEJIaJIM MPaBUJIbHBIN BHIOOP, a MOACHUJIMN, IIOYEMY, HA UX B3TJIA,
UX BBIOOD SABJISIETCS BEPHBIM, a ABa APYTruUX OpeaJaraeMblX BapuaHTa s
3aBepINEeHUA NPEAJOKEeHUS — HeT.

ITocie BhIDONIHEHUS 3aJaHUS MOJKHO IIOIIPOCUTH ydalllUXCs HAUTHU Ma-
Tepuai o 3uHauae CepeOpsSKOBOI, IIPUTOTOBUTL COOOIIEHUSI O €€ KU3HU
U TBOpPUECTBE, TaK KaK HMs DTON 3aMeduaTeJbHON DPYCCKON XYIOMKHUILBI
MOJKeT OBITh M3BECTHO JHIINh HEeMHOTMM ydamumcs. JKeagaTeabHO, UTOOBI
Ha ypoOKe OBLIM ITOKA3aHBLI CHAUAbl MM PEHIPOAYKIINU €€ KapTuH. Eciau
y yUYaIuXCcsA eCTh 3aTPYAHEHUSA C MOMCKOM HEeOOXOAMMOTO MaTepuaja IJad
COOOIIIeHUH, YUNTEJIh MOKET II0OCOBETOBATH UM BOCIIOJIB30BAThCS JAHHBIMU,
npuBoAuMbIMU B pasgese CmpaBounbrii marepuaa (c. 139—142) kHurum
IS yuYuTesdss, mHGopMalueill, KoTopas COAEPKUTCS B PA3JIUUYHBIX H37a-
HUSAX II0 MCKYCCTBY Ha AHTJIMACKOM $3BIKE, WJIU 3Ke 00paTUThCA K COOT-
BeTCTByIOIITUM caditam B MHTepHere (Hampumep, www.wikipedia.org).

Bropoit pasgen atoro 61oka — READING — mocBdAIiéH uTeHuio. 3a-
IDaHus Ha STOT BUJI pPeUYeBOll AeATEeJbHOCTHM BO MHOTUX CIydYadX TaKiKe
cosmaHbl B opmare EI'Q. B yuebHoli curyaniuu Man the Creator mepBoe
u3 HuX (yup. 9) cOCTOUT B TOM, UTO yUAIUMCS HYYKHO HPOUYUTATH IIpeiJia-
raeMbIii TEKCT ¢ mpobejlaMUd M 3aTOJHUTH UX CJIOBOCOUETAHUAMU, KOTODBIE
IaHbl COMCKOM B Hauajle yIIpaskHeHM!.

O0yuass JecATUKJIACCHUKOB BBIMOJHATH 3aJaHUA IIOJOOHOTO pojia, HEoO-
XOAUMO OOBSCHUTH UM, KAKUM 00pa3oM CJIeAyeT 3aIlloJHATH IPo0esbl B TeK-
cTe, obpalasd BHMUMaHUe, C OJHON CTOPOHBI, HA COMEep:KaHue, a ¢ APYroid —
Ha ¢dopMaabHbBIe MOKaszarenu. Hampumep, MOKHO OOCYAUTH C YUAITUMMUCH,
KaKas 4YacTb peym MOKeT ObITh ymoTpebjeHa B KOHKPETHOM Mmecre (Tak,
npobes 1 MO3BOJSAET MCHOJIB30BATH TOJBKO UM CYIIECTBUTEJIbHOE), YIIPaB-
JeHre KaKUM IIPEeIJIOTrOM TUIIMYHO IJIS TOTO WJIM WHOTO TJIaroja, CyIeCTBU-
TeJBHOTO, IIPUJaraTeJIbHOTO U T. A. (Tak, mpobes 9 Tpebyer yrmoTpebJeHUs
npegiiora from mocje riaroja to cut away (unwanted material).

Ilpennmaraemsiii Ha gaHHBIN Buj uyreHud TekcT Handmade Beauty 3sa-
CIYKUBaeT, Ha B3IJIAJ aBTOPOB, OoJjiee AeTabHOII PabOThHI ¢ HUM, TaK Kak
B HEM MBJIaralOTCsS OCHOBBI CO3MAHUS JKUBOIIMCHBIX ITPOM3BENeHUN. Yuarlue-
cA HAWAYT B TeKCTe HEMAJO CJIOB, C KOTOPHIMM OHU MOTJIM HE BCTPEUYATHCSH
0 HacToAIIero BpemMenu. [ BBIMOTHEHUA yOpakHeHUs 9 Hes3HAHNE 9TUX
CJIOB IIOMeXOl He aBaseTcsa. A Bor ynpaskHeHume 10 mpeajiaraer ydariuMcs
BEPHYTHCSA K yiKe MPOUUTAHHOMY TEKCTY W IIopaboTaTh C ero JIEKCUKOM, Tak
KaK BCTpevamwIuecs B TEKCTe eIUHUIBI OyIyT OUeHb HYKHBI IJId 00CyKIe-
HUA Ipo0JieM 3aTparuBaeMoil B IePBOM OJIOKe yueOHMKa TeMaTuru. llpu
STOM 3HAUHNTEJbHOE MX UHCJIO BOUAET B Tak HaswiBaeMmblii Topical Vocabu-
lary, paGoTa mam KOTOpPBIM aKTUBHO BeAETCS B cepeAunHe MepBOH yueb-
HO¥ curyarnuu. Takum obGpasoMm, mpejaraeMblii B yOPaskHeHUHW 9 TEKCT
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MHOTOQYHKIIMOHAJIEH, a HapallnBaHue JIEKCUKHU JJid paboThl HaJ BHIOpaH-
HOM TeMOU MIPOUCXOAUT IOCTEIIeHHO.

ITosBosiuM cebe HATTOMHUTL yuurteasaMm, uro mo YMK-10 zanumarorcsa
yJalinecs, KOTOPble M3yYaloT aHTVIMHCKUUN A3BIK yiKe AeBATBLIN I'Ool, U II0-
HoJIHeHNe MX JIEKCHMKOHA IIPU D yacax s3bIKa B HEJEJI0 B CpedHeH IIKoJIe
ocyIlecTBJIAJ0Ch BecbMa akTuBHO. K mauanmy 10 Kjacca y ydaimquxcs yaxe
IOJXKeH OBbITh c(OPMUPOBAH JOCTATOUHO OOIMUPHBIN JIEKCUUYECKUI 3amac
KaK [OJd aKTUBHOTO BJIafieHUs, TaK U [Js y3HaBauusa. HesHaxoMmble Ke
eIWHUIILI, KOTOPbIe OyIyT BCTPEYATHCA MOECATUKJIACCHUKAM B ayTeHTUY-
HBIX TeKCTax (4 MMEHHO TaKOBBIMH SIBJIAIOTCA BCe€ TEKCTHI yUeOHHKA s
10 kaacca), ciaemyer oTpabaTbIBaTh, oOpalljasch K aHIJIO-PYCCKOMY WJIH,
YTO MpeAHouUTHTeIbHee, aHTJIO-aHTJINACKOMY TOJKOBOMY CJIOBapio.

3asepiitaerca pabora Hag Trekctom Handmade Beauty yupasxkuenuem 11,
B KOTOPOM yualliiecsi, OTBeuas Ha IIpeJJjaraeMble BOIIPOCHI, OOCYKIAOT
PasHYIO0 TeXHUKY CO3JaHUA NPOU3BeAeHUII M300pasUTEJThHOTO MCKYCCTBA,
pasinuyHbIe KAHPLI KapPTWH, MCTOPUIO BOBHUKHOBEHHUS KPAcCOK. 3ecCh Ke
3aTparuBalOTCA BOIPOCHI, CBA3aHHBIE C PA3JUYHON TEXHUKON CO3JaHUSA
CKYyJBITYp. JlymMaeTcs, YTO K OTBETy HA HEKOTOPbIe BOIIPOCHI YUAITMMCS
ciaenyeT MOATOTOBUTHCA 3apaHee. K Takoro poma Bompocam, KOTOPBIE cJie-
IyeT cIenuajbHO 00IyMaTh, OTHOCSTCS Te, UTO CBA3aHBLI C TBOPUYECTBOM
XYIOMKHUKOB OIPENEeJIEHHOTO KaHpa, CKYJbIITOPOB, a TaKyKe C UX IMPOUB-
BeIeHUAMMU.

Bropoit Tekcr Ha ureHue B (opmare EI'D nmaswiBaerca Old and New
Art. OH TIOCBAIINEH Pa3JIMUYHBIM HAIPABJIEHUAM JKUBONNCU. Y UAIIIUMCS IPeJ-
JaraeTcs yCTAaHOBUTH COOTBETCTBUE MEXKIy HAUMEHOBAHUAMU Pa3IUIYHBIX
HampaBJIeHUH M300pasUTEIbLHOTO UCKYCCTBA (a—¢g) U ONUCAHUAMEU KapTUH
(1—7), penpoAyKIIUM KOTOPHIX PACIIOJIOKEHBI Ha c. 15 yueOHuUKa. Popmar
BLITIOJIHEHUA TONOOHBIX 3aJaHUU XOPOIIO m3BecTeH yuainmumcsa mo ¥y MK-8
u YMK-9 u Bpsang ju MOKeT BBI3BATh Y HUX CJIOYKHOCTH.

B ynpasknenuu 13 mpepsiaraioTcsa onmucaHUA ABYX KapTuH. IT0 «Tpu
mysbiKaHTa» Ilabmo [Iukacco u «Mmnposusdanua Ne 26» («I'pebias») Bacu-
ausg KanguuacKoro. YuamnimMcs IpeaaraeTcs BBIUJIEHUTh U3 dTUX TEKCTOB
Te CJIOBOCOUYETAHWA, KOTOPhIe MOT'YT IIOMOYb IIPUW OMKUCAHUUN WJLIIOCTPAITUI
Ha c. 15 yuebnuka. K mogoOHBIM JIeKCMYECKUM €IMHUIIAM MOKHO OTHECTHU
caenyomiue:

Text A.

1. This colourful picture shows ...

2. On the left there is ... (sb doing sth)
3. In the middle is ...

4. ... stands on the right.
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5. In many ways this is a (an) ... picture.

6. The shapes are ...

7. It is hard (easy) to tell where one thing stops and another starts.
8. The space looks ...

Text B.

1. At first glance ...

2. The painting seems (doesn’t seem) to be ...
3. The picture looks like ...

. ... a colourful pattern made up by ...

. If you look closely ...

. The picture contains clues to (about) ...

. ... to make out sth.

. ... to hint at sth.

. ... dramatic splashes of colour, suggesting ...
10. ... (an) equally colourful sth.

4
5
6
7
8
9

ITockoabKy mOM00HOE 3amaHMe BBITIOJHSETCS yJalllMMUCS BIepBbIe, YUu-
TeJIO IIeJecoO00pa3HO COCTABUTL COOCTBEHHOE OIIMCcaHNe KaKoi-JI1n0o KapTu-
HbI, TAe Obl YIOTPEOJSAINCH BBIIIIEIIPUBEAEHHBIE COUETAHUS, U HTPEII0KUTH
ero CBOMM yUYeHUKaM B Buae obpasiia.

3agepiraercsa pasaeal READING rtexkcrom The Picture, 3amanue K KO-
TOPOMY TaKJyKe COCTABJIEHO B 3HAKOMOM ydaIiumcs opmare, IPUOIUIKEH-
HOM K (popmary EI'9. OTamuume 3akjaouaeTcsa B TOM, UTO B yOnpaskHeHuu 14
VUYEHUKU OOJYKHBI, IIPOYUTAB TEKCT, CAEeJIaTh BHIOOD B IIOCJIETEKCTOBOM 3a-
IaHUU U3 TPEX, a He U3 UYeTHIPEX MPEII0KeHHBIX BAapUaHTOB, UTO IIpen-
noJjaraercsa gopmarom EI'9.

Vuaruecs OOJKHBI TPENCTABIATL cebe Bce JeTald TEKCTa, a IIOTOMY
HOBBIE JJIsI HUX CJIOBA UM CJIeyeT IIOCMOTPEeTb B cjioBape. YIpaskHeHus 15
u 16 3zaBepiriaioT pabOTy HaAA STUM Pas3AejioM U IIOMOTAIOT YYalUMCS
CKOHIIEHTPUPOBATHL CBOE BHUMAHNE Ha BaXHOI s OOCYIKAEHUS TEeKCTa
JeKCUKe, KOoTopas MOHamoOuTca B yopaskHeHuu 17.

Kax ysKe oTmMeuaJsioch BBIIle, MMEHHO B IIOJOOHBIX TEKCTaX HA UTEHUE,
paccuMTaHHBIX Ha IIOJIHOE MOHMMAaHWEe IIPOYMTAHHOTO, ydallluecs BIep-
BbI€ BCTPEUAIOTCS C JIEKCUKOM, KoTopasi OyAeT AeTaJlbHO aHAJIU3UPOBATH-
ca yuamumucsa B pasmenae USE OF ENGLISH (moxpasmen Vocabulary)
M U3y4YaThbCs B KauecTBe AKTUBHON. BOJBIMIMHCTBO M3 HOBBIX CJIOB $B-
JAI0TCA MHOTO3HAUHBIMU. YIIpaskHeHue 18 mpenmosaraeT o3HaKOMJIEHUE
YVUYEHHUKOB C CEeMAaHTHUUYECKOI CTPYKTYPOIl S9THUX CJIOB. 3JeCh JKe ydall[hecs
BCTPEYAIOTCS C TUIMIMYHOM COUETAEMOCTHIO U3YUAEeMbIX €IUHUIL U UX YIIOTPeO-
JeHNEeM B PeaJbHBIX KOHTeKcTaxX. [ aKTHBHOT'O YCBOEHUS YUYaIlUMCS
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mpejjaraeTcsa Psj CJIOB, YaCcTh M3 KOTOPBIX OTHOCUTCA K CTUJIUCTUUECKU
MapKUPOBAHHOM, TaK Ha3bIBaeMOUW KHUIKHOU JIEKCUKE.

Yupaxkaenua 19—24 momoryT yyamimmcsa IPaBUJIBHO MOJIB30BATHCA HO-
BOU JIEKCUKOM B peun. BHuMaHMe yudalmuxcs 3Aech HaIpaBJIeHO Ha KOp-
PEKTHOe ymoTpebJieHWe MPEJI0rOoB, BO3MOKHOCTH WMCIIOJB30BAHUA WHBIX
CPEeICTB BBLIPAMKEHUA, BKJIIOUAIOINUX HOBYIO JIEKCUKY AJIS Iepemadud CXOJ-
HOTO coAepsKaHus, U T.J. Tak, Hampumep, 0coOOTO BHUMAHUS Tpedyer
CTPYKTypa to arrange for sb/sth to do sth (ycTpouTshb Tak, UTOOBI KTO-
a100/4To-1nb60 BBINOJHUJIN KaKoe-TO AeilicTBue). Bo3MOIKHO, OOQHOTO IIPU-
Mepa, IPeAIoOKeHHOT0 B yIupaskHeHun 18, yuamumcsa OyaeT HeIOCTATOUHO
A TIOHUMAaHUsS CTPYKTYPBhI. B aTOM ciaydyae MOMKHO OOpPaTUTHCA K TaKUM
npumepam: I’d be very grateful if you could arrange for this work to be
carried out. Please arrange for Tom to arrive at school on time. Please
arrange for the twins to be looked after while we are away.

Ocof0oe BHUMAaHMWE YUHTEJsI XOueTcs o0paTuTh Ha pyopuxy Words not
to be confused (3mecr ymp. 22). B Heé BKJIOUEHBI Hapbl CJI0B, KOTOPbIE
YacTO HCHOJB3YIOTCSA OJHO BMECTO APYTOTO ¥ BBIBLIBAIOT OIIPEJEJIEHHBIE
CJIOKHOCTU IIPU UX YIOTPeOJeHuu. ITO Hpekae BCEero CJIOBa-CUHOHUMEI,
TOHKUWE pa3JuumsA MeXKJy KOTOPBIMH He BCerJja H3BECTHBI ydYallluMCH
(cp.: shadow/shade; lump/piece) u ciaoBa Tuma victim u sacrifice, KoTo-
pble CHHOHUMAaMU He ABJAITCA, HO IMEPEBOAATCA HA PYCCKUI SA3BIK ONU-
HaKOBO (B JaHHOM ciyiyuae — Jcepmaa). B aTy pyOpHKY TaKKe BKJIIOUEHBI
W COBEPIIIEHHO Pal3JINYHbIe MO CBOEl CeEMaHTHUKE CJIO0Ba, KOTOPBIE YACTO IIy-
TaOTCA yJyalllUMUCA B cujy ux (poHeTmuecKkoro cxoxacrtsa (discord/accord;
affect/effect; affectation/affection). Haubosee cjaoKHBIe CAyUYaU Pa3JIK-
YUl B yIPaKHEHUUN 00BbsACHAIOTCA aBTopaMu. C OCTAIbLHBIMHU IapaMu yde-
HHUKAaM IIpeajiaraeTca mopadboTaTb CaMOCTOATEIBHO CO CJIOBAPEM U BBHIABUTH
pasninumsa MeXKIy eIUHUIAMU, COCTABJISIONIUMHU KaKAYIO Iapy. Y YUTeJo
ciaenyer o0A3aTeIbHO MPOTOBOPUTH C YUYAIIMMUCA PABIUYUA MEKAY YIIO-
MAHYTBIMH cjioBamMu. Tak, HampuMmep, OpejaraemMble eIUHUILI victim
u sacrifice pasnuuHbl mo cBoeil cemaHTuke. (Victim — a person, ani-
mal or thing that suffers pain, death, harm, destruction. Somebody or
something becomes a victim as a result of other people’s actions, or of
illness, bad luck, etc.) Uubimu cjoBamm, victim — 3TO mom, KMo no-
cmpadan uau nozub om KakKozo-Aub0 Hecuacmbuvs, CMUXUiiHozo 6edcmeust;
mom, Kmo nodsepzcsi cmpadanHuam, HENPUAMHOCMAM U M. . 8caedcmaue
yezo-aub60. Sacrifice — 3T0 000POBOJILHLLIL OMKA3, OMpeyeHue 6 NoJb3Yy
K020-1U60 UJU 4ez0-AUb0, CAMONONEPMaEosarue uiu xe npedmemuvt (Hcu-
80mHoe, 00bl4HO YyoOusaemoe), npurHocumbvle 8 dap 00xecma8y no oopsadam
nHexomopwvix penuzuil. (Sacrifice — loss or giving up of something of
value, especially for what is believed to be a good purpose or (a) religious
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offering to God (or a god), in the hope of gaining favour or preventing
something bad from happening, especially of an animal by killing it in
a ceremony.)

YeTaHOBUTE pasjauuusa Me:KAy ciaoBamu discord m accord oueHb IIPOCTO.
JlocraTouHo 3aryisgHYTh B caoBapb. Ecau discord — aTo pa3noziacue, pas-
nad, pa3dop, duccoHaHc, To accord — dTO cozaacue, coziauieHue. Ilo-
cjenHee yacTo ymoTpebJsercsa B cjoBocoueTaHuu to be in accord with sth
(bbimwv 6 coznacuu ¢ uem-mo).

YacTo yuarmiuecs 3aMeHAIOT CJIOBO affect Ha effect u HaoGopoT, paBHO
Kak IyTaloT cyllecTBUTeJbHBIe affectation u affection.

IlepBasa mapa BKJIIOUaeT B ce0s eTWHUIIBI PA3JIMYHON YaCTePEeUHOU mpu-
HaJIeKHOCTH.

I. affect — rmaros, umeroiuii 3uauenue 1) deiicmeosamsv HA KO0z20-lU-
060, sauamv 2) 3ampazusams, kacamwvcsa. The climate affected his health.
Everyone is affected by the rise in prices.

II. effect — wumsa cyulecTBUTedbHOE, obosHauawIilee 1) pesyavmam
2) enevamaenue, appexm.

Bropas nmapa — affectation u affection — BKJOUYaeT B ce0s gBa mMe-
HU CYIIECTBUTEJbHBIX, IIEPBOE M3 KOTOPBHIX 0003HAUAET NPUME0pPCmeo, ag-
pexmayur, uckyccmeeHHocms, a BTopoe (affection) — npussazarHHOCMb
K KoMYy-1u60/uemy-1u60, 110008b.

Boeimonnenue ynpaskuHeHuss 23 OACT BO3MOMKHOCTDH JECATHUKJIACCHUKAM
HOTPEHUPOBATHCA B MCHOJb30BAHUM ITOJOOHBIX E€IWHUIIL.

VYupaxkHenue 24 mpeajaraeT ydaluMcs CXeMy, B KOTOPOM ITOKasaHoO,
KaKWe CPeCcTBa BBIPAKEHUS MOKHO MCIOJIB30BATh B aHTJIMHCKOM fA3BIKE,
yTOOBI IIepelaTh U0 «HeOOJBIIONM yacTu udero-imbo». Kax m B pycckom
sA3bIKe, OHM BechMa pasHooOpasHbl — Kpowka mopma (a crumb of cake),
doavka aneavcuHa (a segment of orange), naumka worxonada (a bar of
chocolate), wenomra coau (a pinch of salt), nommurx xaeba (a slice of
bread), nommukx 6exona (a rasher of bacon), kKycouex uau 0oabKa ULOKO-
nada (a square of chocolate) u T. 1. Cxema mpeajiaraeT pasjiudyHbIE Bapu-
aHTBHI JeKCUUYECKUX eIUHUI], KOTOPhbIe B OMpPeeIEHHBIX KOHTEKCTaX MOTYT
IO KaKOM-TO CTeIleHUW BBICTYIIaTh CMHOHMMAMM CyOCTaHTUBA piece (KYcok,
Kycouek). Yuaiiuecs, BBIIIOJHAA 9TO yIpPakHeHUWe, NOJIXKHBI OyayT mopabo-
TaTh CO CJIOBApPEM, UTOOBI HAUTU COOTBETCTBYIOIIME PYCCKUE SKBUBAJIEHTHI.
Mo:xHo 00paTUTh BHUMAHNE YUYEHHWKOB Ha TOT (PaKT, YTO B HEKOTOPBIX
caydyasax PYCCKHMe aHaJorum OYAyT COCTOATH M3 OMHOTO cjioBa — a grain of
sand (necuunka), a speck of dust (nvirunka), a flake of snow (cHexcuH-
Ka), a scrap of cloth (nockym); B HEKOTOPBIX — PABHATBHCS CJIOBOCOYETA-
HUI: a scrap of paper (kaouok 6ymazu), a grain of salt (kpucmaan co-
au), a slab of cake (kycouex mopma). BakHo, 4TOOBI yUaliuecs OTJIMYATIU
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bosibIliie KycKu MartepuanoB (chunk, lump, clod, block) n manenbkue (bit,
slice, rasher, segment, etc.), KOTopble, B CBOIO Ouepeab, MOTYT, oOJiazas
HeOOJBIINM pPasMepoOM, OTJIHUYATBHLCH €INE IO TOJINMUHE W/UIu KOHQUrypa-
unuu (slice, rasher, segment, square, flake). B atux ciayuadax ydaliuMcs
ciaeyeT IIPOCTO 3alIOMHUTH STU CJIOBOCOUYETAHUS.

Pabora mam BokaOyaspoM B KasKIOM OJIOKe yUeOHHKAa BKJOUAET 3ama-
HUA Ha o0pasoBaHMEe HOBBLIX CJOB PA3JUUYHBIMU CHOCOOAMU, YUTO SABJIAETCH
OCHOBHBLIM MKCTOUHHWKOM IIOHOJHEHUS CJIOBAPHOTO COCTaBa COBPEMEHHOTO
aHraMiicKkoro Asbika. Co MHOrmMu crmocobaMu oOpa3oBaHUA HOBBIX CJIOB
yualuecs 3HaAKOMbBI. OTO KOHBEpPCHUs, CJIOBOCIOKeHUe, mepuBaiius. MHO-
rve JepUBaIlMOHHBIE MOJEJM yUallluecs XOPOIIo 3HAIT, OJHAKO o0pasoBa-
HUEe CJO0KHBIX NPUIAaraTeJbHBIX, SBIAIOININXCSI Pe3yIbTaTOM O0beInHeHU s
IBYX CJIOBOOOPA30BATEJBbHBIX HPOIECCOB — NEPUBAIIUU U CJIOBOCJIOMKEHU,
emié He OBIIO IPeAMETOM u3ydYeHus B manHHoil JuHum ¥ MK. Marepuan
B pamke Focus on Word-Building ma c. 25 miaaocTpupyer Tpu BO3MOIK-
Hble MOIeJan Oo0pasoBaHUSA MOMOOHBIX JIEKCUUYECKUX eNWHHIl, a yIpasKHe-
HEuA 25, 26 gaioT BO3MOYKHOCTL yYalllMMCA IIOTPEHUPOBAThCA B oOpasoBa-
HUU TOMOOHBIX CJOB. YUHTENI0 PeKOMeHIyeTcs oO0paTUTh BHUMAaHWE HAa
IpaBoOIMCAaHWE BHOBb OOPA30BAaHHBIX €IUHUI] — IOUTH BCE OHU MHHUIITYTCH
yepesd gedmuc.

B ympaskaenuu 26 (B dopmare EI'D) yuamiuecsa AOJKHBI 3aKOHUUTH
TEKCT O TBOPUECTBE ABYX XYIOKHUKOB — Yucriepa u TEépHepa — cJjoBa-
MU, 00pas3sOBaHHBIMM OT KOPHEBBIX MOPQdEM, PAaCIOJIOKEHHBIX CIpaBa OT
Texkcra. C OMOOHBIMHU 3aJaHUAMU yUalliuecs PeryJsapHO BCTPeUaroTCs, Ha-
ypHasa ¢ YMK-6, mosToMy WX BBITIOJTHEHUE HE OJIKHO IIPEACTABIATH IJIA
HUX KaKux-amubo cjoxkHocTed. Ilo KeJaHWIO yUHTeNsT MOMKHO O0pPaTUTHCA
K TBOPUECTBY JAHHBIX XYIOKHUKOB M IOMPOCUTDH MECATUKJIACCHUKOB IIPU-
TOTOBUTH HEOOJbIITHE COOOIeHnA 00 NX CAMbBIX M3BECTHBIX ITPOU3BEAEHUAX
WU CPAaBHUTH UX PaOOTHI ¢ meiidaskaMu, KOTOpPhbIe OOCY:KIaJamch B KJiacce
pamee. Kparkasa mudopmamusa o6 9TUX JKUBOIMCIAX TpeACTaBJIeHa B pas-
nese CripaBoOUYHBIN MaTepuaJ KHUTUA OJd yuuTeada Ha c. 144—145 u 150.

3agepimraer moapasgen Vocabulary pyopuxka Phrasal Verb, unmrroctpu-
pymoIlias pasjudyHbIe CIydyauW yIoTpeOseHuA ()PasoBBIX TJIATOJOB C SAPOM 1O
die 1 pasHBIMU IIOCJEJIOTaMU, a TaKsKe ympakHeHusa 27 u 28, BBITOJHAA
KOTOpBIE CTaPINEKJACCHUKU ydYaTcAd MPaBUJIBHO MCIOJb30BATh MX B PEUMH.

ITogpasmen Grammar pasgena USE OF ENGLISH nocsAién rpaMmma-
TuKe. Kak yKasbIBaJloCh BBIIIE, OH BKJIOUAET B ce0sd KaK yHpPaKHEHUS
Ha IIOBTOPEHUE OMNpeeIEHHBIX IpaMMaTUUYECKUX SBJIEHUMN, TaK U yIpark-
HEeHUs, IMOMOTAIOINe ITOTPEHUPOBATHCSA B YIOTPeOJeHWM HOBOTO IpaMMa-
THYECKOT0 MaTepuajia. B paMKax IIepBoil yueOHOM cUTyallud BHUMAaHNE
yaeaseTcAa TAKUM I'PaMMaTHUUYECKUM KaTeropmuaM, KaK MeCTOMMeHUEe U UM
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cyIlIecTBUTEeJIbHOEe. YupaskHeHusa 29—31 mgaioT BO3MOMKHOCTH YUAII[IMCS
BCIIOMHUTDL JUUYHBbIE, NPUTSKATeJbHbIEe W BO3BpaTHbIe MecTomMeHusa. OT-
METHUM, YTO IIOBTOPEHUE YiKe M3YYEeHHOTO0 IpaMMaTHUYecKOTO0 MaTepuajia
B 3aJaHUAX OCYIIECTBJISETCS KaK Ha YPOBHE OTAEJbHOTO IIPeIJIOKEeHUd,
TaK W Ha YPOBHE IIEJIOTO CBSABHOTO TEKCTA.

HosriM MaTepuasoM [jisi M3yUeHUS SBJIAETCS HEOIPemeEHHO-JIUUHOe
mecTouMeHnue one. Marepuan B paMKe Ha c. 30 yueOHHMKA WUJIIOCTPUPYET
BO3MOKHBIE CIyUYau YIOTPeOJeHUs d3TOT0 MEeCTOMMEHUSA B Pa3JINUYHBIX KOH-
TEKCTaxX, a TaK)Ke IMMOKA3bIBAeT, B KAKUX CJyUYadX One/ones MOTYT peasbHO
3aMellaTh CYyOCTAHTHBBLI B BBICKA3bIBAHUU (COOTBETCTBEHHO HCUMCJISIEMbIE
MMeHa CYIeCTBUTEJbHbIE B €IUHCTBEHHOM (072€¢) U MHOKECTBEHHOM (0nes)
ymeJie), a B KaKux HeT (HeucuucjseMble cyOcTaHTuBbl). Ilpu BBemeHUU
HOBOTO MaTepHaJia, KacamwIlerocad MeCTOMMEHUS One, IpeaaaraloTcs aJb-
TepHATHUBHLIE CPEJICTBA BbIpAKEHUS 3HAUEHUS J1000i, 8caxuil (HampuMmep,
you). Tak, MOKHO BBIPA3UTh OAHY W Ty K€ MBICJb mo-pasHomy. Cp.:

a) If one exercises every day, one will feel a lot better.

b) If you exercise every day, you’ll feel a lot better.

OmHako BO BTOPOM CJIyuae BbICKasbIBaHNE 3BYUYHUT MeHee (popMajbHO.
Yupaxkaenua 32, 33 gaOT BO3SMOKHOCTH YYaIIMMCS HOTPEHUPOBATHCA B
yImoTpeb/ieHnT MeCTOUMEHUS one.

IToBTOpPEHME KaTErOPUY UMEHU CYIIECTBUTEIHHOTO ITPOUCXOIUT B YIPAXK-
HeHUAX Ha o0pasoBaHMe MHOKECTBEHHOTO YMCJa, MCIIOJb30BaHNEe apTUK-
Jeil, yCTaHOBJIEHUE COUYETAEMOCTHU OIIPeAeJIEHHON TIPYIIbl CyOCTAHTHUBOB
C COOTBETCTBYIOIIMMM TJIATOJIbHBEIMU (opmamu (cp.: potatoes — are,
police — are), ykasaTteabHbIMU MecTouMeHuamu (this information, this
watch, these clothes), a Tak:Ke Pa3/IMUYHBIMUN 3HAYEHUAMU OJHOTO U TOTO
JKe€ MMEHU CYIIEeCTBUTEJILHOTO B €IWHCTBEHHOM U MHOKECTBEHHOM YKCJE
(paper, papers). Bce sTu MOMEHTHI ABJAITCA HUCTOUHUKOM ITOCTOAHHBIX
onbOK Yy PYCCKOTOBOPAIIEH ayIuTOPUU, TAK KaK WHTep(hepeHIus POIHO-
ro A3bIKa OKAa3bIBAeTCA BechbMa OIIYTUMOM Taske HA CTOJb IIPOABUHYTOM
sTame OOydUYeHUA.

Hawubosee :xkemaTelbHO HPU BBIMTOJHEHUM YIIPaKHEHWII HaA IIOBTOPEHUE
aHaAJIM3WPOBATH CHEJIaHHBIE OIMMOKU, a 3aTeM HAIIOMUHATDL yUAIIUMCA YKe
M3BECTHBIN MaTepuaj, aKIeHTUPYs UX BHUMAHNE HA T€X MOMEHTaX, KOTO-
pBle HYKJIaloTCcA B KOPPEKTUPOBKe. [laHHBIH c1oco0 TOBTOPEHUA I1€JeC000-
pasHo mpeajgaraTh B JOCTATOUYHO MPOABUHYTHIX B SA3BLIKOBOM OTHOIIEHUU
rpynmnax.

Ecniu ke yuarmumecss MMeEIOT OOCTATOYHO CJa0bIii ypOBEHbL BJaJeHUS
A3BIKOM, IIPeACTaBJAeTCcsa 0ojiee padyMHBIM CHayaJjia HAIIOMHUTHL UM, Ha-
npuMep, Kak obpasyeTcss MHOKECTBEHHOe UMCJI0 OOJBIITMHCTBA CYyOCTAHTHU-
BOB (-8/-€S) B aHTJIMHMCKOM A3BIKE UM KaK MPOU3HOCATCA MaHHBIE CJIOBOU3ME-

38



HUTEJIbLHbIE MOpq)eMI:-I, KaK MEeHdAEeTCA HallMCaHure MMEHHU CYIIIEeCTBUTEJIHLHOI'O
BO MHOMECTBEHHOM 4YNCJie, €CJIM B €JMHCTBEHHOM OHO 3aKaHUYUMBaeTCd Ha:

a) -f; leaf — leaves

b) -0; potato — potatoes

C) -y C TOpenIecTBYIOINel corjacHoii; berry — berries
d) -ch, -sh, -x u T.na.; box — boxes, bench — benches

3areM cienyeT IMEPENTH K CIEIUAJbHBIM CJOydYadM oOpasoBaHUA MHO-
’KEeCTBEHHOI'0 UmMcJja TUMA:

a) sister-in-law/sisters-in-law

b) ox — oxen, fish — fish, deer — deer

¢) cactus — cactuses/cacti, etc.

W aumb moToM IIOMPOCUTH YUAIIUXCA BBINOJHHUTDL yIpaskHeHue 34 u
ciaedyloliue 3a HUM 3aJaHUA Ha moBTOpeHHme (ymp. 35—37).

BesycioBHO, KeaaTelbHO He IIPOCTO IIPOBEPUTH ITPABUJIBLHOCTH BBIIIOJ-
HEHHBIX yHpaskHeHu# 35, 36, a mOmpocuTh y ydammxca o0bACHEHUA, KOM-
MeHTapus II0 IMOBOAY TOTO, IOUYEeMY OHU IIpeAararoT TOT WJIU WHOW Bapu-
aHT. B ciyuae ecau yuamuecsa 3aTPYAHAIOTCSA JaTh NPaBUJIbHBINA OTBET,
UM cJieyeT HaIlOMHUTH CcyIecTByImiue npaBmja. Ocoboe BHUMaHUE CcJie-
IyeT yIOeJuTh TaKWM HEWCUUCJISIEMbBIM CYIIECTBUTEIbHBIM, KaK weather,
information, progress, advice, money, news, KOTOpble He YIOTPEOISIIOTCS
C HEOIIPeJeJEHHBIM apPTUKJEM U COTJIACYIOTCA C TJIATOJIOM B €IUHCTBEHHOM
yucsae, XOTS MHOTHE M3 HUX MMEIOT aHAJIOT B POAHOM sI3bIKe B (pOpMe MHO-
JKecTBeHHOro uwmcja (cp.: ceedenus, cosemovl, 0eHbzlU, HOBOCMU U T. I.).
Heobxogumo Takike chejiaTh aKIeHT Ha TOM, YTO B PeUYM MOMOOHBIE CJIOBA
3aMeHAI0TCSA MecTouMeHueM it. BasKHO TaKyKe HAIIOMHUTH yYaITUMCSA, YTO
TaKue aHTJIMHCKUE CYIIeCTBUTEJIbHbIe, KAK MOPKOBBL (carrots), Kaprodesab
(potatoes) m T.[n., B aHITJIUNCKOM $3BbIKE MMEIOT (POPMY MHOKECTBEHHOTO
ympeJia, TaK KaK 3TH WMMeHa CYIecTBUTEJNbHbIe HcUuciseMble. Jlekcuue-
CKUe equHUIILI a potato, a carrot 0003HAUAIOT OAUH KOPHEILJIOJ.

B yuebHUKe mMeeTcs TOJIBKO OOHO yIpasKHEHMe Ha IIOBTOPEHME YIIOTped-
JEeHUSA apTUKJA C CyIIecTBUTENbHbIMU (yIp. 36). OgHako pabouasd TeTpaib
COEP’KUT MHOTO 3aJaHUN Ha HNCIIOJb30BaHWE apTUKJIEH. 3aMeTuM, YTO
WCIIOJIb30BAHME 3TOU KATETOPUU JIEKCUKU BCETJa SABJAETCA UCTOUHUKOM
OIMMOOK PYCCKOTOBOPAINMX ydyammuxcs (TaK KaK B PYCCKOM sA3bIKe Ka-
TETOPUA ONPENEJEHHOCTH /HEOIPEJEJIEHHOCTH BBHIPAYKAETCA JIEKCUYECKH).
MmenHo maHHBIN (paKT BBI3LIBAET HEOOXOAMMOCTL YIAEJATH 0c000e BHUMA-
HUEe YIpPa’KHEeHWAM Ha KCIO0Jb30BaHUE apTUKJEH Ha 3aHATHUAX B TEUEHUE
Bcero roga'. ITosicHEHHA K HOBOMY TpAMMATHYECKOMY MAaTepUALy yda-
muecsa MOTYT HAWTH B KOHIle yueOHuMKa B paszmese Grammar Reference

! IToapo6HO Mcmob30BaHME AAaHHOI KaTeropuu ocperajgoch B Y MK-7.
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(cMm. c. 190—198). EcrecTBeHHO, UTO U yUeOHUK, 1 pabouas TeTpanb IIpen-
JaraioT yJamiuMcs 3aJaHus HAa TPEeHUPOBKY JaHHOTO MAaTepuaJa.

Pasgen SPEAKING Bo Bcex 06j0Kax yuyeOHMKa IOCTPOEH II0 OJHOMY
OPUHIIAIIY W COAEPIKUT pasjudYHbie 3aJaHUsA HA Pas3BUTHE YCTHOM peuu
yuamuxcsa. Yacts m3 Hux mpeayaraerca B Gopmare EI'D. Hampuwmep,
yupaskHenue 46, rae yuaiuMcs IpejjiaraeTcs pasuilpaTh AUAJIOT, BO Bpe-
Ms KOTOPOTO HYKHO M3 UYeThIPEX MHPEemJIOKEeHHBIX BBLICTABOK BBIOPATH IJId
HOCeIleH!sT TOJbKO OOHY, OOCYyIHB BCE€BO3MOKHBIE BapMaHTBI, U OOOCHO-
BaTh CBOM BBIOOpP. Takoro poja s3ajaHus yKe IpeAarajuch ydallluMcCs
B yuebHUKe miaa 9 Kjaacca. TeM He MeHee B YIParKHEHUSAX JTOTO pasmeia
us3JjaraioTcsa IIOAPOOHBbIE MHCTPYKIWU OJA BBIIOJHEHUS IIOZOOHBIX 3aza-
Huit. J[ymaercsa, 4TO B Havaje HOBOTO yu4eOHOTO roja MeCATUKJIACCHUKAM
cjaenyeT HAIIOMHUTDH, KaK MX BBINOJHATH. 3OeCh BaKHO 3a0CTPUTH BHUMA-
HUe ydJaIllluxcs Ha TOM, UTO MM HeOOXOIMMO OOCYIHUTHh BCE€ BO3MOIKHOCTU
0e3 HMCKJIIOUEeHUS 1, OTBEPTHYB TPU M3 HUX, HAUTU OINTUMAJbHLII BapHUaHT
I o0oMX yYacTHHUKOB JaHaJjora.

YiupakHeHVe Ha Pa3BUTHE MOHOJIOTMYECKON pPEeUYM TOXKe IIPeCTaBJIEHO
B popmate EI'D (yup. 43). IIbiTasgck maTh onucaHue YOOMSHYTBIX B YIIPaXK-
HEeHUU KapTUH 1u3 coOpaHusa JIOHZOHCKOI HaAIlMOHAJBLHOW rajepeu, ydaliue-
cA JTOJIKHBI BKJIIOUUTHL B CBOE BBICKAs3bIBaHME HECKOJBHKO CJIOB O CIOJKETe,
KOMIIO3UIINY, IIBETOBOII raMMe U T.J. ONHCBIBAEMOW KapTUHBI. ITU MO-
MEHTHI YKa3aHbl B 3aJaHUU K YIPaKHEHUIO. Y UUTEJII0 Ba*KHO IIOMOYb yda-
mIIMcs BbIpaboTaTh yMeHHNE BKJIOYATh B OIIMCAHME BCe IIapaMeTphl, 3a-
IaHHbIe CINCKOM B YIPa’KHEHUM, TaK KaK OT 9TOTO B OOJIBIIION CTeIleHU
3aBUCUT HPABUJIBHOCTD BBLIIIOJHEHUS 3aJaHUd.

Pasgen SPEAKING nHaumzaerca ¢ ynpaskHenus 40, BKJIIOUAIOIIEro
B ceb0sa BOIIPOCHI 0OOIlero IjiaHa, TeMaTHUYeCKM CBSA3aHHBLIE C HpobJieMaMu
BOCIIPUATUS W CO3JAHUS JKUBONUCHBIX XYJ0KECTBEHHBIX IIPOU3BEIEHIIA.
OHU (QaKTUUYECKU SABJIAIOTCA CBOEOOPA3HBIM 3aUYMHOM IHUCKyCCUU, HEOOJIb-
M BBeJleHueM B TeMy. EcTecTBEeHHO, UTO IJisi OOCYKAeHUS XYI0sKeCTBeH-
HBIX IIPOU3BENEHUU ydUallMMCA HY)KHa OIpeAesIEHHad JIeKCHMKa, KoTopasd
BBOAUTCS B 9Ty UYACTh YpPOKa B BUE CIEINAJbHOTO CJIOBHUKA (pyOpuKa
Topical Vocabulary, yup. 42). To, kKaK HOBBIE CJIOBa IO TeMe IperiaraiT-
Ccsd B 9TOM yIIPaKHEHUI, He SBJISETCS UeM-TO HEeIPUBBIUYHBLIM IJIS yUAIIUX-
cdA, KoTtopble paboranu no YMK nanHo# suuuu panee. IToxokum oOGpasom
OHM 3HAKOMMJINCh C TeMaTHudeCKHM BokaOyadapom B YMEK-7, YMK-8 u
YMK-9, mocie uero orpabaThiBaju €Tr0 B YIPaKHEHUAX. AHAJIOTUUYHBIM
obOpasoM mpexmnoJiaraercsa paborats Hajg roBopeHmeMm u B 10 KJiacce.

IToxxkanyii, ompemeléHHBIM HOBOBBeAeHHeM B yueOHuke mias 10 xiac-
ca cjelyeT CUMTATHL MMeEIOIMecCsS B 9TOM pasfesie TeKCTbl. 3[eCh UX TPU
(yup. 41, 45, 47). Kaxkaplii ©3 HUX, C OJHON CTOPOHBI, MIPEACTABIAET COOOM
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OTIIPABHYIO TOYKY, HEKyI0 0asy [AJA BBICKA3bIBAHUA ydYalIUXCA, a C ApPY-
roii — CJIYsKUT CBOEOOpasHO MOMAeJbI0 MOCTPOEHUSA BbICKa3bIBaHusA. Tak,
HeboapIION TekeT (yup. 41), mocBAmEHHbIN KapTuHe «Ilomconmnyxm» Bau
Tora, moxasbpIBaeT yuamimMcs, Ha KaKHe OeTalld KapTHUHBI MOKHO obpa-
TUTh BHUMAaHNE MPU ONMCAHUU HATIOPMOPTAa, KaKHe CPeJCTBa BBIPAKEHUS
(c1oBa, cJI0OBOCOUETAHUS, CTPYKTYPHI W T.d.) HCIOJLB3YeT 3Jech aBTop,
aHAJIMBUPYA XYyIAOKECTBEHHOEe MOJIOTHO, M TO, KaK OH 3To naesaet. Ilocie
OPOUTEeHUSA TEeKCTa yuallluecs IIpeljaraloT CBOUM BapUaHThI ero Ha3BaHUS
¥, BO3MOKHO, BBIOMPAIOT JIYUIIIUH W3 MIPEAJOKeHHbIX. Kpurepuamu B aTOM
caydyae MOTYT CIYKUTH SPKOCTh 3aroJIOBKa, TaK KaK OH JOJIKeH IIPUBJIEUYDL
BHUMAaHUE YUTATEJA, JeKCUUeCKas U rpaMMaThuuecKas KOPPEKTHOCTh Gop-
MYJHUPOBKM, a IJIaBHOE TO, HACKOJIbKO IIPAaBUJIBHO OH OTpaskaeT comepsKa-
HUe TeKcTa. TekcT ynpaskHeHUsA 45 maéT mecATHKJACCHUKAM o0paserl, IIo
KOTOPOMY MOJKHO TOCTPOUTHL CBOE BBICKAa3bIBaHME, IIOCBSAINEHHOE KU3HU
W JeATeJIbHOCTH XYAOMKHUKA. YNIpaskHeHUe 47 He MPOCTO 3HAKOMUT yda-
muxcs ¢ pororpadueirs Kaxk BUIOM HMCKYCCTBA, a IIpeajiaraeT UM IIOAyMaTh,
IEeMCTBUTEIBHO JIM OHA ABJSAETCA TAKOBBIM, a IOTOM MOMKHO OPTaHM30BAThH
IUCIIYT HAa TeMy, CUMTATh Ju (GoTorpaduio BUAOM MCKYCCTBAa, PACCMOTPEB
TOJIO}KEHUA 3a U TPOTUB.

3aBepillaeT JaHHBIN pasies IIepBOi YUeOHOU cuTyaluu ynpaxkHenue 49,
B KOTOPOM OT ydYaIIMXCA OXKUJaeTCsd KOMMEHTAapHWil IO IIOBOAY U3BECTHO-
ro BuicKasbiBaHusa [[)xkoHa Kurca, mMOCBAIMEHHOTO KpacoTe, KaK PYKOTBOP-
HOM, TaK M TPUPOAHON. B maHHOM ciiyuyae XOTeJIOCh OBl YCJIBIIIIATHL MHE-
HMe ydJalllixCcs IIpekjIe BCero Mo IOBOAY MHPou3BeneHHUil MCKyccTBa. Ilpu
5TOM MOMKHO 3aTPOHYTH BOIIPOC O TOM, BCeTJa JIU IPOU3BeJeHNe MCKYCCTBA
mpeacTaBaseT coboii, mo BeIpaskeHuto Kurca, a thing of beauty, BepHO Ju
TO, UTO TMPUTATATEJbHAS CHUJA IIeJeBpa WM HIPOCTO KPACUBOM BeIU BO3-
pacraetr ¢ romamu, mpaBaa JU TO, UTO KpacoTa He HCUe3aer.

IloguepkHEM, UTO 3aJaHUA HA TOBOPeHUE (paKTUUECKU BCTPEUAIOTCA Ha
OpOTs:KeHnu Bcedl yueOHoit curyanuu (pasmenast LISTENING COMPRE-
HENSION, READING, SPEAKING), uTo IIpeacTaBJsieTCsi BeCbMa OIPaB-
ITaHHBIM Ha 3aBepITaloleM sTalle O0ydYeHU!s.

OuepenHoii pasmes KarKIgol yueOHOM CUTyaIlU IMOCBAIIEH TBOPUECKOMY
nucesMmy CREATIVE WRITING. Hauano paGoTsl HajJ 5TUM BUIOM pPedeBOIi
IeATeIbHOCTH OBLIO IIOJIOMKEHO B yUueOHUKe mjasa 9 KJjacca, e ydalluecs
ObBLIM O3HAKOMJIEHBI C TeM, KaK cJelyeT CO3[aBaTh Ha IHCbMe IIPOU3Be-
IeHus HebOJBIITOro o0beMa.

ITpeamonaraercs, uro B 10 KJiacce cTapIieKJacCHUKU OyIyT YUYUTHCA
nucaTh 0ojiee MIPOCTPAHHBIE ITPOW3BENEHUSA, COCTOAIME W3 HECKOJbKUX
ab3aleB U MOCBAINEHHBIE IIPE)KJE BCEro coOCTBeHHO omucaHuAM (descrip-
tions), a TakiKe IOBeCTBOBaHuUAM (narrations).
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B pamkax mepBo#i yueOHOUM cHUTyalmy ydaluecsad 3HAKOMSATCA C TEM,
YTO TaKoe OIMcaHWe MW KaK, II0 KaKWM MOpaBuUjaM CcJedyeT ero CTPOUTh
Ha nucbMe (yup. 50). 3mech Ke mM mpeajaraercsa MHGOPMAIUSA O TOM,
KaKue JeTajlu cJeayeT BBOAUTH B ONHCAHNE, KAKUMU CTPATeTUAMU MOJIb-
30BaThCA, CO3/IaBas OMMCAHUA YeJOBEKa MM KaKoro-imbo npeamera. Tak,
B IIePBOM cCJyuyae IIPAaBUJbHBIM MOPSAKOM BBeAeHHUS [AeTajeil B omuca-
HHEe MOJKHO CUHTATh IOPSOOK «C TOJIOBBI OO0 HOT» (a He HaoOOpPOT), B TO
BpeMs KaK OoIlMcaHWe [aepeBa WJIU 3JaHUA 0ojiee eCTeCTBEHHO HAYWHATDH
¢ ocHoBaHusdA. Ecam ke mepen ydaliMMUCA CTOUT 3ajada IIOATOTOBUTH
onucaHWe KOMHATBI, TO CJeIyeT HauWHATL C OOIero BIeUaTJIeHHd, KO-
TOpOE OHA IPOMBBOAUT, ¥ JUIIH 3aTEM MNEPEXOAUTh K AeTaldM, IPUUEM
0oJiee TPABUJBHBIM MOPSAAKOM OIMCAHUS OyIeT BBeleHUe aeTajell oOT
IBEepHW IO KPYTy, cjaeBa HampaBo. TouHO Tak ke 60ojiee eCTECTBEHHO YIIO-
MAHYTH CHauajia TO, UTO HAXOMAWTCS Ha IepelHeM IJiaHe, W JIUIIL 3aTeM
mepexonuTh K 3amgHeMy. Eciu HYKHO TPENJOKUTH OIMUCAHUE TOTO, UTO
HaXOOUTCSA BHYTPU U CHAPY:KU, MPEAIOUTHUTEIbHEee HAUMHATH C II€PBOTO.
Yuurenb MOKET 3aMEeTUThb, UTO 3TU IIPaBUJIa IMPOAUKTOBAHBI €CTECTBEH-
HBIM IIOPAAKOM Bereii. IMeHHO TakK OOBIUYHO JIIOJM BOCIIPUHUMAIOT 00h-
eKThbl, IJIAAA Ha HUX.

3amaHusa HAa pasBUTHE HABLIKOB TBOPYECKOTO MHCHbMa MHpeajiaraioT To-
TOBBbIe 00pAa3Ibl ONMMCAHUN, CO3MaHHBbIE HA OCHOBE WMB3JIOKEHHBIX ITPAaBUJII
(yup. 51), m ux amanua (yup. 54), a TaxKe COOCTBEHHO 3aJaHUA Ha Tpe-
HUPOBKY CO3MaHUA MHUChbMEHHBIX OomMHcaHuu (ymp. 52, 53).

Pasgen MISCELLANEOUS saBisiercsi HEOOXOIMMBIM KOMIIOHEHTOM BO
BCceX UeTHIPEX OJokax yueObHMKA. OH TOCTPOEH OMHOTUITHO W BKJIOYAET
B ce0s UeThIpe-IATh 3aJaHUM. 3aech yualnuecsad HAWAYT CTUXHU, IIECHH, BbI-
CKas3bIBaHUS BEJWKUX JIIOAeH 1o TemMaMm yueOHbIX cutyamuit u mp. Oco-
0oe BHMMaHME YUHTEJI0 CJeayeT oO0paTUTL Ha IlepBoe M3 HUX. B mamHom
ciayduae 9TO yIpakHeHme 55. YuaIlumcs cieayeT BbIOpaTh caMyIO €CTeCT-
BEHHYIO PeIlINKYy Ha Ipeijaraemyio ¢pasy. IIpu sTom KaskeTcs, UTO BCe
YeThIpe PEIJIMKU TOAXONAT IJA OTBeTa-peakiuu. Ho aTo Jjuinb Ha mep-
BBIN B3TJIAL. PasbepéM aad mpumepa mepByio cutyanuio. IlepBoHauaabHasa
dpaza You've eaten my piece of cake, ckopee Bcero, mpeamnoJaraer OTBET-
peaknuio nox 0ykBoi ¢c) — Sorry (M3sunume). To, uTo npeniaraerca yda-
muMcesa o O0ykBoit d) — Pardon, — 5TO ToKe Kak Obl M3BUHEHIE, OJHA-
KO B peuu pardon 3BYUYUT OOBIUYHO B CIAyYasX, KOTJAa OOUH 13 TOBOPSIIUX
He PAacCCJIBIIIAJ CJIOBA CO0eCeIHUKA W XOUeT UTO-JIU00 YTOUHUTH. BapuaHT
mox OykBoit a) — My dear!, 6e3yciioBHO, HEe MOKET OBITH IOAXOAAIINM,
TaK KaK IIPEeACTaBJIgeT co00ii TUIMUYHOEe oOpallieHue, HO OUeHb MOXO0XKe Ha
pennury Oh dear!, o0ObIYHO BBRIpaKaOINyo yausjiaeHue. Periuka What a
shame! (Kax ne cmwiono! (BrE), Kakx xmcanv! (AmE) Bpaa au MoKeT ObITH
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BbIOpaHa B KauyecTBe OTBETA, AA’Ke €CJU CHhEBIIEMY TOPT CTBITHO, IIOTOMY
YTO IMpesKJe BCero cjleayeT M3BUHUTLCSI 3a HeOJIarOBUIHBIN IIOCTYIIOK.

Kak u B mpegpigymiux YMEK, camoii mocienHeii yacTbio 0JIOKA SIBJISET-
cs MIPOEKTHOe 3aJaHue. B maHHOM ciiyuae ydalliuMcs IIpejjiaraeTcsa HAUTH
nHOGOPMAIUIO O YKU3HU U JeATEeJIbHOCTU OJHOTO U3 M3BECTHBIX OPUTAHCKUX
XYIOKHUKOB U IIOATOTOBUTH COOOII[eHME O ero ;KM3HU U TBopuecTBe. Ilpu
5TOM HEOOXONMMBIM YCJIOBHEM SABJAETCA HAIUUYNE PEIPONYKIINII, KOTOPhIE
MOTYT CJAY:KUTh B KauecTBe MJLIIOCTPAIlNii BO BpeMs BBICTyIJIeHHUsA. Ilo-
BCEMECTHOE HCIOJIb30BaHNE KOMIIBIOTEDHBIX TEXHOJOTUIH ITOMOIKET COIIPO-
BOAUTH COOOIIeHVE KPACOUHOW M MH(MOPMATHUBHOU IIpe3eHTAIVei.

Ecam yuurtenam morpebyerca Ta miu wMHaA WHPOPMANUSA O KU3HU
W TBOpPUECTBE YIIOMHWHAIOIIMXCS Ha CTPAaHUIlAX y4eOHUKA XYAOKHUKAX, TO
YACTUUYHO OHU MOTYT HalTu €€ B pasgese CmpaBOYHBIM MaTepHaji, KOTO-
PBIA HAXOOWTCS B KOHIlE KHUTHU IJA yuuteasa (cm. c. 114).
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YuebHaa cuTyanus Man the Believer

Unit Two periods 43—85

Bropasa yuebHasa curyanus ydeOHuUKAa HaswbiBaeTrcsa Man the Believer.
JlanHas TemMa TPAAUIIMOHHO BXOAUT B TeMATHUKY, MUCIOJb3YyEeMYIO OJs 00-
CYKIeHUA Ha crapineM dsTame o0ydyeHuA aA3bIKYy. OZHAKO OYEBUAHO, UYTO
00Cy:KIaTh e€ COBCeM He IIPOCTO, TaK KaK OHA 3aTparuBaeT raIyOOKO Jud-
Hble cepbl UYeJOBeUYEeCKON AyIin U XapakTepa. [losTomy yumTenaio HYIKHO
OBITH B BBICIIIEll CTEIIEHW KOPPEKTHBIM M OCMOTPUTEILHBIM, IIOJHUMAS
B KJIacCe BOIIPOCHI KaK PEJIUTUHM, TaK M TOr0, BO UTO MBI BEPUM WUJIU HeE
BEepUM B HAIllledl ITOBCEJHEBHOU KM3HU. J[[yMaeTcs, 4TO JaHHYIO TEMYy Jierde
W IIpaBUJIbHEEe OOCY:KIaTh B IeJIOM, B IIaHe oOMeHa mHpoOpMAalueii, a He
OBITATHCS MOOUTHCS OT YUYEHHUKOB OTKPOBEHHOCTH B CTOJIb MHTUMHOM BOII-
poce, KakK Bepa.

Kak u B mepBoM 06J0Ke yueOHUMKA, 3aJaHUAM IIPEAIINECTBYeT TEKCT-
BCTYIJIEHUE, KOTOPHIA YyUYUTEJh MOYKET MCIOJIb30BaTh IMO-pasHomy. K mpu-
Mepy, MOKHO IIOIIPOCUTEL YUaIlUXCSA BBICKA3aTh CBOE MHEHHE II0 TTOBOIY
TeMbl (IpeICTaBIAETCA JU OHA UM BaKHOW M WHTEPECHOW W HOUYEeMY) UJIU
JKe M0 IOBOAY OTAEeJbHBIX acIleKTOB TeMbl (Bepa B MppaluoHaJbHOe, (da-
TAJW3M, Ba’KHOCTb PEJUTUU B COBPEMEHHOM MUpe u T.I.). Takum obpa-
30M, yualuecs IIoJiydyaT IpeacTaBjeHure, 0 YéM HMONAET peub B 3TOM OJIOKe
yueOHUKA, U HAUHYT OOAYMBIBATH T€ WJIU WHBIE ACIEKTHI ITPOOJIEMBI.

Tak Xe KakKk W YIOMAHYTBIH BLIIIIE TEKCT, 3amaHue 1 IpegHasHaYeHO
IJiA TIepPBOHAYAJIBLHOTO 3HAKOMCTBA YUYEHUKOB C IIpejiaraeMbIM UM B yPOKe
MaTepuasioM. KpoMe TOro, OHO MOMKET IIOCHYIKUTH XOPOIeil OTHpaBHOI
TOUKOU OJIsI opraHmsanuu ol0Iieil auckyccuu. Hampumep, yIUTEIb MOMKET
HOMPOCUTH HECKOJbKNX YUYEHUKOB B T'DYIIIIEe MPOBECTHU «COIIMOJOTUUYECKUI
OIIPOC» IIO TTOBOAY TOTO, BO UTO BEPAT OOJILIMTUHCTBO YUAIIUXCA, ¥ TPOKOM-
MEHTHPOBATHL €ro pes3yJabTaThbl. KpoMe TOro, JOTMYHO HONPOCUTH IMTKOJIb-
HUKOB O0OBACHUTH, MIOUYEMY OHUM BEePAT B TO WJIU MHOE, WU K€ MOIPOCUTH
WX BCIIOMHHUTD CJIyYau, JOKa3bLIBAIOII[Ee CYIIIeCTBOBaHMNE WJIU TIPaBAOIION00-
HOCTHh TOTO WMJIM UHOTO ABJIEHUA.

ITockoyibKy OOJIBIIIAsA YacTh MaTepuaja OJIOKa IIOCBAINEHA PAa3IUYHBIM
peruruAaM, yrnpakHeHUe 2 BBOAUT YUEHUKOB B ATOT pasfies O0CyKIaeMO
TeMbl M YACTUUYHO 3HAKOMHUT UX C OCHOBHBIMU aTPUOyTaMU TJIaBHBIX MU-
POBBIX pPeJIUTUH.

3agauna pasgesna LISTENING COMPREHENSION u 3xecs mnpencrasJiie-
HBI B OCHOBHOM B (popmarte EI'D. IlepBoiii TekcT Ha ayaumpoBanue (yiup. 3)
BBIBOJUT YUEHHNKOB Ha PasroBOP O MIpeJpaccyaKaxX M, B YaCTHOCTHU, O TeX,
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KOTOpBIe KacamTcA CBameOHbIX Tpaaunuii. [loHnMaHue TeKcTa IPOBEpPsSeT-
csA C IIOMOIIBI0 MHOYKeCTBeHHOro BeiOopa. Ilpexncrasisercs, uTo OOJIbIIAA
YacTh 9TOU WHMOpPMAaIMM HEe3HAKOMa yuYallluMCAd M JOJIKHA BBISBATH MX
JKUBOUM wmHTepec. B KauecTBe IPOMOIKEHUS IUCKYCCUM MOYKHO CPaBHUTH
OpepaccyqKy, CBOMCTBEHHBbIE PA3HBIM MOKOJIEHUAM, MOpacCy:KAaTh 00 UX
WCTOKAaX ¥ JKUBYyYeCTH. 3aKaHUMBAETCA OSTOT HEOOJIBIIOW TeMaTUYeCKUM
0JIOK HECKOJbKUMU 3a0aBHBIMU CTHUXOTBOPeHUAMHU (YIp. H), B KOTOPBIX
ONMCHLIBAIOTCS W3BECTHbIe B DBpurammu mIpuMeThl W cyeBepusa. IlomMmmo
BBIUJIEHEHUSA WX U3 TEKCTOB CTUXOB, yUAIIUMCA HpeaJaraeTcsa IPUAyMaTb
3arjaBue K KayKIOMY CTHUXOTBOPEHNI0. MOKHO, KaK M B IIePBOM yueOHOI
CUTyalluu, IOIIPOCUTh YUYEHUWKOB BBLIOpAThH JIyUIIWe W3 IIpeAjiaraeMbIX Ba-
puaHTOB U 00OCHOBATh CBOU BBLIOOD.

Yuureab MOMKET MPENJIOKUTL IMTKOJIbHUKAM HPOUYNTATH CTUXOTBOPEHUA
He TOJBKO TpO cebsi, HO U BBIPA3UTEJbHO BCJIYX, MOJHOCTHIO WUJIU IO He-
CKOJIbKO CTPOYEK, UTO OyIeT MOJIeSHBIM [IJA 3aKpeIllJiIeHuA HaBBbIKa TeX-
HUKU UTEeHUSd.

Bropoit Texkct ma aymgupoBaumme Zeus and Europa (yup. 6) wracaetca
eIlé OJHOTO acmeKTa oOCy:KIaeMOil TeMbl — BEPOBaHUII, CYIIECTBOBABIINX
BO BpeMeHa ApeBHUX IuBuaudanuii. Ilociie mpocaymuBaHUsA TEKCTA U BbI-
HOJIHeHUS 3aJaHUi 10 HEMY YUYeHHMKaM MOpeajaraeTcsa BCIOMHHUTHL JiereH-
a1y o IIpomeree (ymp. 7) um pacckasaTh €€ C OIOPOM Ha IpelnJjaraembie
B yOpPaKHEeHUU CJIOBOCOUETAHWUS, a IIOCJIe IIPOCIYIIAThL 3allliCh 9TOTO0 Mupda
M CPaBHUTH CO CBOUM PAaCCKa30M.

Tpetuii Tekct Ha aynupoBanue The Twelve Gods of Olympus (yup. 8)
IOMOTAaeT ydYaIluMCA pPa3BUBATh YMEHUE BBIWIEHATh CIEMU(PUUECKYI0 WH-
dopmarmio BoO BpeMs IIPOCAYIIUBAHUSA, a ynpamkHenus 9 m 10 maroT BO3-
MOJKHOCTH IIOTOBOPUTH O KaudeCTBaX, KOTOPBIMHU O0JaJaly OJUMIOUNCKUE
6oru, ¥ BCIIOMHHUTHh O 30HAX WX BIAUAHUS Ha chepbl KU3HU. [Ipu Haamuuum
BPEMEHM YUYUTEJb MOKET OPraHM30BaTh B KJacce 0ojiee OCHOBaTeJIbHOE 00-
cy:xaeHre MUQOJOTUUYECKUX CIOYKETOB U IIOIMPOCUTH YUAIIUXCS BCIIOMHUTD,
K IIpuMepy, myrelinectBue aprouaBToB (The voyage of the Argo), mud
o enane m Ukape (Daedalus and Icarus), HekoTopble n3 NoABUToB I'epakya
(The twelve labours of Heracles). KpaTkoe nsioskeHue sTux MudoOB MOKHO
HaliTu B pasfesne CmpaBoYHBIi MaTepuas KHUTU AJS yUuTeas, c. 150—156.

HecomueHHO, B MeHee MOATOTOBJEHHBLIX TPyHNaxX ydaluxcAd Heo0XOo-
OIUMO CHAOAUTHh HYKHOM OJA TONOOHBIX AUCKYCCHUI JIEKCUKOM. 3aMeTuM,
YTO OMMCAHHBIE BBHIIIE 3aJaHUA YKPEIJIAIT MeKIPeIMeTHbIe CBA3U W Ja-
IOT yYaluMCs BO3MOKHOCTDb MBJIOMKUTDH IMO-aHTJINHACKH TO, YTO OHU Y3HAJU
KOrJIa-TO Ha YPOKAaX WMCTOPHUU.

Tax »xe Kax u B mepBoii yueOHou curyanuu, pasgej READING, mocss-
MIEHHBIN YTEHUWIO, CONEP:KUT Tpu TeKcra. IlepBuiit u3d uux Norse Mythology
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(yup. 11) sHaKOMUT ydUaIUXCA C JereHaAaMu HapoxoB ceBepa Espormbl. O
COIIPOBOsKTaeTcs Oecemoit o JyiereHgax m Mudax Kak OTpPasKeHUU NelicTBU-
TeabHocTu (yup. 13). Cam Ke TEKCT O CeBEepPHBIX Mu@dax IpeacTaBIsIeTCs
IajleKo He MPOCTHIM C TOUKM 3PEHUS ero CcoJAep:KaHusg W TOHUMAHUA,
HO W CJIYKUT PasBUTHUIO A3BIKOBOW MOTaAKU, UTO OCOOEHHO SIBHO BUIHO
B yupaskHeHuu 12 Ha mepudpas, KOTOpoe, TOMUMO BCETO OCTAaJILHOTO, Mpes-
moJjlaraeT ouyeHb BHUMATEJbHOE IIPOUTEHME caMoro Tekcra. Ilocse mpoure-
HusA Tekcrta (yop. 11) yuammumces mpeasaraetrcs AaTh Has3BaHUA KarKIOMYy
u3 ceMu ero absaieB. JTO BecbMa HENPOCTOE 3aJaHue. YUUTEJTI0 HYIKHO
O0BSACHUTH AECATUKJIACCHUKAM, UTO, BBLIMOJHAS €ro, cjleayeT CKOHIIeHTPU-
poBaThCA Ha OCHOBHOUM MBICAW KasKjgoro m3 abzaimesB. To ke camoe Kaca-
eTcs yIpaskHeHus 48, B KOTOPOM HAET peub 00 M3BECTHOM KHTANCKOM
dunocodpe Koudyiuu.

Bropoit Tekct Ha urenue World’s Major Religions (ynp. 14) moJHOCTBIO
TOCBAINEH YETHIPEM OCHOBHBIM MHUPOBBIM penuruamM. OH BecbMa MHMOpMA-
TUBEH, KPOMEe TOTO, ero 00béM MJOCTATOUYHO BeluK. MOIKHO ITOCOBETOBATH
YUUTENIO mepes HadajioM paboThI HAJ TEKCTOM C IIOMOIIBIO BOIIPOCOB BBISC-
HUTDH, UYTO YUYEHUKM 3HAIOT 0 (PaKTax, YIOMSAHYTHIX B TEKCTE, WM IOIIPOCUTH
WX CPaBHUTH CBOU OTBETHI C MCTUHHBLIM ITOJIOYKEHUEM Belreii. PeueBbie 3a-
maHmA mocJie Tekcra (yup. 15, 16) nmpeamosiararor caMOCTOATEJIBHBIN ITOUCK
yuyamumuMucsa umHopManuu o0 OTHON W3 PEeJUTuii U IOATOTOBKY pPas3BEP-
HYTOTO BBICKa3bIBAaHUSA Ha 9Ty TeMmy. IIpoBepKy mpeacTaBiseTcs IiesIeco-
00pasHBIM OCYIIECTBJATHL B HEOOJBIIUX TPYIIax, O0beIWHUB yUalllUXCH,
HOJATOTOBUBIIIUX COOOIIEHUSI O PA3HBIX PEJUTHAX, MOCJe UYero OAUH U3
OpeJiCTaBUTEJIEN T'PYIIBI MOMKET CYMMUPOBATH OJA BCEX, UYTO OBLIO CKa-
3aHO BO BpeMsA OOCYKIeHUS.

Tperuit Tekct artoro paszaena (yop. 17), mo mpeacTaBIeHUAM aBTOPOB,
00513aTeJIbHO JOJIMKeH OBITh HPOUYUTAH C ayAWOCOIIPOBOKIEHUEM, ITOCKOJIb-
KY OH COAEPIKUT MOCTATOYHOE KOJUUECTBO cIelnupumUyecKou JieKkcuku. Ilpu
paboTe ¢ HAHHLIM TEKCTOM YUYEeHHKAaM IIpeajiaraeTcs IPOBEPUTHL CBOW 3HA-
HUS O COOBITUSAX, ONMCAHHBIX B Bubauu. Tpu penpoayKuuu KapTUH, 1300-
paskaromive mosBieHue Xpucrta B Mepycanume, Taiimyio Beuepio u Pac-
naTue XpUCTa, AOJKHBI MOMOYb yUYEHHMKAM BOCCTAHOBUTH STU COOBITUS
B HaMATU W HPEIBOCXUTUTL TO, O UEM IIOMAET peub B TekcTe. CaM TeKCT
mpencTaBiaseT coboli BapuMaHT mepeckasa Bubinuu njasd meTeil, coeIaHHbBIN
oputanckuM aBTopoMm. IlocierexkcroBoe 3ajsanme (yop. 18) Ha mouck aHr-
JUACKUX SKBUBAJEHTOB IIPU3BAHO OOJIETYUTh ITIOHWMAaHUE HEKOTOPBIX JIEK-
CHUYeCKUX eINHUI], 0003HAYAIOINX PEJUTHO3HbIe MOHATHUA. UTO Ke Kacaer-
ca obcy:xaenusi tekcra Best-remembered Bible Stories, To 31eCh BO3MOMK-
HOCTH YUYUTEJNs MPaKTUUYeCKU 0e3rpaHuyHbl, W IIPU HAJIUYUKN BPEeMEHU OH
MOJKEeT, K IIPUMePy, BBIBECTH YUYEHUKOB Ha Pas3TOBOP O APYTHUX SIU30AaX
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O6u0JIeIICKOTO TTOBECTBOBAHMUA, O 3HAUEHUU BUOIUU I MUPOBOU KYJIBTYPHI,
O TIOCJIOBUIIAX M IIOTOBOPKAaX, HMPUINEANINX B A3BIKM Mupa u3 Bubiaumn.
Kax u B mepBom Oisioke yueOoHumka (Unit One), pasdgen USE OF EN-
GLISH sTOporo 0Joxa BKJOUYaeT pabOTy HaJl JEKCHUKON M I'PaMMaTHKOM.
IToapasmen Vocabulary BBoguT HOBBIN JieKcuuecKuii matepuai (yup. 20)
u 3akperuisger ero (ymp. 21—23). OrgenbHoe 3amaHue 24 3HAKOMUT yda-
MIUXCA C NPOU3BOAHBIMHU OT HOBBIX CJOB. IIpM 3TOM IIPOM3BOAHBIE CJIOBA
BBOIATCS B KOHTEKCTE, KOTOPBIHA MO3BOJISET M30e:KAaTh BO3SMOKHBIX OIITMOOK
B IIOHMMAHUU 3HAUYEHUU CJOB. 3aJaHUSA HA 3aKpPelJieHue JIEKCUKU HOCAT
IOCTATOYHO TPAAUITMOHHBIA IJIs 9TOW JUHUU YyYeOHUKOB XapaxkTep, U, II0
IpeaCTaBJIEeHUSAM aBTOPOB, MX KOJUUYECTBO MOJMKHO OBITH JOCTATOUHBLIM IJIS
BBITIOJITHEHUS IIOCTaBJIeHHOIT 3amauu. Tem He MeHee HeJb3s 3a0bIBAThH, UTO
Te »Ke caMble (hYHKIIMU IPU3BaHa BBHINOJHATL TaKyKe M pabouas TeTpanb.
Emé pas xouercs o6paTuTh BHHMAHNE YUUTEJS Ha HOBYIO IJIS TAaHHOMN
auHny pyopuxy Words not to be confused. Yopaxkuenue 25 mmeer s3Bpu-
CTUYECKUI XapaKTep U TpedyeT OT YUEeHUKOB OIPeNeEHHON aHAJIUTUUYECKOM
paboTbi. CIIOCOOHOCTh K CAMOCTOATEJIBHOMY AHAJNU3Y HMHMOPMAIIUU JIEKCH-
KorpapuuecKX HNCTOUHMKOB — 5TO HAaBBLIK, aOCOJIIOTHO HEOOXOOMMBIN Ha
OPOABUHYTOM JTalle M3yUYeHUA MHOCTPAHHOTO SI3BIKA, KOT/Ja CTaBKa JejaeT-
cd Ha CaMOCTOATEJIbHYIO PaboTy, MOSTOMY JKeJaTelIbHO BBITIOJHUTL JAHHOE
3alaHe MMEHHO TaK, KaK OHO 3aJyMaHO B YyUYeOHUKE: PasIndusd MeKIy
HECKOJBbKUMHU JIEKCUUECKUMHU eIUHUIAMU O0bsICHEHBI (37ech 9TO Iaphbl in
spite (of) — despite, require — demand, seek (for) — look for), paznuuus
Ke Mexxnpy apyrumu (feast — holiday, feast — meal, pupil — disciple)
IOJIXKHBI OBITH HaAWAeHbl CAMUMH ydYalllIMMCS C IIOMOIIbIO cjoBapeii. U3
00bsICHeHUII, IIPUBOAMMBIX B VIIPaskKHeHUU 25, cIeAyeT, UTO Pas3HUIlA MexK-
ny in spite (of) u despite umeeT UMCTO CTPYKTYPHBIA XapaKTep, B TO BpeMsd
Kak pasimuud MeKAy riarojamMu demand u require jie:kaT B 00JIACTU UX
CEeMaHTHUKU, a pas3auuma mMexnay seek (for) m look for — B obmactu ctuid.

B pesynbraTe JeKcmKorpa@mUUeCKOro aHaamsa TPEX BBIMIEYIIOMAHYTHIX

map CJIOB ydYaIliuecsd MOJIPKHBI IPUUTU K CJIEAYIOIUM BBIBOJAM:

e CeMaHTUUYECKOe pasjnuyme MeKIy Jekcemamu feast u holiday 3akuiio-
yaeTcAa B TOM, 4YTO ecau holiday — 9To n000H mpasmgHUK, TO feast —
9TO MPAa3THUK PEeJIUTUO3HBIN (a day or period of time kept in memory
of some religious event);

e pa3anuue B 3HAUYEHUAX CJIOB feast u meal COCTOUT B TOM, UTO
meal — »TO JMI00as ema, B TO BpeMs KaK feast — 3To ema oOMJIbHAA
¥ POCKOIIHAS WJIMW JKe MUPIIEeCTBO KaK OPraHM30BaHHOE MPa3THUYHOE
yromtenue (a splendid meal or a public one);

e cyIecTBUTENbHBIE disciple m pupil pa3iuuamTCa TEM, UTO CJIOBO pupil
o3HauaeT JIIOOOTO yueHUKa, a disciple — mocienoBaTesia KaKoli-1ubo
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BBIZJAOIIEeNicA JIMYHOCTH, OCOOEHHO B peauruodnoii chepe (follower of
any great teacher, especially a religious one). B xpuctuaucTBe d3TUM
MMeHeM Ha3bIBaIOT MocJjiefoBaresyeil (yueHMKOB) Xpwucra.

3aMeTHM, UTO CHAeJaTh JaHHbIe BLIBOALI COBCEM HEe CJIOMKHO, €CJIU ydue-
HUKW UMEIOT JOCTYII K XOPOIIMM cJoBapaM. Ecau Xe yumTesb He YBEpeH,
YTO TaKWe CJIOBAPUW €CTh B HAJUUYUU, TO OH MOJKET BBINTUCATH TEKCTHI CJIO-
BapHBLIX AeUHUIIUN Ha AOCKY WU Ke Ha KapTOYKMW U MOCTApaThCs IIOA-
BECTU yYaIIMXCA K CAMOCTOATEJIHHBIM BBIBOJAM.

YupasxkHenue 25 oOpalljaeT BHUMaHMe ydalllUXCcs Ha pasjudyue B 3HaUe-
HUU W yIOTpeOJeHUM pALa CJIOB, OJUBKHUX II0 CMBICIY, OJHAKO, €CJAU Y4U-
TeJb COYTET 3TO BO3MOYKHBIM II0 HAJWUYUIO BPEMEHU W CTEIeHU ITOJATOTOB-
JIEHHOCTHU TPYIIBI, OH MOXKET IIPOAOJIKUTEH IIOLOOHYIO0 PaboTy M OO0BACHUTH
yYauumMed WU IPEeNJIOMKUTh UM CaMOCTOATEIBHO BBIABUTH PA3HUILY MEXKIY
TAaKUMU CJIOBAMU aKTUBHOTO BOKalOyJsapa, Kak awe — fear, claim — de-
clare, deny — refuse, menace — danger.

Pagnuuusa Mexay HUMH, KaK ObLJIO TOKA3aHO BBIIIE, JIETKO BBIABJISIIOTCSA
C IIOMOIIILIO COIIOCTABJIEHUS CJIOBapHLIX meduuuinuii. Tak, cioBapr Macmil-
lan English Dictionary maér BbIIlIeHA3BAaHHBIM CJIOBaAM CJEAVIOIINE OIIpe-
IeJIeHUA:

Awe — a feeling of great respect and admiration, often combined
with fear.
Fear — the feeling you have when you are frightened.

Takum obpasoM, pasHHIlA MeKAY JeKceMaMM OUeBHIHA: awe He CTpax,
a Tpemet, 6J1aroroBeHne, T. €. POOOCTb, IPOUCXOAAIINAA OT OIIYIIEeHUs IIpe-
BOCXOJCTBaA TOIO, K KOMY HWJIM Y€MYy MCIBIThIBa€Illb I'IO]_IO6HOG YYyBCTBO.

Egmauna to claim npencraBiaeHa caeAyIOININM IIOSCHEeHUEM: to say that
something is true or to say that something is yours (OCHOBHOe 3HAUEHUE).
T'maron ke to declare ompepmensercs cJaenyOIIUM o0pasoMm: to announce
officially that something is true or happening, or to state officially how
much you have earned or how much property you own; also to state
officially that you have brought goods into a country. VI3 atux oupepe-
JIEHUI BUIHO, UTO IJIArOJIbl SIBJISAIOTCA CHUHOHMMAMM TOJIBKO B OLHOM U3
cBOUX 3HaueHHuii — 3aseumbv (to claim that one is right, to declare that
one is right). Ogaaxko ecau rjaroj to claim mo:xketr o003HAUATH 3AA6UMb
ce0u npasa Ha wmo-mo, TO ryaaroj to declare moapasymeBaeT o(MUIIHAD-
HOe IpHu3HaHHe KaKoro-ambo (gaxra.

ITo ompenesnenuio cnoBapa to deny — 1) to say that you did not do
something that someone has accused you of doing; 2) to refuse to admit
to yourself or to other people that you have a particular feeling, illness
or problem; 3) to not allow someone to have something.
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To refuse — 1) to say that you will not do something that someone
has asked you to do; 2) to say that you do not want something what
someone has offered to you; 3) to not give someone what they ask for,
or not let someone do what they ask to do.

ITo npuBenEéHHBIM BBIIIE OMPEAEJIEHUSAM BUIHO, UYTO TJIATOJIBI ABJISIOTCS
CUHOHMMAMM TOJIBKO B ABYX cBoux 3HaueHusaAX (1 m 3). Ilpu sTom B TpeTh-
eM 3HAaYeHUU OHU OUeHb Osu3Ku. Tak, He MeHdd CMbICJIa BbICKA3bIBAHUAA,
MOKHO ckKasaTh: He was denied the right to appeal. He was refused the
right to appeal.

Yro e KacaeTcs IIepBOTO 3HAUEHUS, TO Pasjuuue B Ijaarojax BIIOJIHE
OUeBUIHO: t0 deny — OMKaA3bl8AMbCA NPUSHAMb BUHY 6 COO0CAHHOM, tO
refuse — omkaszamuvcsa deramv wumo-mo, wmo mebe npediazaiom coeriamo.

ITocnenuasa ws mpeasaraeMbIX Iap CJIOB — CYIIECTBUTEJIBHBIE Menace
u danger — ONPeIeJAIOTCsS CJIOBAPEM CJEAYIOIIMM O0pasoM:

Menace — someone or something that is dangerous and likely to
cause harm or someone or something that annoys or threatens you.

Danger — 1) a situation in which harm, death, damage or destruc-
tion is possible; 2) a person or a thing that might harm someone or dam-
age something.

CiroBapuble Je(pUHUIIMN TOBOPAT O CEMAHTUUYECKOM CXOICTBE dTUX CY-
miecTBUTEeNbHBIX. OZHAKO CJIOBO danger daiile OTHOCUTCA K ONHCAHUIO
cuUTyaluu, B TO BpeMs KaK menace dallie ONHChIBaeT udejoBeka. Kpome
TOTO, CJIOBO Menace CIoCO0OHO OMUCHIBATHL KOTO-TO MJIM YTO-TO HE KaK pe-
aJIbHYIO OIIACHOCTB, 4 HEUTO Jocaskaaroiiee. EIE ogHO OTIMUYME 3aKJIIO-
yaeTca B TOM, UTO CJOBO menace ropasgo MeHee YacTOTHO, YeM CJIOBO
danger.

OmnpeneléHHBIM HOBIIIECTBOM B YUeOHUKe ABJSIETCA 3amaHue, odpaliaio-
Iee BHUMaHNUEe YUYEHNKOB Ha CJIOBa, M3BECTHBLIE KAaK «JOYKHBIE IPY3bs Iepe-
BOOUUKA», T.€. CJI0Ba, CO3BYUYHBIE C ONPENEJEHHBIMHU JeKCeMaMU POIHO-
ro fA3bIKa, HO OTJIMYANOIINECS OT HUX M0 CeMAHTHUYECKOMY COAeP;KaHUIO.
Yupaxxkneuune 27 yueOHMKA IPUBOAUT TOJBKO TPU TaKue JeKCeMbl — agi-
tator, accurate u extravagant. OQHAKO CIIMCOK 5TOT MOJKET OBITH IIPOIOJI-
JKeH TaKUMU eJUHHUIlaMU, KaK, K IpPUMepy, conservatory (B OpUTaHCKOM
BapuaHTe aHTJIUMCKOr0o SA3bIKa 9TO CJIOBO O3HAYAET 3UMHUlL cad), conductor
(B aHTIUICKOM A3BIKE CJIOBO MMeeT IBa 3HAYEHUS — KOHOYyKmop u Ooupu-
acép), physician (ciioBo mMeeT 3HaUeHUe 8pay-mepanesem), delicate (obsa-
darnwuil caabvim 300poévem) U T. 1.

Becbma Baskmoii mpenacrasisercs ceknusa Word-Building Bropoit yue6-
HOIi curyamuu. Peub 3mech umaér o mpeduKcax — TeX CJI0BOOOpasoBa-
TeIbHBIX ad@UKcax, KOTOpbIe YaCTO OCTAIOTCS 03 BHUMAHUSA yUall[UuXCs.
B pamke Focus on Word-Building (c. 74) nupuBogsarcs BoceMb MpeUKCOB,
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yeThbIpe M3 KOTOPhIX HMEIOT OTpuIlaTejibHoe 3HaueHnue (anti-, dis-, mis-
u un-). Ilpepukc un- oramyaerca OT IPOUUX CBOEH ropasno 0oJiee BbBI-
COKOII YaCTOTHOCTHIO ymoTpebieHus. Ilpum sTomM 3HaueHVWE HETATUBHOCTU
mpeyioMJisieTcs B KakaoM u3 npeduKCOB mo-pasHomy. Tak, anti- roBo-
PUT O TPOTUBOAENCTBUU KaKOMYy-1mbo aKTy mam aBjeHuio (an anti-war
coalition), dis- u un- TpuUAaOT CJOBY (OCHOBE) IPOTHUBOIIOJIOXKHOE 3HAUE-
HUe, a IpeUKC mMmiS- CBHUAETEJHCTBYET O HAJUYUU B CJIOBE OI€HOYHOTIO
KOMIIOHEHTAa N.J0X0, naoxoii (misbehaviour — naoxoe nogedernue). Taxoii
CPaBHUTEJbHBIN aHaAJAM3 IPEPUKCOB YUYHTEJNb MOKET IMIPOBECTU BMECTE
¢ yuammumucs. [Ipu KelaHUM YUUTENb TAKyKe MOMKET PACIIUPUTH IPUBO-
IUMBIA B y4YeOHUKE COHCOK IIPMMEPOB CJOB, OOPA30BAHHBIX C ITOMOIIIBIO
OPUBENEHHBIX NpPe@UKCOB (MX MOKHO B OOJBIIIOM KOJUYECTBE HaNTHU
B JII0OOOM cjoBape). Bojiee TOTO, YUEHUKOB MOKHO IOIPOCUTH «IIOUTPATH»
CO CJI0BAMH U CAMOCTOSITEJIBHO «CKOHCTPYUPOBATh» CJIOBa C U3yUAEMBIMU
OpUCTaBKaMU, a 3aTeM IIPOBEPUTH, KaKWe M3 HUX CYIIEeCTBYIOT HAa CaMOM
nese. YacTb MepedyMCIEHHBIX B Tabauile IpPeUKCOB HCIOJbB3YETCA IS
obpasoBanua cjoB B 3amaHuu Complete the text with the derivatives,
caemanHoMy B (hopmare EI'9 (ymp. 29).

I'pammaTuueckuii nmogpasgen paszgena USE OF ENGLISH sropoii yue6-
HOM CHUTyaIlMy IIOCBSAINEH cpasy ABYM YACTIM peuyum — WMeHaM IIpuJa-
raTeJbHBIM U HapeuusaM. YIOpaskHeHus 32—35 Ha HOBTOPeHUEe IIPOMIeH-
HOTO MaTepmaJia 3aTparuBalOT Pa3JIUUYHBIE ACHEeKTHI HCIIOJNb30BAHUS STUX
yacTedl peuu, BbI3BIBAIOIINE CJOKHOCTU Y M3YUAIOIUX AHTJIUNCKUUN A3BIK.
K HUM MOKHO OTHECTH M CTEIeHUW CPaBHEHUS IIPUJIATaTeIbHBIX W HApPeUui,
U pas3januyusa B YOOTPeOJIEHWM TaKUX CYIILJIeTUBHBIX (opMm, Kak farther —
further, u BBIOOD MeXKIy NpUIaraTeJbHLIM U HapeuueM B OIpPeeIEHHBIX
KOHTEKCTaX, U MEeCTO Hapeuus B HPEIJIOKEeHUN, a TaKyKe Pa3Jnudusa B yIIO-
TpebJeHUUW CXOAHBIX IO (hopMe Hapeuwuii.

Ilpu BeImONTHEHUU 3TUX 3aJaHUU YUUTETI0, BO3MOYKHO, IIPUIAETCA HATIOM-
HUTH yUYalllIMCs HEeKOTOphIe M3 HPOHAEHHBIX paHee IIpaBu. B uacTHOCTH,
KaK IIOKa3bIBaeT IPAKTUKA, TPYAHO yCBAMBAaeTCA IIPABUJIO yHOTPeOJeHU
IpujIaraTeJbHOI'0, a He Hapeuus IocJje IJiaroJos be, look, feel, taste, smell,
seem, a TakKKe 3a0BIBAIOTCA PAa3IMUYMA MEXKAY TaKUMM HapeuyuAMU, Kak
right — rightly, wrong — wrongly, high — highly, wide — widely, rorma
mepBOoe 13 HaApeuuil B KaKIoU mape ymoTpebjsdercda B IIPAMOM, (PU3UUE-
CKOM CMBLICJIE, a BTOPO€ — B IIEPEHOCHOM.

Yro Ke KacaeTcsa HOBOTO I'PAMMAaTHUUYECKOTO MaTepuasia, TO 37eChb BHU-
MaHMe yJaluXcs IIPUBJIEKAeTCS K OMpeAeJéHHBIM HI0AHCAM MCIOJIL30BAHUA
OpujaraTeJIibHbIX WM Hapeumii, 0 KOTOPBIX IIPEXKJe Ha CTPaHUIAX YUeOHUKOB
IOAHHOU JIMHUU He roBopmioch. IIperxae Bcero sTo Tak HalbIBaeMble stative
adjectives (statives), KoTopble 0003HAYAIOT COCTOAHWE U O0JIAJAIOT PAJOM
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crenu(PUUECKUX XapaKTepPUCTUK. B YacTHOCTU, OHU HE YIOTPEOIAITC
B aTpuUOYTUBHON IIO3UIIMU K CYIIECTBUTEILHOMY ¥ HUMEIOT OTPAaHUUYEHHYIO
coueraemocThb (cm. matepuays More Facts about Adjectives, c. 79). Bropas
paMKa IoJ TeM ke 3arjaBueM Ha c. 81 mpejsaraeT MHTEPECHBIN MaTepUall
0 TOW HEeMHOTOYMCJIEHHOI TPyNIe IMpujJararejJbHBbIX, KOTOPbIE PEaIUu3yIOT
pasHble 3HAUEHUS B 3aBUCHUMOCTU OT TOTO, KaKOe MeCTO OHU 3aHUMAIOT
IO OTHOIIEHUWIO K CYIIeCcTBUTEJbHOMY (Cp.: a concerned woman — obec-
NOKOeHHAA JHeeHWURa; the woman concerned ... — JHEHWUHA, UMEOULAA
omHoulernue ...; a responsible teacher — omeemcmeernHbLlL YyuumeJv; the
teacher responsible ... — yuumenv 6uHO6HLIL ... 1 T. 1.). OcoO0Oro BHUMA-
HUA 3aciy:KuBaeT MHGOpPMANUa O TUOUYHOM MOPAAKE CJIEeTOBAHUA MPU-
JaraTeJibHBIX B TaK Ha3bIBaeMoli aTpuOyTHUBHOMN Iemouke (Tabauma Word
Order, c. 82). 3gech mpeAcTaBAsAeTCA NPABUIBLHBIM NOTYEPKHYTh, UTO PEUYb
UAET UMEHHO O TUIIMYHOM IIOPSAKEe CJIOB, KOTOPBLIHA HepeaKo HapyIlaer-
csd, €CJIU TOBOPAIIUMN XOYeT BBIJEJUTHh TO MJIM WHOE KadecTBO IIpeaMera.
Tak, ogMHAKOBO IPaBUJLHO cKasaTb She had long beautiful hair u She
had beautiful long hair, HO B 9THUX cJIyyasX TOBOPSAIIUNA OejaeT aKIEHT
Ha Pas3JIMYHBIX KauyecTBax OMMChIBaeMOro ob0bekTa. OOBIUYHO OJIM)KEe BCEro
K CYIIIECTBUTEJIBHOMY CTOUT TO IIPUJATATEJNbHOE, KOTOPOEe OIpPeesAeT Ipe-
MeT II0 MaTepuajay, W3 KOTOpPOro OH caeidaH. Hambosee ymaaéHHBIMU OT
HETO0 OKAa3bIBAIOTCA OIEHOUHBIE IIpuJjararejbHbie (good, wonderful u T. 1.).

OueHb aKTyaJbHBIM IIPEICTaBJISETCA HOBBIN MaTepuaJi, IIpeacTaBJIeH-
HBIE B pamke More Facts about Adverbs (c. 83), o Hapeuuax tumna hope-
fully, evidently, KoTOpbIe NPEACTABJIAIOT CO00Ii Kak ObI CBEPHYTHIE IIPEX-
noxxeHusa: hopefully — as I hope, evidently — as it is evident u T. n.
HcnonbzoBanue mogOOHBIX €QUHUIT BeCbMa XapaKTepPHO IJsS COBPEMEHHOTO
AHTJIMNCKOTO fA3BbIKA U JeJaeT PeUYb TOBOPSAINETO0 €CTECTBEHHOW M HPUodJIu-
JKeHHOI K pasrOBOPHOMY CTUJIIO. YHnpakHeHume 41 moMoOKeT ydamimMcs
B ymoTpebjeHNM TOAOOHBIX HApPEUMI.

Paszmen SPEAKING B paMKax BTOPOU y4YeOHOH CHUTyalluU MOCBSAIIEH
OPEenMYIIeCTBEHHO TeMe peauruu. lloMumMo 3TOoi#i OCHOBHOUM TeMBbI, 37IeCh
mpeaaraeTrcs oOCyAUTh TaKuWe 3araJodyHble ABJIeHUS, KaK, Hanpumep, Bep-
MYACKHUN TPEYyTOJbHUK WJIW CHEKHBIA UeJOBE€K, B KOTOPBbIE BEPAT MHOTHE
JI0I1, a TaK:Kke TeMy CHOB M WX BO3MOJYKHOTO TOJKOBaHUSA. Bcé sTo mact
YUUTETI0 BO3MOKHOCTH OPraHM30BATh B 3HAUUTEJNBHON CTENEHU YCTHYIO
peub yualmxcs Ha YpPOKe, MOCKOJbKY KaKIbIM M3 HUX CMOKET BbICKA-
3aTh CBOE MHEHWE II0 3THUM BOIIPOCAM HJU BCIOMHUTH CJIydaud U3 CBOe-
ro cOOCTBEHHOTO OMbITA, CBSA3aHHBLIE CO CHOBHUAEHUAMH. TaKue MCTOPHUU
00BIYHO eCTh Y Kaskaoro. Takum o0pasoM, IPU KeJaHUU YUYUTEJh BCEeraa
MOJKeT BBINTH 3a pPaMKH 3aJaHuil yuyeOHHKAa, €CJU COUTET 3TO Heo0XOo-
IUMBIM.
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Kax npuuATO B mJaHHOW JMHUN YyUYeOHUKOB, TeMATUYECKHII BOKAOYyJIAD
mpejajaraeTcs He CIIMCKOM CJOB U CJIOBOCOUETAHUM, IIpeqHA3HAUeHHbBIX IJIs
3allOMUHaHNA, a CKopee pedepaTWBHBIM MAaTEPUAJIOM, TPEACTABIAIOITNM
coboit KJroueBble (hpasbl, KOTOPHIE IIOMOTAIOT YyUYaAIUMCS OPTaHM30BaThH
CBOIO peuUb, a B pPdAMEe CJAyUYaeB U CHAOKAIOT UX MIAEAMU, KOTOPbIE MOXKHO
pPasBUTH HIpPU OOCYKAEHUU TOT'O WJIM WHOTO BOIPOCA. 3aMEeTHM, YTO JIEKCUKA
IaHHOTO pasfiejia BPAJM JU MOTJIA BCTPEUATHCS yUaIllIUMCA IIPEKIe, U IIOTOMY
OHa MOJIXKHA OBITH OCOOEHHO TIMaTeJbHO HpopaboTarHa Kak B ILIaHe CMBIC-
JIOBOTO COJlep:KaHuA, TaK U B ILIaHe (DOPMBI — MNPOUBHOIIEHUS U IIPABO-
OuCcaHms.

XoueTrcs MOTUEPKHYTH €IIl€ pas3, UTO TeMa PeJIUTruu TpedyeT 0coboTo TaK-
Ta B €€ obcy:KAeHUn. VIMEHHO II0OATOMY B JaHHOU yueOHO! CHUTyalluU Pedb
UIET He TOJBKO O HamboJiee PACIIPOCTPAHEHHOW B HAIllell CTpaHe XPUCTU-
aHCKOIl penuruum, HO U 00 mciaamMe, WygamsMme, OynamaMe W KOHQYIUAH-
cKoli puiocoum, a IpoeKTHasA paboTra B KOHIle OJIOKA IIpejJaraeT coopaTb
nHGOPMAIIUIO W IIOATOTOBUTL COOOINEHNE O PA3JUUYHBIX HEXPUCTHUAHCKUX
pesuruAxX MPOIJIOTO W HACTOAINEro. B pesyabTaTe y ydalimxcd TOJKEH
chopmMupoBaTLCSA Oojiee IMTUPOKUIT B3TJIAL Ha TPOOJEeMbl PEJTUTHH U IIPO-
OyAUThCSA MHTEPEC K PA3JIUYHBIM PEJTUTUO3HBIM TPALUIIUAM MUPA.

Paszmen CREATIVE WRITING BTOpoii yueOHOM CUTyaI[uUW MOCBAIIEH
COUMHEHUAM ONMCATEJILHOTO XapakKTepa. YHale Bcero HaM B JKM3HU TIPU-
XOAUTCA MPUOEraTh K OMMCAHUAM JIOAeH W PasinUYHBIX MECT, II09TOMY ABa
3aJaHug DaHHOTO pasgesa (yop. 51, 52) mocssaieHbl nMeHHO sTomy. OmHa-
KO YUYHUTEJNb MOKeT PACIIUPUTh TEMATUKY 3aJaHUl U YBEJIUYUTh UX KOJIU-
YyecTBO. B WacTHOCTHM, ydyammxcs MOYKHO IIOIIPOCUTH COCTABUTH OMUCAHUE
KapTUHBLI WU CKYJBITYPhI, YTO OyAeT BechbMa aKTyaJlbHO IIOCJe U3yUeHUs
OpeabIaYITed TeMBbI.

Pasgenr MISCELLANEOUS npepJaraer goIOJHUTEIbHBIE 3amanusa. OT-
JUYUTESTbHONU OCOOEHHOCTBHIO 9TOTO pasziesa JaHHOTO OJIOKa SBJIAETCS TO,
YTO MaTePUaJ B HEM YaCTHUUYHO OPUEHTUPOBAH Ha IMPUOIUIKAIOIIMECS HOBO-
rogHue mpasgHuKu. VI3 AByX meceH B AaHHOM paspgeie onHa (Happy New
Year) (yup. 56) ouens momyaapHa um yAoOHA OJAd XOPOBOTO MCHIOJHEHUS,
a Bropasa (Twelve Days of Christmas) (yup. 55) sBisieTcs INMHUPOKO U3~
BECTHOI B AHTJIOSASBIUHBIX CTpaHaxX TPAAUIIMOHHOM POKIECTBEHCKOM mec-
Heii. OHa mpuMeuaTesbHa TEM, UTO €€ MOMKHO HCHOJHATH IIO0 CTPOUKAM,
T. €. KJIacC MOJKHO PasOMTh HA HECKOJBKO T'PYMI U IIOIPOCUTH KaXKIYIO U3
HUX TeTh TOJBKO ONHY CTPOUYKy, Hampumep Two turtle doves mnau Three
French hens, B Hy»XHOM Iopsake. Torma mecHA mpeBparliaeTcs B 3a0aBHYIO
UTpy, IPU KOTOPOH HEOOXOAMMO COCPENOTOUUTHCSI U HE MPOITYCTUTH CBOIO
cTpouky. M Ta, m apyras ImecHs MOTYT CTaTh yKpallleHrueM IITKOJbLHOTO
HOBOTOJHET0 KOHIIEPTa WUJHU K€ IIPOCTO ITOPAJOBaATh yUaIlUXCH.
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IT moayrogue

Marepuaa Broporo moayrogus B 10 xkiaacce paccumran Ha 90 yueOHBIX
yacoB (periods) pab6orsl. Ha sToT mepmon BpeMeHM ydaluMcA IJId U3yde-
HUuA IpenararTca ase yuebunie curyanuu: Unit Three. Man — the Child
of Nature u Unit Four. Man — the Seeker of Happiness. N3yuenue
KaKOON yueOHOHW cuUTyaIllid, KaK W B IIEePBOM HOJIYI'OAUM, 3aBepIIaeTcs
HamucaHWeM KOHTPOJbHOI paboTbl. Taxk Ke KaK W B IePBOM IIOJIyTOAUH,
YUHTEJb IIPOBOAUT UEThIpe 3aHATUS, IIOCBAIIEHHLIE AOMAIIHEMY UYTEHHUIO.
ITocsne saBepmieHus Kypca oboyuenusa no YMK-10 npenmosiaraercsa mpose-
IeHNe YPOKOB IIOBTOPEHNS, HaIlMCAHWEe MTOTOBOM KOHTPOJIbLHOII pPadoThl,
eé pasbop U KOPPEKIUSA MOMYINEeHHBIX yJYal[UMUCSA OIIHOOK.

VuebHas cuTyanus Man — the Child

of Nature
Unit Three periods 86—128
Tperuii 60K yueOHHMKA IIOCBAINEH yueOHOII curyauuu Man — the

Child of Nature, KoTopas paccMaTpHUBaeT UeJOBeKa KaK YacTb IIPUPOIbI.
Marepuanbl 6J0Ka IPEAIOJaraloT aHAJIW3 B3aWMMOOTHOIIEHUN YesloBeKa
M TPUPOABI Ha IPOTAKEHUU PA3BUTUA UYeJOoBeuecTBa. Kciu B IepPHON
CBOETO CTAHOBJIEHUS UYeJIOBeK 0e30rOBOPOYHO B3aBHCEJ OT IIPUPOABLI, TO
B HauaJie TPEThero ThICAUEJETUA, NMPUOOPETS OIBIT M 3HAHUA, MHOTHUE
JIOAU TI0JIaTaloT, YTO OHU CTAJH XO03sgeBaMU HPUPOObI, KOTOpas MHOJKHA
00CIy:KMBaTh HYKIbI YEJIOBEUECTBA, & OHO MOJKET 0e30TJIATHO MOJb30-
BaThCs IPUPOIHBIMU OOraTCTBAMM, HHUEro He ormaBas B3ameH. XXI Bek
YeJIOBEYECTBO BCTPETUJIO C HEOOBbIYAWHO OOJBIINM KOJMYECTBOM PasHO00-
pPasHBIX IIPOOJIEeM, IIPU STOM OOJBIIWHCTBO M3 HUX CO3JaJI CaM 4YeJOBeK.
ITorpe6GoBanuck MHOTHE TOAbI, UTOOBI JIIOAW HAUAJIU 3aJyMBIBATHCA BCEPHES
HaJ STUMHK Ipo0JeMaMM, a IIOTOM HPHUIIJIA K OCO3HAHUIO TOTO (paKTa, UTO
no00HOe OTHOINIEHWE K cpelie OOMTaHUA BeNET K HETONPABUMBIM IOCJEH-
CTBUSM.

B mamwm gHU BCE yalle CJBINIHBI I'OJIOCA YUEHBIX, IIOJUTHUKOB U CAMbBIX
OOBIKHOBEHHBIX JIIOJEH B 3aIlUTy OKPYKAIoIeil cpeabl, IIPU3bIBBI CO3UAATD,
He paspyllas OPpUPOAHBbIE d9KocUCTeMbl. OUeHb BajKHO, UYTOOBI MOJIOJBIE KU~
TeJIW IIJIaHEeThl IMOHUMAJU BCIO CEePLE3HOCTH MOAOOHBIX HPOOJEeM U ObLIU
B COCTOSSHUHU BaIlUTUTH IPUPOAY, YACTHI0O KOTOPOM OHU CaMU ABJIAIOTCH.

IlepBoe ympa:kHeHue OJIOKA IIpeasiaraeT CTapIIeKJacCHUKaM OOCYIUTh
HauboJiee CYIIeCTBEHHBIE 9KOJIOTUYECKUEe IIPoOJeMbl Hamux gHei. HacTb
u3 HUX yKe Obliaa mpeamerom obcysknenus B YMK-5 u YMEK-6. Tak,
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B yueOHUKe AJsd 6 Kjacca yyalluMcs IpejJaraercsa MaTepuas Ha IIOBTOpe-
HUe y4eOHOI CUTyaIliu II0 TeMe «IJKOJIOTUS», KOTOpas M3HAYaJIbHO BBOIU-
aack B 5 kjacce. IIpesxzne Bcero sTo sexcukra (dump, damage, poison, pro-
tection of the environment, pollute, waste, endangered species u T.n.),
HO TaK/Ke M caMU IIPO0JIeMbI: IJIO0AJIbHOE IIOTeIJieHUe, IIapHUKOBBIN (-
dexT, sarpsasHeHHe OKpy:Kalolleil cpeabl. Bompockl ympaskueHus 1 yueo-
HUKa aiua 10 Kjgacca maroT BO3MOYKHOCTh yYalllUMCSA OCBEKUTHh B MaMATHU
W CpeAcTBa sS3BIKA, KOTOPbIE HEOOXOAMMBI OJis OOCYKIEeHUS 5KOJOTUYe-
ckoii Tembl. Eciu yumTesnb paboTaeT B TpyIlle, T'e IO KaKUM-JIUOO TPU-
ypHAM JaHHas JIeKCUKA He OYeHb XOPOIIlo oTpaboTaHa, caeqyeT BCIIOM-
HUTH JIEKCUKOH, C KOTOPBHIM ydallluecsad 3HAKOMWJIUCHL paHee, W JIUINb 3a-
TeM IIePeXOJUTh COOCTBEHHO K OOCYKIeHUI0 BOIIpPocoB. IloyiesHO TaK:Ke
B II€JIOM IIOTOBOPHUTH O IIpobJjeMax HapHHUKOBOro sg@dexra, O CKOMIJIEHUU
rasoB W SHepruu B aTMocdepe, ueMy MOCBAIMeHO ynpaskuHeHue 2. Cam ke
MeXaHu3M 9TOr0 SABJIEHHUSA yKe 3HaKoM yuamuMmca mo Y MK-5, mo Ha HéM
HeJUIITHE eIlé pas CIeI[MaJbHO OCTAHOBUTHCH.

B pasgenre LISTENING COMPREHENSION yualmuMmcsa IIpeznJjaraet-
cs IIPOCJYINIATh TEKCTHI, KOTOPbIe 3aTParuBaiT IIPOOJIeMbI JIECHBIX MOXKa-
poB (ymp. 3), OMacHOCTH 3arpA3HEHUs OKPYIKaloIlell cpeabl Ajda (ayHBI
(ymp. 5), a Takke mpobJsieMy BO3MOKHOTO MCUE3HOBEHUS TPONUYECKUX Jie-
CcOoB ¢ moBepxHOCTU 3emuu (ymp. 7). Bce aTm ympakHeHusi, KaK U paHee,
npeajgaraooTcsa B gopmate EI'D.

OTHOCUTEJIHHO IIEPBOT0 TEKCTAa HEOOXOAMMO CKasaTh cienyioinee. OObIU-
HO JIeCHBbIe MOKaphbl BOCIPUHUMAIOTCA KakK HeKoe 3J0. OHM yHUUTOIKAIOT
PacTUTENbHOCTb, BO BpeMsA MOXKApPOB T'MOHYT KUBOTHBIE, Joau u T. A. Ox-
HAKO, KaK MOsCHSET TEKCT, JeCHbIe MoXKapbhl — 5TO CBOeOOpas3HbIe JIeCHbIe
cauuTapsl (natural cleaning agents), HaaIuune KOTOPBIX HEOOXOAMMO IJIs
CyIIleCTBOBAHUS HOPMAJbHOI sKocucTeMbl. Cyxue JUCThS, BETKM, IIOBa-
JeHHBIE IePeBbA CKAIJIMBAIOTCS B JieCaX, BBHICTyHasdA B POJU €CTECTBEHHOTO
TOILINBA, KOTOPOE TaKiKe MIPOBOIIMPYET PAaCHIpPOCTpPaHeHUe JIECHBIX IIOXKa-
POB Ha BechMa 3HAYUTEJIBHBIX TEPPUTOPUAX HapaBHE C MJIUTEIHLHBIMU 3a-
CYIIIUBBIMU TepumomamMu. Ho BasKHO cKasaTh, UYTO JIIOACKas 0eCIIeUHOCTDH
TaKKe BeJET K YBEJIUUYEHUIO OMAaCHOCTU BO3TOPAHUA.

Il BRIDOJITHEHUA 3aJaHUA Ha 0o0Cy:KIAeHUe NaHHOW mpobJseMbl (yup. 4)
W YUUTEJhb, COCTABJASA CBOeoOpa3HbIe IMIPOTUBOIIOMKAPHBIE TPABUJIA, MOKET
CHAOOUTH yUalluXcs JEKCUKOM, KoTopad OKaKeTcdA IToJiedHou: destructive
natural force, to be caused by lightning, human-caused wildfires, un-
wanted or unplanned shrub/grass burning, to maintain healthy ecosys-
tems, human carelessness, to accumulate fuel.

OGcy:KkIeHMEe, KOTOpOoe IIpeaIlojiaraeTcs IIPOBECTH II0CJie BTOPOTO 3a-
maHusa Ha ayaupoBanue (ymp. 6), KeJgaTeJbHO IIPEABAPUTL KPaTKUM
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CYyMMHPOBAHUEM TOTO, YTO OBIJIO O3BYUYEHO INIPU BBINOJHEHUU YyHPaKHEe-
Husa 5. IIpexncrasiseTrcs IesiecOOOPA3HBIM MOABECTU UTOT TOTO, KAKUM 00-
pasoM 3arpsasHeHUe OKPYIKaIoIlNell cpeibl BIUSAET HA KUBHENEATEIbHOCTH
JKMBOTHOT'O MIPAa, a TaK:Ke OTBETUTH HA BOIPOC, MOUEMY IIOL00HOEe 3arpsia-
HeHMe KpaliHe OIIaCHO MMEHHO IJiA KUBOTHBIX (Oojee, ueM [OJisd JIIOHEi).

IIpu BBITOSIHEHUM YKA3aHHBIX 3aJaHUM YUNUTEJI0 >KeaTeJIbHO CHAOAUTH
MIKOJbHNKOB KapTOUYKAMM, COMEP/KAIUMHU JIEKCUUECKNe eqUuHUIIbI, Heo0Xo-
IVMbIe OJIS BeleHUs MUCKYCCUI Ha SKOJOTUUYECKYI0 TeMy, WU Ke IJIAaHBI
BO3MOMKHBIX BbICKasbiBaHuii. Hanpumep, KucaoTHble no:xkau (acid rains)
KpaiiHe HeraTMBHO BJIUSIOT Ha KUBOTHBIX. KapTouka AJd BHICKA3bIBAHUS
oo 3TOo¥ ImpobJsieMe MOTJia ObI BBITJISAETH CJEAYIOIIUM oOpasom:

to suffer from acid rains to cause acid rain

to burn fuels to get into rivers

to produce sulphur dioxide to cause genetic defects
to mix with rainwater to be poisoned

CospaTh mOAMOOHBIE KAapPTOUKM YUYUTEJSb MOMKET Ha OCHOBE CaMUX TeK-
CcTOB nIJisa aymupoBaHusa (cMm. c. 86—88).

ITocie mpoBepKM MOHMMAaHUS TEeKCTa M3 YIPaKHEHUA 7 IO YKeJaHUIO
YUUTEIA MOKHO OOCYIUTh M MPO0JIEMY MCUEe3HOBEHUSA TPOIMMYECKUX JIECOB,
KOTOpbIe yUéHbIe 00pasHO HA3BIBAIOT «JIETKHE IMJIAHETHI».

Boinmonmenue ke caMoro yIpaskHeHHs 7 MOKeT IoTpedoBaTh OT yUM-
TeJsi O0BACHEHUS YUaIllUMCA TaKOTo sBJIEHUs, KaK TPOmuKu (tropics).
B Texcre ymomumuaetrca tponumk Paka m Tpomuk Kosepora (the tropic of
Cancer u the tropic of Capricorn) u o6bACHAETCS, YTO Jeca MEXKIY HUMU
M3BECTHBI IIOJ] TEPMUHOM «TpoImuueckue Jieca» (tropical forests). Yuure-
JII0, OUEeBUIHO, HEJHUIIHe OyJeT O0BbSACHUTH, UYTO COOOW IIPEeACTaBJISIOT YIIO-
MAHYTBIE€ BBIIIe TPONMUKU — either of the two imaginary lines drawn
round the world at about 23.5° north (the tropic of Cancer) and south
(the tropic of Capricorn) of the equator.

ITocnenuum szamanumem B paszgenae LISTENING COMPREHENSION sas-
JasgeTcAa yupaskHeHHe 8 Ha ropopenme. OT yyammxca OMKHIaeTCs BBICKA-
3bIBAHME, B KOTOPOM OHM [TOJIKHBI OTTOBOPUTH IIOCETUTEJIEH pecTopaHa
MaxpgoHnanac or ymorpebsieHUsA ramMOyprepoB C TOBAAWHON B paMKax MU-
POBOI aKIMU IIPOTUB BHIPYOKU TPONUUYECKUX JIECOB APreHTUHBI, HA MeCTe
KOTOPBIX MaCJNCh KOPOBBI. PaKTUUECKN HEOOXOAMMO BHIPAOOTATH IIOJIOKE-
HUs, KOTOPhIe MOKAa3bIBAIOT, IOUYEeMYy OIACHO BBIPYOaTh TpPOIIMYECKUe Jeca,
K KaKUM HEeTAaTUBHBIM IIOCJEJCTBUAM 3TO MOKET IPUBECTH.

1 23.5° = twenty-three point five degrees
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Kak u B mpegpiayminx 6Jiokax yueOHuKa, pasges READING Bkiaoouaer
B ce0sa samanus Ha uTeHume B (opmare EI'O (ymp. 9, ynp. 13). Beimoauasa
yupaskHeHue 9, yyammMcsa cjelyeT HaXOAUTh B TEKCTaxX MapKepsl (cJio-
Ba, CJOBOcoueTaHUSA, (hpasbl), KOTOPble MOTYT CJYKUTh OCHOBaHWEM MIJIis
OTHECEeHMSA TOT0 WMJIM WHOTO TEeKCTa K ompeneséHHON pybpuke. Tak, ycra-
HOBJIEHVE COOTBETCTBUS MEXKIy TeKcToM 1 m opraHusaiueil mona OYKBOI c)
0asupyeTcs Ha YacTHU IIOCJENHEro mpemioskeHus — Membership is free
for children .... KenaTteabHo, UTOOBI B TeUeHHE BCETO IepHoAa OO0yUeHUs
yuuTeJab He IMPOCTO (PUKCUPOBAJ IIPABUJIBHOCTH BBIOODPA, HO M OOCYKIaJ
C yJaluMuCcsS KOHKPETHBIe UacTU TEeKCTa, KOTOphbIe JIesKaT B OCHOBe ycCTa-
HOBJIEHUSA TOJOOHOTO COOTBETCTBUA.

Kax u B mpeapiAyImux y4ueOHBIX CUTyaIlUsaX, IpeajaraeMble OJIs UuTe-
HUA TEKCThI MHOTODYHKIMOHAJBbHBI. [loMUMO pasBuUTHA YMEHUSA UYUTATh,
OHU CJIysKaT OJIs pacinupeHusaA Bokabyasapa ydarmmuxcsa (yup. 10) m aBada-
IOTCA OCHOBOI /I OOCY:KAEHUA dKOJIOTUUecKUX mpobsem (ymp. 11, 12).

Texct ynpakuenusa 13 mpenmnosiaraercsa o0CyauTh Ha OCHOBe 3aganusa 14.
O6a onu mpexacraBieHbl B (popmare EI'D. ITocKOJABKY TEKCT O ByJKaHaX II0-
CBAIIEH €CTEeCTBEHHBIM IIPUPOAHBIM KaTaKJIU3MaM, B paMKax H3ydaeMoii
yueOHOW CHUTyalluM MOMKHO 3aTPOHYTH TaKiKe IIPO0JIEMbl aHAJIOTHUUYHOTO
HOpAAKAa — B3eMJEeTPSACeHUs, [IyHaMU W T. . YUUTEJII0 CJeAyeT o0paTUThb
BHUMAaHMNE ydYallluXCs Ha BTOPYIO YacThb 3amaHud 14, B KOTOPOM OeCATH-
KJIACCHUKOB ITPOCAT OIeHUTHh BBICKA3LIBAHUS CBOUX TOBapuUIleil, TPUBO-
IS COOTBETCTBYIOIIYIO apryMeHTanuio. IlapaMerpbl oOCY:KIeHUsS B3agaHbI
B yupaskHeHUU. MOKHO ITOPEeKOMEH0BATh YUUTEJSIM IIPOBOIUTEH MOMO0HBIE
o0Ccy:KIeHIs M Ha 0ase MHBIX 3aJaHUil aHAJOTMYHOT'O THIIA.

OCHOBHBIM K€ TEeKCTOM [IAHHON YacTu yueOHUKA SBJSETCA OTPBIBOK
13 M3BECTHOTO poMaHa Puuappa Azmamca «YoTepIIHICKHe XOIMbI»' (Wa-
tership Down) (yup. 15). ¥YKe camMo Ha3BaHWEe Ha AaHTJIMHACKOM A3BIKE
M ero IepeBOJl HA PYCCKUU B OIPENEJIEHHOM CMBICJE MOJI’KHBI BBI3BATH
HEKOTOpbIe BOIIPOCHI y yUalllUXCsd, KOTJAAa OHU Y3HAIOT OPUTHMHAJIbHOE HAa-
3BaHue pomaHa. Ilouemy down — 3TO Xx0aMm, €CJIU dTa €IUHUIIA JaBHO
UM H3BeCcTHa B 3HaveHuum s8Hu3? Hamo o0bICHUTH, UTO B JAJIEKHEe Bpe-
MeHa KeJbTCKUE IIJIeMeHa HaceJdAJN 4YacThb TEPPUTOPUU COBPEMEHHON
AHraum u MHOTHEe reorpauuecKre HasBaHUS 3TUX MecT B BerukobGpura-
HUM COXPAHAIOT CJEeIbl KeJIbTCKUX CJIOB. TaKOBBIM ABJIAETCA, HAIPUMED,
Has3BaHMWe XOJMHCTON MECTHOCTHM Ha IOTe CTPaHbl, KOTOpas Ha3bIBaeTCs
the Downs (ot KeabTcKoro dune — xoam). CoGCTBEHHO M HasBaHUE CTO-
aunbl BeaukoOputanuu London mMeeT TOT K€ KOPeHb M MOKeT OBITh

! Ha pycckom s3BIKe pOMAaH HSBECTEH TaKKe HOJ HasBaHmeM «OGHTATeIN XOJI-
MOB».
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mepeBeieHO KaK Kpenocmv Ha XoJame (CpaBHU C PYCCKUM CJIOBOM OOHA —
necuaHuvlii xoam).

YUueHUKOB MOKET 3aMHTEPEecOoBaTh WHCTOPUA CO3JaHUA pOMaHA U €ro
aBTOP, MOSTOMY MOJKHO [OaTh KPATKYI0 cOpaBKy. Puuapay Amgamc poaom
u3 ropoga HpobepH B rpadctBe Bepkinup. IIo OKOHUaHUM KOJLJIEM:Ka OH
CIYKUJI B apMHU, a 3aTeM YydYacTBOBaJI B BOIHE IIPOTUB THUTJIEPOBCKOI
T'epmanuu. Ilocie BoiiHBI AmaMc IIOCBATHUJ ce0OsS TOCYZAPCTBEHHOM CIIYIK-
O6e cHauasa B MUHUCTEPCTBE KUJIUIIHOTO CTPOUTEJLCTBA, a 3aTeM B Mu-
HHUCTEPCTBE IO BOIpPOcCaM OKpysKamwiIei cpeabl Beaukobpuranuu. C aToro
BpeMeHU OXpaHa OKPYsKalollell cpeabl cTajia IJIAaBHBIM JeJOM ero KuU3HU,
YTO, HECOMHEHHO, OTPaKeHO B pPOMAaHe.

IlepByio uCTOpPHIO HPO KPOJUKOB C YOTEPIIMUICKOTO xXojJma Puuapn
ApmaMc COUMHMJ IOJd CBOMX ABYX JOoUuepeil M paccKas’ajl e€ BO BpeMdA UX
COBMECTHBIX IIPOTYJIOK. ITO OUeHb HAIIOMUHAET HUCTOPUI0 BO3HUKHOBEHUS
3HAMEHUTOr0 TOJKHMEHOBCKOro «Xo00uTa», COUMHEHHOTO aBTOPOM IJIA CBO-
ux cbliHOBe#. [la m camMa KHHUTa B UEM-TO IIEPEKJIUKAETCA C «X000MTOM».
B o6oux pomamax aBTOpPBHI He IIPOCTO PACCKA3BIBAIOT MCTOPUIO CBOUX Te-
poeB, HO U CO3JAOT IIEJBIH MUP C €ero cOOCTBeHHOUW MuQOJIOTHei: repou
Anamca o6iamaioT COOGCTBEHHBIM A3BIKOM, OOBIUAAMMU, TpagunuaAmu. «Pe-
aJIbHOCTBb» WX MHPA IOATBEPIKAAETCA «IOKYMEHTAJIbHO» KapTaMH MeCT-
HOCcTH. [lelicTBME MPOMCXOAUT B MeCTaX He BBIMBIINIJIEHHBIX, a PeaJbHO
CYIIeCTBYIOINX.

Kpoauku, repou Agamca, BenyT cebs Kak JIIOAW, HO IPU STOM OCTAIOTCHA
JKUBOTHBIMU, KaK, CKasKeM, repou KUIIIWHTA, YTO AeJiaeT UCTOPHUIO O HUX
MHTPUTYIONIE WHTepPecHOi. Paborada Hajg Hel, aBTOp CHEIUAJTBHO MIydaJl
moBe/ieHre KPOJUKOB C IIOMOIIbI0 HAYYHOM JuTepaTypbl. KHUra mponumaa-
Ha JIO00BBIO KO BCEMY KUBOMY, (uiiocodueil yBasKUTEJIBHOTO M B TO Ke
BpeMs TPEmeTHOTO OTHOIIEHWS K IIPUPOJe.

Houepu ybemmuiau Apamca IepeHECTH HUCTOPUIO O KPOJUKaAX ¢ Yorep-
IMINIICKUX XOJMOB Ha Oymary. B 1972 roagy KHura BIlepBble Oblja H3JaHa
W 3aBoeBaJjia OTPOMHYIO IIOMYJIAPHOCTh. POMaH «YOTEePHIMICKUE XOJIMBI»
HOJIYUYMJI HEeCKOJbKO Harpaja Kak Jiydllias KHura Iiasa gereii. Hekoropwnie
KPUTUKHU Jake CUMTAIOT, UTO OHA MOJIOXKMJIA HAavaJ0 HOBOMY KaHPY B JIU-
Tepatype — (oHTe3U O KMBOTHBIX. Ilocae mepBoro ycmexa Puuapm Agamc
HaIHUcaJ eIné IecTh POMAaHOB, aBTOOMOTrpaduio, PAl CTUXOB M PACCKas3OB.

ITpuBenéuubiii oTPpLIBOK U3 pomana Watership Down B XyIo0OKeCTBEH-
HOII (popMe IIOKA3LIBAeT Te JKe IPo0JieMbl, KOTOPbIe yualllmecs OoO0Cy KOa-
JU B OPEIBIAYIMUX YIPasKHEeHUAX. depes cBOUX repoeB (KPOJIUKOB) aBTOP
mepemaéT HapacTallllee YyBCTBO TPEBOTHU, BO3HHMKAIOIEe, BO3MOKHO, HE
coBceM ocosHaHHO. Ho mpemuyBcTBUe HpUOIMKaiolieiics 6eabl M OIIACHO-
CTU ABHO OIIYTHUMO Ha CTPAaHUIIAX 9TOTO OTPBHIBKA.
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Paborasa Hanm comep:kaHHeM TeKCTa, YUHTEJb MOYKET IIONPOCHUTL yua-
MUXCsA HAUTU B HEM eAWHUIIBI, OJlaromapd KOTOPBIM aBTOP IEepemaeT 3THh
omymieansa. K mogo0HBIM cpeacTBAM BBIPAMKEHUSI MOIKHO OTHECTH CJIeIyIo-
II1e CJIoBa U CJOBOcCOUYeTaHus: not at ease, a kind of nervous tension, to
move continually (about his nose), to jump and spin round with a start,
there’s something queer about the warren, I feel like clearing out of this
warren, it isn’t safe, it’s safe enough, dangerous, not exactly danger,
something oppressive, like thunder, I can’t tell what, worry, disturbed,
to wrinkle their noses, the smell of a dead cigarette end, shiver, to cover
down, something very bad, some terrible thing, to be covered with blood,
to frighten, to sit trembling and crying, to be driven beside himself, to
be terrified, to run for safety, to grow more distressed. axxe moronma
mocJe MPOTyJIKA KPOJUKOB BechbMa HeOJIarompuATHA. ABTOP ONUCHIBAET €€,
yooTpebJsdsa coueraHus: the wind turned colder, a scatter of rain, all
colour had faded, to creak slightly.

YyBCTBO OIIACHOCTH SBCTBEHHO YBEJMUYMUBAETCA K KOHILY OTphIBKa. He
3P4 Ke KPOJUKY KayKeTcsd, YTO II0Jie 3aJIUTO KPOBBIO, OHO KaK Obl PaHEHO.
3asepimaercad OTPLIBOK TEKCTOM Ha JOCKe, KOTOPBLIM IIOKasbIBaeT, UTO Ha
TOM CaMOM MeCTe, I'ie KUBYT KPOJUKU, OyJeT PasBEPHYTO CTPOUTEILCTBO,
YTO IMPUPOSHAA cpema oduTaHud OymeT HapyIleHa WM Jake paspylleHa,
YTO B JKM3HU KPOJUKOB HACTYIIAIOT TSAYKKIHE BpPeMeHa.

IlymaeTrcsi, BOOJIHE YMECTHO, OOCY:KJasi 9TOT TEKCT, IPOBECTH AaHaJo-
TAI0 C Te€M, YTO IIPOUCXOAUT B HAIIW AHU W CO CPEIOH OOUTAHUS CaMOTO
yejoBeka. Ilocie mMpouTeHUsA TEeKCTa, CJaedyeT OOCYIUTHh BO3MOJKHBIE Bapu-
aHTHI 3aryaBuii kK Hemy. IlociieTeKkcToBoe yiparkuHeHue 18 maér yuaimMmcs
BO3MOYKHOCTD 3aJyMaThCs HaJ STUMHU IIpo0JeMaMi ¥ BBICKA3aTh CBOE OT-
HOIIIeHNEe K HUM.

Kak u B mpeabigyimux 6aokax yueouuka (Units 1, 2), mocaeqHuil TEKCT
Ha 4YTeHUe B 9TOW y4ueOHOI cuTyaluu IIpejliojiaraer paboTy Hajl He3HaKO-
MOH JIEKCUKOII, KoTopas BcTpeuvaeTcA B Tekcrte (yup. 16, 17). Ilo xeja-
HHUIO YYUTEJS MOXKHO JO0OABUTh K STHUM YIPaKHEHUAM 3aJaHNe Ha IOUCK
B TEKCTe CYIIeCTBUTEJbHBIX, 0003HaAUAIOINX pacTeHud (primroses, oak
tree, dandelions, cowslip, wild cherry, thistle), a Tak:Ke 3aJaHUA U3 CO-
OTBETCTBYIOII[Er0 pasieja paboueil TeTpasmu.

AXTUBHEBIN BOKaOyIAp JaHHOI yueOHOI curyanun (yup. 19) orpabarsiBa-
eTcsi B MOCJeAyIoIuX yrpakHeHUuAX (20—25). Ananusupysda ¢ ydanimMucs
mepBOe aKTHUBHOE CJIOBO board, yuuTeJab UMeeT BO3MOKHOCTDH II0OKA3aTh, KaK
pasBUBaeTCs MHOTO3HAUHOE CJIOBO M KAKMUM O0pPa3OoM CBA3AHBLI MEXKAY CO0O0M
pasjnvHble ero sHaveHusa. Tak, B IpeKHUe BpeMeHa MMs CYIIeCTBUTEJIbHOe
board umesio 3sHaueHue cmoJi (KOTOpoe MCUEe3JI0, KOTAa B SIBBIKE ITOSABUJIOCH
dpanirysckoe sammcTBoBaHue table). VimenHno Ojaromaps 5TOMY 3HAUYEHUIO
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cyocranTuB board pasBuBaer aBa apyrux — the board of directors (co-
BeT OUPeKTOpoB) U board and lodging (muTanwe W IIPOKWBaHWE), TaK KaK
W IpUEM IUIIM, W 3aceJaHUsA COBeTa IIPOUCXOAAT 3a CTOJIOM. B Hacrosliee
BpeMs 5TU 3HAUECHUS PeaTU3yIOTCA MPAKTHUUYECKH TOJBKO B BBIIIEIIPUBEIEH-
HBIX CJIOBOCOYETAHUSAX, HO IMOHATH, IIOUEMY 5TO TaK, MOKHO, TOJBKO 3HAad,
KaK M3MEHsJIOCh 3HaueHUe cJioBa. B Hacrosimee BpemdA cybcTaHTuUB board
OpeskJe BCETO BOCIIPMHUMAETCA AHTJIOTOBOPAIIEN ayauTOpuUell B 3HAYEHUU
docka. YupaskHenue 24, pasBuBasg KOMIEHCATOPHYIO KOMIIETEHITUIO yua-
MUXCA, HAET UM BO3MOMKHOCTh ITOBHAKOMUTBHCA C YIOTPEOJEHUEM 3TOTO
CYII[eCTBUTEJBHOTO B Pa3JWUYHBIX KOHTEKCTaX.

JlOBOJIBHO CJIOMKHBIM [JIA YCBOEHUA SABJSETCA CYIIECTBUTEJIbHOE decen-
cY, aHaJIOT PYCCKUX CJIOB npuJuiue, nopadounocms. Jlejo B TOM, YTO B THU-
OIWYHBIX [IJIs 9TOT0 CyOCTAaHTUBA COUETAHUAX a sense of decency (vyscmeo
npuauuus), common decency (a100cKas nopsadouHocmbs, 00ULenpPUHsIMbLe
npasuia NPuUAUdUSL, YYECME0 NPUIULUSL, CB0UCMBEHHOe NI004M), a TaKKe
to have the decency to do something (umemsv cogecmwv clenrambsv wmo-au60)
usydyaroliue aHTJIUUACKUHN A3BIK YacTO He MOTYT HaWTU aJleKBaTHBIE DPyC-
cKue sKBUBaJIeHTbl. O0bACHEHUS B aHTJIOA3LIYHBIX CJI0Bapsx, 0€3yCJIOBHO,
CIIOCOOCTBYIOT OOIeMYy IIOHMMAaHNIO, HO AYMAeTCs, UTO IIOMOIIL YUUTEJId
B 9TOM cJydae, CKOpee BCero, ydaliuMcs IOTpedyeTcs.

s raarona to hesitate xapaKTepHO ero MCIIOJIb30BaHUE C PA3JIUUYHBI-
MU mpeajgoraMu. B yueGHUKe HaHBI IIPUMEPHI YIIOTPEOJeHUs 9TOTO TJIaroJa
¢ mpemyoramu between, about, over. jKemarteabHO, 4YTOOBI yUUTeJIL oOpa-
TUJI BHUMAaHMNe ydaiuxcsa Ha 9ToT (axT. Co6CTBEHHO, IPAaBUJILHOE IIpe-
JIOJKHOE YyIIpaBJIEHWE BCeTJa BBIBBIBAET BaTPYyAHEHUA Y YyUaIlUXCsd, €CJIU
OHO He COBIAJaeT C PYCCKUMHU aHAJIOTaMU. ATU TPYIHOCTH IIOMOTAET CHATH
yupakueHue 21, a TaKyKe COOTBETCTBYIOIIME 3amaHusa u3 padboueil TeTpamgu.

BecbMma mHTepecHBIM B 5TOM OTHOIIIEHUU SABJISETCS MHOTO3HAUHBIN rJa-
roJ to treat, TaK KaK ero Co4eTaHUd C PA3JIMYHBIMU IIPEeAJOraMM IIOMO-
raioT HOHATL, B KAaKOM 3HAUeHHU yIoTpebseHo cioBo. Cp.: to treat sb
for sth — aeuums Kozo-AUO0 om Kakozo-iubo 3abonesanus, to treat sb
to sth — yzocmumbv K020-AUOO0 Hem-mo.

Emié pas mamoMHHMM, YTO HOBas JIeKCHKa oTpadaThbIBaeTcs He TOJBKO
B yIOpakKHeHUSX yueOHMKA, HO M B COOTBETCTBYIOIIUX 3aJaHUAX paboueii
TeTpaau.

Pyopuxa Words not to be confused B gammoii yueOHOII cuTyamuy I0-
cBAIleHa paboTe ¢ JIEKCUKOU IBYX CUHOHUMUYECKUX PAmOB: 1) smell —
scent — aroma — reek u 2) strange — queer — odd. quddepennuanusa
CMHOHUMOB He [OJI)KHA BBIBBATH 3aTPyAHeHUUN y ydammuxcd. Cremmuduue-
CKHe UYepThl KaKIOW eIWHUIIbI 13 O00MX CHUHOHUMHUYECKHUX PSA0B I0CTa-
TOYHO TOAPOOHO HM3JOMKeHBI B yopaskHenum 26. Ilo cBoemy KeJaHWUIO,
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0co0eHHO paboTasd B CUJBHBIX T'PYNNAX, YUYUTEJTb MOMKET PACIIMPUTH TI'pa-
HUIBI U3YYAEeMbIX CHMHOHUMUYECKUX DPSANOB W BKJIOUUTL B MEPBBLIN U3 HUX
Takue cyOCTaHTUBBI, KaK perfume, stink, stench, a Bo BTOpO, HAIIpUMep,
npuiaratejabHoe quaint. IIpum 9TOM y HEKOTODPBHIX IBITJIWBBIX YUAIUXCS
MOJKeT BO3HMKHYTH BIIOJIHE 3aKOHOMEPHBIN BONIPOC, HE ABJIAIOTCA JU CY-
II[eCTBUTEJIbHEBIE perfume, aroma, scent ckopee aHTOHMMAMU JieKceM reek,
stink, stench, Tak Kak OHU UYETKO IPOTUBOIIOCTABJIEHBI IPYT APYTY MO JIU-
HUU <«IIPUSTHBIE — HENPUATHBIE 3allaxmu». ITO, 0e3yCJOBHO, TaK, HO TOT
daKT, 4TO KayKJoe M3 PacCMaTPUBAEMBIX CYIIECTBUTEJIbHBIX HA3BIBAET TOT
uan mHOU 3amax (smell), mO3BOJIAET paccMaTPUBATh UX B KadeCTBE €IUHMUIL
OTHOTO CHHOHMMHUYECKOTO pAJa. BHOoJIHe MOmycTMMO TaKyKe ITO3SHAKOMUTH
yJamumxcsa ¢ ©MeHeM cyirecTBuTesbHbIM odour (odor (AmE), xKotopoe, Tak
JKe Kak u smell, moxkerT o003HaUaTh KaK NPUATHBIE, TaK ¥ HENPUATHBIE
3amaxm, OJHAKO odour 4acTo XapaKTepusyeT 3alaXu CHUJbHBIE, pesKue,
a caMoO CyIIeCTBUTeJbHOE, yCcTymas II0 YacTOTHOCTH smell, uaiie yIo-
TpebJisieTcsi, ¢ OQHON CTOPOHBI, B aMEePHUKAHCKOM BapHUaHTEe AHTJIUNCKOTO
A3BIKA, a C JPYroii — JOBOJIBHO YacTO BCTPEYaeTCsS B TEKCTaX HAYYHOTO
xapakTepa.

CioBooOpasoBaHue 3aHHMAET CYIIeCTBEHHOe MeCTO M B TpPeThbeill yuel-
HOU cuTyanuu. B onpeneEéHHON CTeIlleHU IPo0JieMbl CJIOBOOOPA30OBAHUSA 3a-
TparuBaiooTca B ynpaskHeHuu 22. IIpu sToM MCHOJIB3yeTCA yiKe 3HAKOMBIN
yuamuMcsa ¢GopMaT, Korjga UM OpeagaraeTcs M0 KOHTEKCTY BBISBUTL 3HA-
yeHWEe HEM3BECTHBIX JIs HUX JEePUBATOB M KOHBEPCUBOB. [lajee, B pamMke
Focus on Word-Building, yuarmmecss 3makoMsATCA C HOBBIMH CJIOBOOOpA-
30BaTeJIbHBIMU MOJEJSIMU, KOTOPHIE MCIOJB3YIOTCA IJIs CO3JaHUA HOBBIX
caoB. IIpu sTOM BHOBBH OoOpasyeMble CJIOKHBIE CJI0Ba BKJIOUAIOT B ce0d Kak
HePBYIO OCHOBY KoJinuecTBeHHBIE (a three-year-old child) nau mopAgKOBBIE
(a second-hand coat) yuciuTeabHLIE.

OmnpenesIEHHBIA WHTEPEC y ydJallluxXCs MOKET BBI3BAaTh IIepeYeHb KOH-
BEPCUBOB, PACHOJOKEHHBINA IIOcjie YIPaskHeHus 27, KOTOPBIA HJLJIIOCTPU-
pyer obOpasoBaHMe TIJIATOJbHBLIX €QUHUIL OT CyOCTAaHTHBOB, 0003HAUAIOIIUX
JKUBOTHBIX. AHAJIU3UPYs ero, YUUTEJII0 CTOUT OOpaTUTh BHUMAaHWNE YUEHU-
KOB Ha TOT (paKT, UTO MEKAY MMEHEM CYIIeCTBUTEJbHBIM YW HOBBIM TJia-
rojJioM, KOTOpPBIii 00pasoBaH OT HEro II0 KOHBEPCUU, CYIIIEeCTBYeT CeMaH-
TUYeCKasaA CBA3b. VMs CYIeCTBUTEJIIbHOE — 3TO Ha3BaHWE KUBOTHOTO,
a riaaros obosHauaeT AelicTBUE, XapaKTepHOe IJs 9TOro KUBOTHOro. Ilpu
5TOM CJIeYyeT OTMETHUTh, UTO BHOBH OOpasOBaHHAA JIEKCHUKA OTHOCUTCSH
K eIUWHUIIaM pPasTOBOPHOTO CTHUJIA.

YupaxkHenuda 27, 28 gamT BO3MOMKHOCTH YUYAIIIMMCS TOTPEHUPOBATHCA
B MCIIOJB30BAHWN HOBBLIX JIEKCUUYECKUX emauHwuIl. Ilociie maHO 3amamue Ha
caoBooOpaszoBanue B (opmare EI'D (ymp. 29).
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3asepirraer paboTy Haa HOBBIM BOKaOyaapom moapaszen Phrasal Verb,
Tle paccMaTpuBaeTcs ymoTpebeHre (PpasoBBIX TJIATOJIOB C SAAPOM fo rub u
PasHBIMU IIOCJIEJIOTaMU, & TaKsKe YIpaKHEeHUA Ha TPeHUupoBKy (ymp. 30, 31).

IToapasmen Grammar mpezjaraeT A IIOBTOPEHHUS TAKYIO YacTb Pedyw,
Kak riarosi. HecMoTps Ha TO YTO 9TOMY MaTepHay yIeJAJa0Ch, IMOMKAIYH,
6oJIbIlIe BCEro BHUMAHUS B IIPEAbIAYINEe TOAbI 00yUeH s, IaarojabHbie Gop-
MBI BCET/Ia OCTAIOTCSA KaMHEM IPETKHOBEHUA AJIA M3YUAIOIIUX aHTJIUNCKUN
A3BbIK. [[ymaeTcs, UTO 5TOT (PaKT OUEBHUAEH IJIA BCeX, KTO IIPEIoAaéT maH-
HBIIT mpeaMeT. VIMEHHO CJIOJKHOCTH MaTepuaJja M II00yAuJia aBTOPOB yuel-
HUKa BEPHYTHCS K TJIaroJbHBIM (popMam eiré pas. B HacTosIimem mompas-
Jlejie TJaroJbHble (DOPMBI ITOBTOPAIOTCA B COIOCTABJIEHUU APYT C APYTrOM
BHYTPHU OOJIBININX TPYII: (DOPMBI HACTOSINETO BPpeMEeHUW aKTHUBHOT'O 3aJora,
¢dopMBI TIPOIIIEAIIeT0 BPeMEHU aKTUBHOTO 3aJjiora, (opMbl OyAyIIlero Bpe-
MEeHU aKTHBHOTO 3ajiora W Takue ke (OPMbI IMacCUBHOTO 3aJyiora. Kpome
TOTO, B CEKITMIO MOBTOPEHUS BXOIUT 3aJlaHNEe Ha MHOYKECTBEHHBIN BBHIOOD
(yup. 34) B dpopmare EI'D u 3amanue Ha pacKpbiTue CKOOOK (ymp. 35), Ko-
TOpPBIE IOABITOKUBAIOT PaboOTy, HaNpaBJIEHHYIO Ha IOBTOPEHUE TJIaroJib-
HBIX (POpPM.

Cexnusa New Material mogpasgenra Grammar mocBAIleHa TaKOMY SAB-
JeHUI0, KaK TJIAaroJI C ABYMS OOIOJHEHUSAMU. YUallUMCs yKe H3BEeCTHO,
YTO PAL TJIATOJOB B AHIVIMMCKOM $3bIKEe 00JIaJaeT CIOCOOHOCTHI0O HMMETh
KaK IpsMble, TAK U KOCBEHHBbIe (IPeAJOoKHbIE) AOIMOJHeHusA. B aToM ciy-
Yyae PYCCKOA3LIUHBIE yUalllMecsd, KAaK MNPAaBUJIO, WUCIBITHBIBAIOT TPYAHOCTU
C oIlpefesieHWEeM IIOPSAAKA CJOB B IpeAJoKeHuu. K 9TOMy MOMEHTY OeCAaTU-
KJIACCHUKAM YiKe MOJI?KHO OBITh 3HAKOMO ITPAaBUJIO, KOTOPOE TJIACUT, YTO,
ecJii TOTOJHEeHUS BBIPA’KeHBI MECTOMMEHUSMU, OJHO 13 HUX (KOCBEHHOE)
IOJIXKHO OBITH MCHOJIB30BAHO C IMPeIJoroM (M CJemoBaTh 3a MPAMBIM J0-
nonHeHmem). Ciaenyer ckasaTh He give it me, a give it to me; He show her
that, a show that to her (BOBMOKHO, 3eCh K 9TOMY IIPABUJIY CJIeLyeT Bep-
HyTBbCA elné pasd). OgHAKO 40 cUX MOP He OBLIO PeUY’d O TOM, KAKUM MMEHHO
IOJIKeH OBITh IIPEAJIOT C KOCBEHHBIM MOIMOJIHEeHWeM. JacTo maske OYeHb
XOPOIIIO 3HAIOIME AaHTJIUNCKUHN S3BIK JIOAU 3aJal0TCSA BOIIPOCOM O BhIOODE
Mexay npenpjgoramu for u to. Ha camom nesie, KaK IPaBUJIbHO CKAal3aTh:
prepare the papers to me unu prepare the papers for me? OxasbiBaeTcs,
BBIOOD IIpeJAJioTa 3aBUCUT OT TJjaroja, 3a KOTOPhIM OH cJjaexyer. Coucku
caMbIX YHOTPEOUTENbHBIX TIJIATO0JIOB, HCHOJL3YIOIIUXCSA C OpeagoraMu to
u for, mpuBomATCA B yueOHuMKe Ha c. 129, a ympakHeHue 36 maér yua-
IIIMCS BO3MOYKHOCTH IIOTPEHUPOBATLCSA B WX YIIOTpeO/ieHWN. BHuUMaHTe
yuammuxcsa obparmaeTcsa TaK:Ke Ha TOT (aKT, UTO, €CaAu KOCBEHHOE OTOJI-
HeHIe BBbIPA’KEeHO MeCTOMMEHWEM WJM CYI[eCTBUTEJbHBIM C 3aBUCUMBIMU
CcJIOBAMU, OHO IIPEJIIIeCTBYeT ImpaAMoMy momoaHeHuio. Cp.: Sid gave me a
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pen. I promised my parents another visit to my Granny. CuenuaabHOTO
BHUMaHUuA Tpedyer mpumeuanre Note B pamixe Focus on Grammar Ha
c. 129. Jleso B TOM, YTO NPaKTUUYECKM IIOCJIE BCeX YHNOMAHYTHIX B Tab-
JIUIe TJIaTO0JIOB BO3MOJKHO YIIOTpeOJsieHWe Ipeajora for, OqHaAKO B UHOM
3HAYEHUH.

I’ll give this lecture for you. A npouumar amy JeKyuilo gmecnmo meobs.

Can you read Jenny a bedtime story for me? Tvl He nouumaews J[xicen-
HU neped CHOM 8Mecmo meHa?

Bropoii HOBO!l mAJiA ydyammmxcsa T'paMMaTHUUYeCKON TeMOU paszaesaa sAB-
JSAI0TCSA TaK HasbiBaeMble dPraTUBHBIE TJIaroJjbl, CIOCOOHBIE OBITH OIJHO-
BPEMEHHO KaK MepPexXONHBIMHU, TaK U HemepexomubiMu (pamMka Focus on
Grammar, c. 130—131). Bo BTOopom cayuae (PYHKIMOHUPYS B KadecTBe
HeIlepeXOdHbIX) SPTAaTUBHBIE TJIATO0JbI, KAK IIPaBUJIO, MCIOJB3YIOTCA B aK-
TUBHOM 3aJI0oTe TaM, T'lle MOKHO ObLIO ObI OJKUIATH IIACCUBHYIO CTPYKTYDPY:
The cake is baking Bmecto The cake is being baked. IMeHHO C 3TO#i TOUKH
3peHUsl OHU HPEACTABIAIOT OUPEAEJEHHYIO CJIOMKHOCTH IJIA IPeNoJaBaHUs
U ycBoeHUsA. Kpyr sTUX TIJIarojioB 46TKO OoUYepueH B yuyeOHUKe, 00O3HaUe-
HBI M CeMaHTHUYeCcKMe 00JIacCTHM MX HCIOJb30BaHUA. Y IparkHeHus 38, 39,
a TakiKe COOTBETCTBYIOIIME 3amaHUs pabouell TeTpasu MpenjlaraioT yda-
IIMCSI TIOTPEHUPOBATHCA B MCIOJb30BAHUUW STUX TJIATOJIOB.

Pazmen SPEAKING npopgosi:kaer paboTy Hajm pedyeBoii cutyarueit «He-
JIOBEK ¥ TPUPOJAA», IPU STOM yUeOHUK IpensjaraeT AJA OOCYKIeHUs ca-
Mble pa3Hble aCIEeKTBI ATOTO BOMpPOCA: KPacoTa IPUPOABI M €€ BO3JeHCTBUE
Ha YeJOBeKa, IIPUPOAHBbIE KAaTaKJIU3Mbl U BO3MOKHOCTH MX IpPeACcKa3aHUsd
U TPeomoJIeHNs, 3arpA3HeHre OKPYJKalolllell Cpeabl M APyrue IIPo0JeMbl
sKoJyioruu. HacTh IMEepeuymncJeHHBIX TeM yKe o0Cy:Kaajach B JaHHOM JIMHUU
YMK, u pazgen SPEAKING #aBasgerca B KaKOM-TO CMBICJie 000OIIIeHUEM
TOTO, UTO M3YyYaJioch paHee, HO Ha 0OoJiee BHICOKOM YPOBHE, 00eCIIeUeHHOM
HOBBIMM SA3BIKOBBIMU BO3MOJKHOCTAMM ydYaITUXCA U UX 00Jiee B3POCIIBIM
B3TJIAAOM Ha KU3HL. TeMa B3auMMOAENCTBUS UeJIOBEKA W IIPUPOJLI CTOJb
aKTyasJbHA, YTO BO3BPAT K HEU NIPEACTABJISAETCS BIIOJHE OIPABJAHHBIM.

Kak m B apyrux 6jioKax HaHHOTO y4eOHWKa, B TpeThbeill yueOHON cu-
Tyanuy OpeajlaraloTCs NOIIOJHUTEJIbHBIE TeMBI s OOCY:KIeHUSA, TaK Kak
yIpasKHeHUs Ha pasBUTHE YCTHOM peur 3aHUMAalOT B yUeOHUKe IeHTPasb-
HOe MecTo. IIpenmosnaraercsa, 4TO 3aJZaHUs HA YCTHYIO PeYb MOJIXKHBI JIEK-
cuuecKku 6as3mpoBaThCcs Ha TeMaTudeckoM BokabOyJsape (Topical Vocabulary,
c. 133—134). Bce eguHHUIBI 37eCh CBEAEHBI B UETHIPE MOATPYHOBI WM MO-
TYT CJIY’KUTHh OCHOBOM IJsI OOCY)KIOEeHUA CJIeAYIOIIUX IIPo0JieM: MPUATHA
morofa YW IPUPONHBIE KaTaKJIU3MbI, Pe3yJIbTATHI BO3IEUCTBUA UYeJIOBEKa
Ha OKPYJKAIOIIYI0 Cpefy WM HeoOXOAMMOCTH pPeIIaTh 3KOJIOTUYEeCKUe IIPoo-
JeMbl. YupaskHeuus 43—45 B ¢Qopmare EI'D, a Taxike ymnpaskHenHus 47
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u 48 mpejsaraoT ydyalimMCs pasjinYHbIe 3aJlaHUA Ha TOBOPEHUWE, B KOTO-
PBIX B TOW MJIM MHOM CTEIeHW 3aTPATHMBAIOTCSA BBIMIEYIOMSAHYTHhIE TEMBbI.
OpHO#t M3 HUX ABJAETCA TeMa, PACKPBITAsA B OTPHIBKE M3 M3BECTHOTO pac-
ckasa Poanbna Hansa The Sound Machine (yup. 49). Peubr B HEM uaeT
0 TOM, CHOCOOHBI JIM PAacCTEeHUs UYBCTBOBATh M pearmpoBaTh Ha 00Jib. ITa
TeMa, KOCBEHHO CBsS3aHHAs C OCHOBHOM, MHTepecHa caMa mo cebe M MOKeT
npuBecTu K 0oJjiee HIMPOKOMY OOCYKIEHUIO 3araJoK IIPUPOALI, K IPUMEpPY,
KaK OPUEHTUPYIOTCA B BO3AyXe IepesIETHbIe HTUIbI, K KaKOMYy MUPY —
daopsl uiu payHbl — OJMMIKE HAXOOATCA PACTEHUA-XUITHUKU, YMEIOT JIU
JKUBOTHBIE MBICJUTHL W MHOTOe Apyroe. IloMMMO STHX OTBJIEUEHHBIX TEM,
OUeHb Ba’KHO OPTaHM30BaTh PasrOBOP O TOM, KaK KaKJbIil M3 HAC MOKET
BHECTH CBOUW BKJAaJ B COXPaHeHNe NPUPOALI KaK Ha OBITOBOM, TaK W HAa
00IITeCTBEHHOM yPOBHE.

Paszgen CREATIVE WRITING yuyuT MIKOJABHWKOB IIHMCATh COUYMHEHUS
OBECTBOBATEJIBLHOTO XapaKTepa, MHOAPOOHO ONMCHIBAs TEXHUKY CO3JaHUA
momobHOTO Tekcra. Taxkasa mHGOPMAIUS OUYEHDb BajKHA, IIOCKOJBKY IT03BOJIA-
€T HayYUTh JIOTUKE IHuchbMa JII000ro, faske He OYeHb CKJOHHOTO K IMCHhbMEH-
HOMY TBOPYECTBY yUeHUKa. Vcmoab3oBaHMe KJIOUEBOH (pasbl B KaiKIOM
absalie, cocraBJieHME UETKOTO IJIAHA COUYMHEHWA C BBEIEHUEM UM 3aKJIIO-
YeHWEeM, WCIIOJb30BaHNe TAK HA3bIBA€MBIX fime words — JIeKCUYEeCKUX
eIUHUII, TTO3BOJIAIOIINX ITPABUJIBHO OPTAHU30BATh MOCJIEA0BATEIbHOCTD IO~
BECTBOBAHUS, — BCE 9TH HPUEMBI IIOMOTAIOT MIPABUJIBHO HBJIOKUTH CBOU
MbICJAM Ha Oymare. Bbplio ObI OYeHb MOJIE3HO HAWTHU BpPeMdA IJIA OOCYIK-
IeHUs COYMHEHUWHN B KJjacce, OoTMedas caMble yAauHble BCTYILIEHWS, 3a-
KJIOUeHUusA, Hanbojgee UMHTEPECHBIE CIOMKEThI U T. ., C T€eM UYTOOBI YUEHUKU
uMeJaun Iepen co00W HATJIAAHBIN IIPUMED XOPOINMX ITMCbMEHHBIX PadoT.

B pasgenre MISCELLANEOUS co6paHbl momnmyJdpHas IIeCHA TPYIIbI
ABBA, HeCKOJbKO BBICKA3BIBAHNI M3BECTHBIX JIIOJEN O IpPHUpPOAe U OBa
CTUXOTBOPEHUS O BIAUAHUU IIPUPOABI HA YeJOBeKa. XOTeJoCh ObI 00PaTUTH
BHUMAaHNE ydJallluXCcs Ha OUeHb M3BEeCTHOe B BelMKOOpHUTAaHWUU CTHUXOTBO-
peuue The Lake Isle of Innisfree, KOoToOpoe MOYKET MHOCJIYKHUTH IIOBO-
IOM JJsi pasroBopa o6 Yuuabame Batiepe MeiiTce, 0JHOM M3 IYXOBHBIX
JaunepoB B 00pbOe 3a HedaBUCUMOCTh MpaaHaumm u cospaHue VIpiaaHICKOM
Pecniy6iuku 1 3amMeuaTesbHOM I[03Te, OCTABUBIIIEM SPKHUI cjel B aHTJIO-
SA3BIYHOU JUTepaType.
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Man — the Seeker

YuebHaa cuTyanus )
of Happiness

Unit Four periods 129—175

YuebHada curyamnus deTBEpTOro Osoka yuedbuuxa Man — the Seeker of
Happiness npeajlaraetT yUuTeJ 0 IIIUPOKKME BOZMOMKHOCTH JJIA OPraHU3aI U
YCTHOM peum Ha ypoke. IIpobGjemMa moumcKa cYacTbA U IMOHUMAHUS CUACTHS
KaKAbIM YeJIOBEKOM CTOJIb MHOTOACIEKTHA U B TO K€ BpPeMsA CTOJIb OJIM3KA
KasKoOMy, UTO He AOJI’KHA OCTABUTH PABHOAYIITHBIMHU CTAPIIEKJIACCHUKOB,
a, HAaIIPOTUB, MOYKET IMOOYAUTh MX K AUCKYCCHUU, K paccKasdy o cebe, CBO-
MX MedTaxX O cuacThbe. AKTUBHOe OOCYy:KIeHUe MOJKEeT BbI3BATh y:Ke camoe
mepBoe yIpakHeHUe ypoKa, IPU3BaHHOE OPraHM30BaTh AUCKYCCUIO O TOM,
YTO BAXXHO MJISI CYACTbS W M3 UEro OHO CKJIaAbIBaeTcda. He MeHbINUN WH-
Tepec, IO HAIIIUM NOpPeACTaBJIEHUAM, BBI3bIBAeT ymapakHeHue 2 (c. 148),
mpefcTaBaAoliee co0O ramamue IO PYKe, OIPeAeJéHHYI0 HHTepIpera-
U0 XapaKTepa uejioBeKa U IIpeacKasanme Oyayiero. B TexkcTe mpakTu-
YeCcKM HeT WHMOPMAaIlNU, KOTOpas MOMKEeT OTOPUUTL YUaIllUXCA, HO eCJIU
KTO-TO OTHECETCSA K 3aJaHUI0 CIUIIKOM CEePbE3HO, YUUTEJIh BCErJa MOJKET
OpeJCcTaBUTh 3amanue B (popMe UTPHI MM MIyTKU. Tak miam mHaue mepBas
YacTh YIPaKHEeHWs IIOABOIHUT KJiacCc K OOIell AMCKYyCCUU O IMpenolipese-
JEHHOCTHU HAaIlllero OYAYIIero u 0 TOM, B KaKOIi CTelleHUW YeJOBEK SABJISETCS
TBOPIIOM CBOET'0 cUacThbA. UTOOBI OOCy:KIeHMe HOCUJIO 0ojiee IpeaMeTHBIN
¥ WHTEPECHBIN XapaKTep, IIOIMPOCUTEe YUEHWKOB BCIOMHUTH HPUMEPhI U3
WCTOPUM, COOCTBEHHOI JKU3HHU, PACCKA30B 3HAKOMBIX O TOM, KaK HEKUii
YeJOBEeK CyMeJ WJIU He CyMeJ IIPeolojieTh TO, UTO eMy IIpeaollpenesmnja
cyanba.

Bce szamanma ma ayauposanume paszgeaa LISTENING COMPREHEN-
SION moctpoensl B opmate EI'Q B pasziuuHbIx Bapmanuax. Temaruue-
CKU BCe OHU YBS3aHBI C OCHOBHOM TeMO#l MOWCKA CUACThsA, a IOCJIeIHUe
oBa 3amaHus paszeina (yop. 8, 9) HOCBAINEHBI IIYTEHIECTBUAM — ONHON U3
dopM UeslOBEUECKOH MOesATeIbHOCTH, KOTOpPas MOMKEeT CAesiaTh dYeJoBeKa
CUACTJIUBBIM. OTU YIPaAKHEHUS MOABOLAT yUaIllUXCA K UTEHUIO TeKcTa 00
M3BECTHEUIIIeM mucaTreje BUKTOPUAHCKOMN smoxu Pobepre JIpiorce CtuBeH-
coue (ymp. 10, pasgenr READING). IlpeaBapasa camo 3ajaHue yHopakHe-
HUSA, MOKHO CIPOCUTH, Y3HAIOT JU yuallmecs deJoBeKa Ha (Qororpaduu,
MOMHTEepPecoBaThbCs, Kakue MpousdBeneHuss CTUBEHCOHA B3HAKOMBI IITKOJIb-
HUKaM WUJIN KaKue (QUJIbMBI, CHATHIE II0 IIPOW3BEIEHUSAM NHCATEJsS, OHU
BUIEIN, U TAKUM 00pasoM IIOATOTOBUTH WX K UTEHHUIO TeKcTa. Kak msBect-
HO, CTUBEHCOH OBIJ YAWBUTEJIbHO PA3HOCTOPOHHUM IIMcCATEJEeM U IIP000-
BaJl cebd B caMbIX Pa3HBIX JUTEPATYPHBIX U MYyOJUIMCTUUECKUX KaHPaX.
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IIIxkonrbHMKaM HHTEpPecHO OyAeT y3HAThb, UTO OH eIlé IIMcajl IIpeKpacHbIe
cruxu. K coskajleHWio, B HAIllell CTpaHe OH M3BECTEH IIPEeUMYIIeCTBEHHO
KaK [OeTCKHuII IIrcaTesib IIPUKJIIUEHUYECKUX POMAHOB. DBbIJI0 ObI MOJIE3HO
MO3HAKOMUTh YUYEHUKOB C HA3BaHUSAMU €ro IIpPOM3BeJeHUli, TaK KaK B ca-
MOM TeKCTe peub HAET JHUINh O HeMHOTUX u3 HuX. CTUBEHCOH OBLI IO
HaType poMaHTHUKOM m MeuTaresgeMmM. OH cTpagaj OT TyOepKyJié3a M PaHo
yMep, HO IPHU 3TOM yCIIeJ OCYIIeCTBUTL CBOU CAMbIe 3aBeTHBLIE MeUThbI. I10-
HATHO, YTO 3HAKOMCTBO ¢ Oumorpacdmueii Takxoro uejioBeka, Kak CTUBEHCOH,
MOJKHO JIETKO IIePeBEeCTH B AHCKYCCHIO O MeuTaX U O TOM, KaK IIOMOYb
uM peanmsoBaThbcsi. Kpome Toro, ympaskHeHue 13 mociie TeKcTa HTpU3bIBa-
eT y4JaIluxXcsd paccKasaTh O APYTUX JIOAAX, UYbM MEUYTHI COBLINCDH, YIIOMM-
Hasg O ToM, OJylaromaps 4yeMy S5TO IPOU30ILI0. Ilociie mpouTeHUs TeKCTa,
BBIIIOJIHASA 3aJaHue YIParKHeHHNs, ydallliecs IIpeajaraioT CBOM 3arjiaBud,
OIIEHUBAIOT WX U BLIOMpPAIOT Hambojiee ygadHbIe.

UreHue, HalIpaBJIeHHOE HA IIOUCK cHelu(pUUecKod mH(pOpMAIINU, IPel-
CTaBJIEHO B STOM paszejie YeThIPbMs TeKcTaMu yhnpaskHenusa 14. Omm oc-
HOBaHbI HAa peajibHBIX BOCIIOMHHAHUIX YHUTATEJEH OJHOTO M3 aHTJIMHCKUX
JKYPHAJOB. ITU TEKCThI, KaK U TeKcT 0o CTUBEHCOHE, II0CJIe BBITTOJHEHUS
OCHOBHOTO 3aJaHusA PEKOMEeHIyeTCs IIPOYeCTh 3aHOBO, YTOOLI OOpPaTHUTH
BHUMAaHNE Ha ONIpeJeJIEHHbIe JeKcudyecKue enmHuIlbl (yup. 11, 15). ITomo6-
Hble YIpa’KHeHUs NPUYUYalOT IIKOJbHMKOB BHHMATEJIBHO YHUTATHL TEKCT,
oOpalas BHUMAaHNWE Ha S3bIK, KOTOPBIM OH HamucaH. TeKCThl yIpakiHe-
HuA 14 gaioT yUYUTEJII0 BO3MOYKHOCTH OPraHM30BaTh YCTHYIO pedb Ha ypo-
Ke, IPEeIJOKHB YUYaIl[MMCS BCIIOMHHTL O CUACTJIMBBIX MOMEHTAX CBOEH
JKUBHU, IOPa3MBINIIATHE O TOM, YTO MOJKET CAejaTh UYeOBeKa CUYaCTJIU-
BBIM B pasHble IEepUOIbl JKU3HU, CKa3aThb, OTJIMYAIOTCA JIM, HA WX B3TJIAL,
IpeACcTaBJIEHUA O CUACThEe CEerOAHANIHNX MOAPOCTKOB OT IIPEeACTAaBJIEHUNA UMX
CBEPCTHUKOB IIATBHAECAT JeT TomMy Hasazn (yup. 16).

CaMpbIii 0OJIBIIION TEKCT OJIOKa cOCTaBJIEH II0 paccKasy Yuabama Comep-
cera MosMa ¢ MOAXOAAIINM IJisI 00Ccy:KaaemMoit TeMbl HasBauueMm The Hap-
py Man (yup. 17). B pacckase aBTOp pa3BUBaeT OJHY N3 CBOUX JIOOMMBIX
ugeil o ToOM, UTO y KaKJOT0 UejloBeKa ecTh JUIIL OJHO MECTO Ha 3eMmJie,
rae OH MOJKeT UYyBCTBOBATh Ce0s HO-HACTOSAIIEMY CUYACTJIMUBBIM, M, €CJIU
Tebe TOBE3JI0O HAWUTU 5TO MECTO, HeOOXOOMMO OIpeneIEHHOe MYKeCTBO,
4YTOOBI OCTABUTh BCE, K UeMy MIPHUBBIK, a MHOTJAA M YAAUYHYIO Kapbepy,
u xoMmdopT, u ImepedbparbcA Tyaa, Kyma 30BeT Tebs aymia. Taxkas guio-
copusi KOCMOMIOJUTH3MAa COBCEM HETHIIMYHA IJd PYCCKON JIMTEepaTypbl
W MOXKeT MOKasaThCA CTPAHHOM MM HasKe CIIOPHOII, a BOT MBICIL O TOM,
YTO cuacThbe He 3aBHUCUT OT OoraTcTBa, KoM@opTa, yciexa, Hao00poT, IIPe-
CTaBJISIETCS BIIOJIHE IIPUBBIUHOIN IJIsI POCCUMCKOT0 MEeHTaJuTeTa. OTH IIPO0-
JeMbl MOYKHO TaK’Ke OOCYIUTH CO CTapIIeKJaCCHUKAMU.

65



Ilepen uTeHMEM TeKCTa MOKHO PEKOMEHJOBATH YUUTEJII0 OPTraHU30BaTh
pPasroBOp O TOM, UeMYy MOJKET ObITh IIOCBAIIEH TEKCT. [JIAAA Ha KapTUHKH,
Ha Ha3BaHWE TEKCTAa W MMs aBTOPA, MIKOJBHUKU MOTYT BBICKa3aTh OIpe[e-
JE€HHBbIe TPEIIOJOKEeHNA O COAeP:KAaHUM TEeKCTAa, a HOCJe IIPOBEPUTH CBOU
moragku. IIpoBepka MOHMMAaHUA TEKCTA OCYIIECTBJISAETCA C MOMOIIBIO IIO-
CJIETEKCTOBOTO 3aJaHUs, cocTaBieHHOTO B (popmare EI'D. Kak m B apyrux
cAy4yasax, TEKCT COIIPOBOMKIAETCA 3aJaHUAMU, ITO3BOJIAIOIUMU YUUTEIIO
OopraHm3oBaTh AUCKYCCHUIO II0 ITOBOAYy sToro Tekcra (ymp. 19, 20, 21).

Pasgen USE OF ENGLISH (mozpaszen Vocabulary) mociemmero 6.1o-
Ka yueOHUKA COMEP:KUT JEeKCHUUeCKUe eIWHUIIbI, OTJINYAINecs BBICOKOI
YACTOTHOCTBIO YIIOTPEOJIEHUA M OTHECEHHOCTHIO K HENTPAJIbHOMY WJIU He-
dopMaTbHOMY CTHUJIIO PEUMH.

CJ0XKHBIM B yIOTPeOJIeHNM ABJSIETCA TJIaroJl aKTUBHOTO BOKaOyJsapa
risk. CJIOKHOCTL, KaK 5TO B YIIPOIIEHHOM BHIEe CKasaHO B IpPUMeUYaHUU
Note (c. 164), cBasana ¢ TeM, UTO PYCCKUI TJIATOJ PUCKOB8GAMb B OTJIU-
ype OT aHIJIUNCKOTro risk He sBJIAeTCS MepPexXxOoAHBIM, a IIOTOMY He Tpe-
Oyer mocJsie cebsa 00s3aTeJbHOTO AJA AHTINHACKUX MEePEeXOMHBIX TJIaroJIOB
momoaHeHusi. IloTromy IpaBujbHAs OJIS PYCCKOTO sA3bIKa (ppasa S 0bL He
puckosas npespamiaerca B I wouldn’t risk it ¢ 00a3aTeIbHBIM JOTOJHE-
HueMm it. MOXHO HOpPeKOMeHIOoBaTh 06oJjiee IMIMPOKO HCIOJL30BaTh (hpasy
C CYIIleCTBUTENbHBIM risk — to take a risk, KoTopas ouyeHb XapaKTepHa
IJIs aHTJIUHMCKOTO S3LIKA, W €€ HCIOoJb30BaHHe M30aBJIAEeT OT BBIIIEYIIO-
MAHYTOH OIMHUOKU.

Cpenu yupasKHeHUH Ha 3aKpelljieHue JeKCUKH XOoueTcsa o0paTUTh BHU-
MaHMe Ha yupaskHeHme 27. @aKTHUYECKU OHO IIPEACTABJIAET cOO0U 3amaHMe
Ha pacIliupeHre TeKCTa C OJHOBPEMEHHBLIM WCIIOJb30BAHUEM HOBOM JIeK-
cuku. CroKeT B3AT M3 M3BECTHOUM HAPOJHON CKA3KMW O IOHOIIE 0 MMEHU!
Dick Whittington. Kcratu, 5T0 XOpOIIIMI IIOBOJ IIONOBOPHUTL O HAPOILHBIX
CKas3Kax BOOOIe M aHTJIMUCKUX HAPOAHBIX CKasKax B YacTHOCTH. MOKHO
HAIIOMHUTHL yYEeHUKAM TOT WHTEPECHBIH (PaKT, YTO MHOTHE CKasKH pas-
HBIX HAPOJOB BechbMa CXOIHBI MeXKIY CO00I, HAIIpUMep CKasKa 0 S0JYyIIKe
(Cinderella), Kak cUMUTAIOT HWCCJEIOBaTeJIU, CYIIleCTByeT Oojiee UueM y cTa
HapoIOB, BKJIIOUAs aMePUKaHCKuX muAelines. O mpuumHaX 5TOT0 SABJIEHUS
CcyIlleCTByeT MHOXKeCTBO Teopuii. HecoMHEHHO, CKasKM IIyTeIecTBOBAJIU
IO CBEeTy BMECTe C TOPTOBIlAaMM, BOMHAMU W IepecejieHIIaMU U TPU ITOM
HECKOJIbKO BHUAOU3MeHsaanch. Ho Tak:ke ecTb MHEHUEe, UTO JIOAU PAa3HBIX
CTpPaH COUYMHAMIT IOXOYKWE WHCTOPUU, MOTOMY UYTO 3TO SABJIAETCA IIOTPEO-
HOCTBIO UYeJIOBEUECKOI'o pasyMa, OIIPemeJIEHHON BceoOIleil yHUBepCcaJle.
Mo:kHO cmpocuTh ydainmuxcs, Kakue Apyrue aHTJINICKUe CKa3Ku OHU 3Ha-
10T, 1 HAIIOMHUTL uM, uTOo «KpacHas Illamouka» m «KoT B camorax» Io-
ABUJINCHh Ha (PPAHITY3CKOM HOUYBE, a BOT MCKOHHO AHTJIMHCKUMU, ITOMUMO
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ckasku npo uka YUTTHHITOHA, CUUTAIOTCA CKa3Ka O TPEX MOpocATaX
u ckaska npo [»xeka u 6000BBIN cTeOeab. MOMKHO IIOTOBOPUTHL C yUalllu-
Mucsa m 00 OUapoOBaHUM CKa30K, M O IIPUUYMHAX TOTO, UYTO OHU JKUBYT MHO-
r0 BEKOB, HO MHO-TIPEsKHEMY IIPUBJIEKAIOT KasKJoe HOBOe IMOKOJIeHIe IeTei.

Kak u B mpempiaymiux paszesax, yupakaeHume 28 paszena USE OF
ENGLISH (pyopuxka Words not to be confused) paccumrano ma TO, 4YTO
C IIOMOINBIO CJOBapell ydamiuecs 3aiiMyTCA HEKOTOPOM MCCJEI0BATEIbCKOM
paboroii. Ha nmpumepe OBYX Ilap CJOB very u pretty, a TakyKe IJIarojoB 1o
reflect u to brood B yuebHUKe IIOKa3aHO, KaK CJOBapHasa Ae(pUHUIUI MO-
JKeT BBISABUTH pasinumsa B WX ceMaHTHKe. TakuM ke o0pasoM ydaliumMcCs
IpenjiaraeTcss CaMUM OIIPeNeJIUTh Pa3aIndusa MeXAy cjaoBaMu to stay — to
remain, fee(s) — salary u fat — stout. Ilocie usdyuenus neduHUIIUNA OHU
IOJI’KHBI CHeJIaTh BBIBOJ O TOM, UYTO TJarojl Stay MCIOJb3yeTcAd OOBIUHO
B CBOEM (pM3UUECKOM 3HAUEHUU He MEHAMb NOJONCHUS 8 npocmpaHcmae,
ocmasamvcs 8 00HOM Mecme, B TO BpeMs KaK TIJaroy remain MOKeT
03HAYATh U OCMABAMbC HA 00HOM Mecme, U OCmasamuvcs 8 00HOM Ka-
yecmaee.

Orinure UMEHHU CYIIEeCTBUTENBbHOTO fee (0OBIYHO MCIIOJIb3yeTCs BO MHO-
JKEeCTBEHHOM uucJje fees) oT cybcTaHTUBA Salary 3aKJaUYaeTca B TOM, YTO
enquHUIa fee(s) obo3HauaeT CKopee roHOpap, €IMHOBPEMEHHYIO BBIMJIATY,
eIWHOPa30BOe BO3HATPaKIEHUWE 3a OKaldaHue IIPO(PecCUOHAJBbHBIX YCIYT
OOBIYHO TAKMM CcIle[MajJnucTaM, KaK aJBOKAThI, IOPUCThI, BpauW; B TO Bpe-
MA Kak salary (3apnniama) — d5TO peryasapHBbIe, OOBIUHO eKeMeCAUYHBbIe
BBIILJIATHI PAOOTHUKAM KOMIIAHUUA U YUPEIKIEHIH.

Paznuume mexay mMeHaMu mpujaaraTelbHBIMU fat u stout 3akJaodaeT-
cd B CTeNeHN MHTEHCUBHOCTH KAauyecTBa, 0003HAYAEMOTrO STUMU aabeKTUB-
HBIMU eIUHUIIAMU, IIPU 3TOM fat (JHCUupHbLiL) UCTIONB3yeTCA AJIA ONMUCAHUS
0oJiee TYUYHBIX JIoAel, HexKenu stout (noaxwiit) (stout =rather fat and
heavy), 1 nUMeeT ABHO BHIPA’KEHHYIO HETAaTUBHYIO KOHHOTAIIUIO. Biaromapsa
STOMY IIpPUJIATATEJbHOE Sfoul YacTO WMCIIOJIb3yeTcsd KaK dBheMHCTHUYecKas
3aMeHa CJOBY fat, TaK KakK 3BYYHUT 9TO CJIOBO MeHee OOUIHO.

IToMmuMoO yIOMSAHYTHIX B yIOpaskHeHUU 28 CHUHOHUMUUYECKHX IIap IOM-
pasgen Vocabulary maéT BO3MOMKHOCTH BBIIEJIUTHL W IPYTUE CJIydaWl CUHO-
HUMUYECKUX OTHOIIEHUH MeKIy JeKCHUUeCKUMU emuHuiiaMu. Tak, moMmu-
Mo ommo3unuu fee(s) — salary mHTepecHa TaKiKe onmo3uuus salary —
wage(s). Ecau salary — ato hmKcupoBaHHad IIjJaTa 3a MeCAI, UJIU 3a T'OJ
(a fixed amount of money that you earn each month or year from your
job), To wage(s) — oTo cmenbHas omjaarta Tpyzxa (an amount of money
that you earn for working usually according to how many hours or days
you work each week or month), uro 0OoJjiee XapaKTepHO IJdA HailiMa IO
KOHTPaKTY, OCOOEHHO Pa0OTHUKOB (ZhM3UUYECKOTO TPYyHAA.
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B comocTraBuMBIX 3HAUEHUAX OUYEeHDb OJIMBKU IIpuUjIaratejbHble shabby,
KOTOpOe IIPUBOAUTCS B CIMCKE HOBBIX CJIOB, ragged m worn out. VI3 Tpéx
CJIOB IIpuJjaraTejibHOe ragged SIBJsETCS CTUJINCTUYECKH MapKUPOBAHHBIM
U OTHOCUTCS K (opMasbHOI JieKcuke. IIpuaararenbHoe worn out, UCIOJb-
30BaHHOE IJIA XapaKTePUCTHUKU UesJIOBeKa, O3HauaeT ycmaavltii (cp.: Some-
one who is worn out is extremely tired after hard work or a difficult
or unpleasant experience: She was as worn out as a horse ... You look
worn out). XapakTepudys BeIllud, OpujaratejbHoe worn out TOJYEp-
KUBaeT KPaAWHIOI CTeIeHb WX U3HOIIeHHocTu (cp.: Something that is
worn out is so old, damaged or thin from use that it cannot be used
any more: a worn out sofa, a worn out hat, to replace worn out diesel
trains).

IIpunararenbHbie Ke shabby u ragged, xapaxkTepusys Jiojaei, o3Hada-
0T odemulii 6 cmapyio, usnHowennyr (shabby) u epasnyio pseanyio (rag-
ged) oldexcdy. Ilpm ymoTpebJIeHUM SBTUX E€IWHUIL OJA OMUCAHUA ONEKIbI
IaHHble ONpujaraTejJbHbIe TaKyKe MMEIOT HEeCKOJIbKO pasjndaloliuecs 3Ha-
yenud. Tak, eciou mpuiaratesbHoe shabby OOBIYHO XapaKTepU3yeT IIpen-
MeT, C KOTOpPBIM BecbMa HeaKKypaTHO oOparanuch (Something that is
shabby looks old and in bad condition, because it hasn’t been properly
cared for; cp.: a shabby little coat), To mpeaMeT, KOTOPBI XapaKTepu-
3yercsa emuHUIEl ragged, MOKeT OBITH PBAHBIM W 3aMbI3TaHHBIM, HO He
o0s3aTesibHO cTapbIM (Someone who is ragged is rather dirty and is wear-
ing clothes that are torn).

Ilpu obcy:xkmenun riarosia twinkle MOXHO BCIIOMHUTL TaKWe CHHOHMU-
MBI BTOTO CJIOBa, Kak Sparkle, glitter m shimmer. Eciu mocMoTpeTh, Kak
ompejesiseT 3HAUEHUS STUX TJIATOJIOB CJOBaphb (B manHoMm ciaydae Macmil-
lan English Dictionary), To MOXHO TOJYYUTH CJAEAYIOIIYI0O KapTUHY:

twinkle — to shine becoming brighter and then weaker in a continu-
ous way

shimmer — to reflect a gentle light that seems to shake slightly

sparkle — to shine with small points of reflected light

glitter — to shine with a lot of small quick flashes of light

W3 nmpuBenéHHBIX BbINIe Je(UHUIINN CTAHOBUTCS MOHATHOW HEKOTOpasd
pasHuila Me)xkay riarojamu. lleiictBue, obodHadyaemoe riarosammu twinkle
u glitter, — »T0, Kak IPaBUJIO, COOCTBEHHOE CBeueHHe IIpeamMeTa (CyIs IO
KOHTeKCcTaM yIoTpebjeHus, riaaroa glitter MoskeT 0003HAUATh M CBEUEHUE
OTPasKEHHBIM cBeTOM). I'maronwl shimmer u sparkle o603HauaOT CBEeUEHUE
OTPa’KEHHBIM CBETOM, IIPDU 3TOM Sparkle 3HAUUT UCKPUMbCA 6 NYyiax cée-
ma, shimmer o3HauaeT ompaxcambv KoJeOawuilcsa caabvlii cgem, B TO
BpeMs Kak twinkle osHauaeT cgeueHue, nepuoduieckKu uU3MeHAULeecs no
csoeil unmencueHocmu. KakoBsl ke HanboJiee TUIINYHbIE COUETAHUA dTUX

68



raaroaoB? Kakue 00'beKTHI MOTYT CBETUTh TaK, UYTOOBI HOMUHUPYIOIIUE UX
CcyOCTAHTHBBI MOTJIM COUYeTaThCA C mHamHbIMHU rJarogamu? Cp.:

twinkle — a star, a light
shimmer — the sea under moonlight, a haze of heat, velvet, silk
sparkle — a diamond, ice under sunlight

glitter — jewellery, a star, a Christmas tree

OcobeHHO MHTEPECHO CPABHUTH MCIOJb30BAaHUE ITUX TJIATOJIOB AJA Xa-
paxTepucTUKHU TJiad desoBeka. O riaasax MOKHO cKasaTh u Shine, u twin-
kle, n sparkle, u glitter. Eciiu mepBble TpHW TJiaroja HUCIOJb3YIOTCA IJIA
ONMCcaHusA IJIas3, CUAIOIINX OT CUaCThsA, Becejbd, yKMBOTO MHTEpeca K uemMy-
amnbo, To riaaros glitter ucmoabp3dyerca OOBIUHO TOTZA, KOTJa MBI TOBOPUM
0 TJIasax, CBEPKAaIoIMX OT I'HeBa WMJIU HEHABUCTU.

Kak u B npegpigyinux 0JoKax ydeOHHKA, YeTBEPTas yueOHAs CUTyaI[Ud
TaKsKe BKJIIOUAeT B ce0s yIpaKHeHUs, MOCBAIIEHHBIE CJI0BOOOPA30BATEb-
HBIM mporieccaM. CiioBooOpasoBaHUe ABIAETCA OJHUM M3 OCHOBHBIX NIyTeH
HOMOJIHEHUS CJOBAPHOTO 3amaca COBPEMEHHOT0 AHTJIMMCKOTO si3bIKa. Yda-
mueca y’Ke XOPOIIIO 3HAaKOMBI C TpeMdA HamboJiee BasKHBIMU CJIOBOOODPaA30-
BaTeJbHBIMU MIPOIlECCAMM COBPEMEHHOTO AHTJIMHCKOTO fA3bIKa — AepuBa-
nueii (adpPpurcanusa), KOHBEPCUEH, CJIOBOCJIOKEHUEM.

Hapsaay ¢ HumMu mpoitecc cokpamieHus cJioB (shortening) B Haudage
XXI BeKa CTaHOBUTCS BecbMa MIMPOKO MCIIOJb3yeMBIM CIIOCOO0OM 00paso-
BaHUSA HOBBIX CJIOB B AHTJIMMCKOM s3bIKe. V3BeCTHBINI U B MpPeIbIAyIIue
HepUoIbl PA3BUTUA A3BIKA, JAHHBIA CIIOCO0 CJIOBOOODPA30BAHUA CTAHOBUTCSH
BCé OoJiee MPOAYKTUBHBIM B HAIIU AHU. HecoMHEHHO, 31ech HabJiogaeTrcs
BJIUSAHUE 3KCTPAJIUHTBUCTHUUECKUX (PAKTOPOB U IPEKIE BCETO YCKOPAIOIIE-
rocs TeMmia KMU3HU Jiogeii. Ho ¥ JUHTBUCTHUUECKUE OCHOBAHUSA (aHAJIUTHU-
YEeCKUU CTPOIl aHIIUMCKOIrO sI3bIKa, 00MJINe KOPHEBBIX CJIOB B SAJEPHOM ero
YacTU, OTCYTCTBUE COTJIACOBAHMSA KAaK OCHOBHOTO BHAA CHUHTAKCHUYECKOMH
CBA3HU) TAKIKe HaKJAJbIBAIOT CBOU OTIIEUATOK HA BTO ABJIEHUE.

XoTsa yualmecs paHee BCTPEUANNCH C OTAEJbHBIMU COKPAIEHHBIMU
cJI0oBaMM, a TaKiKe pasJInYHbIMH ab0peBuaTypaMu, JaHHBIA MaTepuas He
mpenjarajcsa WM IJs CIeluaJbHOro ma3yueHus. B HedopMmaabHON peuwn,
0COOEHHO Ccpeay MOJIOAEXKU, ITOJOOHBIE CJIOBA IITUPOKO WCIIOJb3YIOTCA U, He-
COMHEHHO, MOJKHbI BOUTH B AKTHUBHBIHA CJI0OBaph yUAIIIUXCH.

Muorue nekcuuecKue eqUHUITBI, KOTOPbIe 00Pa30BaHbl B Pe3yJbTaTe CO-
KpalleHusd, UMeloT B (uHaje -ie uau pexe -y. Cp.:

nightgown — nightie

wellingtons — wellies

cardigan — cardie

lipstick — lippy

butter — butty
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B macrosiee BpemMa MHOTOUYMCJIEHHBIE HAMMEHOBAHUA MPOIYKTOB HC-
TOJIL3YIOTCS B COKpAaIllEHHOM Bune: veggies (vegetables), tatties (potatoes),
caulie (cauliflower), biscies (biscuits).

3aBepiIiaerT padboTy HaJ CJI0BOOOpasoBaHMEeM B yueOHUKe yipakueHue 31,
KoTopoe mpeaaraerca B ¢opmare EI'9, ogHako u B paboueil TeTpagu yda-
mirecss HAWUAYT pasjnudHbIe 3aJaHUsA Ha TPEHUPOBKY OOpasoOBaHUSA CJIOB IO
DAHHOM MOIEJIN.

HoBbIll JekcuuecKkuii MaTepuaJj IIpeijaraeTcs TaK:Ke B paMKax yIpak-
Henud 32. ITocBAIEH OH TaKOIl YacTu peuu, Kak Mexxgomerue. Merxxgome-
THUs IeJIeHAIIPABJEHHO eIlé He maydaanch B pamMkax ¥ MK mamnoii JuHUU.
Bo Bpemsa 3HakomcTBa ydaliuxcs CO CIIMCKOM MexKmomeTtuii (interjections),
IyMaeTcs, OyZeT He JIUIITHUM HIPENJOKUTh UM OIIpelejieHNe 3TOU YacTU
peun. ABTOpHUTeTHBIN JeKcukKorpapuueckuit mcrounuk Collins Cobuild
mpeaJjiaraeT cijeaylolllee TOJKOBaHMe TOTO cJoBa: in grammar, an inter-
jection is a word or expression which you use to express a strong feel-
ing such as surprise, pain or horror, and which you often say loudly
and emphatically. @akTUUeCKU 5TO BOCKJUIAHUA, KOTOPbIE TUIWUYHBI IJIs
TOU WJIM WHON cHTyanum. PaccMaTpuBasd KOHTEKCTBHI IJIA WCIOJb30BaHUA
mpeaaraeMbIX MeKIOMEeTHI, I1ejiecoO0pPa3HO IMOMPOCUTH YUAIIUXCA HAUTHU
B POJHOM fA3bIKEe WX aHAJIOTH WJIMW SKBUBAJIEHTHI. [IpuOIM3UTEIHHO 53TO MO-
JKeT BBITVIANETh CJEeLYIOIIMM 0O0pas3oM:

Oh! — O! Ax! Oii!

Oh dear! — Tocmomgu! Bosxe TuI MoOit!

Oh no! — He moxxer 6wiTs! Hamo xe!

Heaven help us! — ITomoru mHam I'ocmozb!

Heaven only knows — Oxgmomy Bory mssecTHO

(I beg your) pardon — a) mpoIiry OpoIleHus; 0) ITOBTOPUTE, MOMKATYH-
cTa; MPOCTHUTE, He paccJbImnia(a)

My! Oh my! — Boxe moii! Hy u my! IlogymaTrh TOJBKO!
Ouch! — Oit! Aii!

0i! — 9i!

Right! — Taxk!

Wow! — 3moporo! Bor sto ma! ¥x (TvI)!

Alas! — VBsI!

3aBepimaer paboTy Hal JEKCHUKOII B 9TOH yueOHOI CHUTyaIlluy MaTepuaJl
0 (ppasoBBIX IJjarojax ¢ SAPOM to Stick m TocjesoraMu W 3aJaHUsS Ha
TPEHUPOBKY CJydaeB ero ymorpeosenus (yup. 33, 34).

IToBTOpEHME TrpaMMaTHUUYECKOTO MaTepuaja B MOCJeTHEeN JacTu ydeOHU-
Ka HalleJJeHO Ha HeJu4yHble (POpMBI rjarojia — WHOUHUTUB, TaK HasbIBae-
Mble -ing forms u mpudyacTue BTOopoe. JlaHHbIe IpaMMAaTHUUYECKUE SBJICHUS
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moaApoOHO paccMaTpuUBaJnCh B yueOHUKe nasa 8 KJuacca. Ilpencrasisercs
mesiecoo0pasHbIM, HpPEXKJIe UeM 3aJaBaTh TO WJIM WHOoe ynpaskuenue (35,
36, 37, 38), MOBTOPUTHh C YyYaIIMMICS OCHOBHBIE CJIydauW, XapaKTepHbIe
IS WCIIOJB30BAHUS STUX TJIATOJBHBIX (PpopM B Auckypce. Tak, A BbI-
OOoJIHEHUA ynpaskHeHus 35A ciemyer obpatuThca K crpanuiam 260, 263,
264, 266 yueOHuUKa niaa 8 KJiacca. YupaskHeHme 35B (oxkycupyer BHU-
MaHMe yJYalluxcA Ha TeX Caydasax ymnoTpedJeHuUs TJaroJyioB forget, stop,
remember, regret u allow, KoTopble 00bscHeHBI Ha c. 268—270 Toro ke
yuyeOHUKA.

Boeimonusasa ymnpaskHenume 36, yuaruecs TOJMKHBI BCIIOMHUTDH, KaKUMU
OpesjoraMy yHOPaBIAIOTCA OIPENeJEHHBIE TJIATOJBI W KaKue NIPenoru
OOBIYHO CJIEAYIOT IIOCJIe HEKOTOPBIX HpHJaraTeJbHBIX (cM. c. 260 yueOHU-
Ka aja 8 KJjacca).

VYaopaxxuenue 38 IO3BOJIAET OCBEKUTh B IAMsATH TaKOM HEIIPOCTOH (de-
HOMEH AaHTJIMHCKON TpaMMaTHKU, KaK CJIo)KHOoe pomnoaHeHume (Complex
Object). Yuamuecsa BCTpedvaJuCch C 3TUM sABJIeHMeM B 6 um 7 KJjaccax.
IToBTOpsAA ero, yumreaio cienyeT BCIOOMHHUTH C yUYAIIMMUCA TPU TPYIIIHI
IJ1aroJjioB, IIOCJIe KOTOPBIX OOBIYHO YHOTPEOJISeTCs CJI0KHOe MIOMOJIHeHUe
(cm. yueOHUK mysa 7 KJjacca stoir guuaumum Y MK), a TaxkiKe 0co0eHHOCTHU
GYHKIIMOHUPOBaHUSA Kakaoud rpynnbl. [Ipu aTomM ciemyeT oOpaTuTh 0coboe
BHUMAaHNEe Ha TPYNNY IJarojioB 3PUTEJbHOTO, CJIYXOBOTO WM UYBCTBEHHOTO
BOCIIPUATHUS, IIOCJE KOTOPHIX BO3MOYKHO WCIIOJH30BATh KAaK WUHMPUHUTHUB,
TaK W IIpUYACTHUE.

I saw Tom cross the street.

I saw Tom crossing the street.

Eciu B mepBoM mpeasokeHUu WHOUHUTUB TJIarojia Cross MOTUEPKU-
BaeT 3aBepIIEHHOCTh AelictBusa (A sudesn, umo Tom nepewén yauuy), TO
OpUYacTre IMepBoe MCHOJb3yeTcsA AJsA 0003HaueHUs AeficTBUSA B IIpollecce
(A euden, kaxk Tom nepexodun yauuy).

VYopaxxuenue 37, a Tak:Ke COOTBETCTBYIOIINE 3aJaHUA M3 paboueil TeT-
pagu JaioT yYalluMCs BO3MOYKHOCTH OCBEKUTH B MAMSATH PA3JIUUYUA MEXK-
Iy TepBBIM U BTOPBIM IIPUUYACTUEM.

JJis BBITOJTHEHUWA yHOpakHeHUs 38, MOMUMO YKAa3aHHBIX TJIATOJbHBIX
dopmM, yUarmuMcs cjaeqyeT OCBEeKUTHb B MAMSTH CJIydYau yIOTPeOJIeHUs KOH-
cTpykuuii had better, would rather, mocjge KOTOPBLIX YacTHUIlA 10 He YIIO-
TpebsgeTcs.

HoBpIll rpaMmMaTruecKuii MaTepuaJj BKJIIOUAET B ce0sa Psl CJI0BOCOUETa-
HUI, B KOTOpPbIEe COCTABHOII YACTHIO BXOAUT MHMPUHUTHUB. Bce OoHU BecbMa
YacTo yIOTPeOJIAIOTCA B PeUyM, OTHOCATCA K PasTOBOPHOI JieKcuKe. Ilpen-
JaraeMblii ydaluMcs CIMCOK HEeMHOTrouucieH. Bce ciaoBocoueTaHus clie-
IyeT TPOCTO BBIYUYUT.
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OcobenHocTu ymoTpebjeHusa WHPUHUTHBA IIOCJe TJjaroja help wuiiio-
cTpUpyeT MarepuajJ B paMKe Ha c. 177. 3aBepIimaer rpaMMaTHUUYECKUI ITOM-
pasmes MaTepuaj, MOCBAINEHHBIA KOHCTPYKITUAM:

1) have + object +V

2) have + object + Ving

3) won’t/can’t + have + object +V/Ving

IlepBasa u3 HUX PKBUBAJEHTHA IJIaroay make B 3HAUEHUU 3ACMABILLMb.

I’ll have you come back.=I’ll make you come back.

Bropas cooTBeTcTByeT pyccKOMy aHaJOTy Kmo-mo 0ydem umo-mo Oe-
aambo.

I’'ll have him doing sums of this kind easily by the end of the sum-
mer (K xKoHuyy nema oH 6ydem ¢ Jéz2KOCMbIO peulamdsb n00oOHble 3a0aiKU).

Tperba cTpyKTypa won’t/can’t + have + object +V/Ving ynorpebisaer-
cAd B TeX CJHydasixX, KOTJa TOBOPAINUH ’KejlaeT MOAUepPKHYTb, YTO OH He MO-
JKeT IOMYCTUTh KaKOTro-JnbO AEWCTBUA CO CTOPOHBI TOTO, K KOMY oOpalieHa
peub, wiau Kakoro-ambo gpyroro jgumna. Cp.: I won’t have you sitting (sit)
in front of the computer for hours just playing stupid games (A ne dony-
wy, umobvb. mbuL yacamu cuden 3a KOMRbLIOMEPOM, Uzpas 6 2Jynvie uzpbul).

The parents couldn’t have their children being (be) rude and talking
(talk) back (Podumeau He mozau donycmumv, umobvl. ux demu zpyobuau
U 02Pbl3ANUCD).

Pasgen SPEAKING paét BO3MOMKHOCTh yyaIlluMcs 0oJiee IOAPOOHO IIO-
TOBOPHUTH O CUACThe, yAaue, OMTUMUCTUUYECKUX W MECCUMUCTUUYECKUX B3TJIA-
Iax Ha IIPOUCXOAsdAIlNee B Mupe u T. A. (yup. 45—48). Temaruueckuii BO-
Kabysap (yup. 44) mO3BOJIUT yUaIIUMCS CAeaTh BLICKA3LIBAHUSA IO TeMe
0oJjiee MOAMOMATUYHBIMMU.

YupakHeHue 49 mpeasaraeT OTPBIBOK M3 M3BECTHOTO paccKasa ¥ UiabsaMa
Comepcera Mosma The Lotus Eater, B KOTOPOM WH3JIaraeTcd KOHIIEIIIMA
CUACTJINBOII »KU3HU €ro IJIaBHOro repos. Ilosiaraem, 4To eé oOCysKIeHIe, paB-
HO KaK U mocJieayiolnue ynpaskHenus (50, 51, 52), MOryT BBLINTHCSA B Ha-
CTOAIIYI0 AUCKyccuio. VI BpsAA JuM ydalmecs CMOTYT BbIpaboTaTh OMHO3HAY-
HOe OTHOIIIeHUE KaK K repoio 00CY:KIAaeMOT0 paccKasa, Tak M K OIPeNesIeHIIO
cuacThsa. CKopee Bcero, OMHO3HAYHOTO OTBETA ITPOCTO HEe MOKeT ObITh. Kak
¥ B OPeIBIAYIITNX pasfeliax, UYacTh 3aJaHu mpenparaercad B ¢popmare EI'O.

Hammcanuio moBecTBOBATEIbLHOTO COUMHEHUSA HA OJAHY W3 IIPEAJIONKEH-
HbIX TeMm mocBAléH pasgaea CREATIVE WRITING.

Pazmen MISCELLANEOUS 1o cBoe#l CTPYKType HUYEM HE OTJIUYAETCS
OT COOTBETCTBYIOIINX Pa3neioB TPEX IMPeABbIAYINUX yUYeOHbIX CUTYaIW.

IIpoexkTHas paGora mocBAIleHa cOOPY IIOCJOBUII, ITOTOBOPOK, ITUTAT U3~
BECTHBIX JIIOJEell O cuacThe, YaCTh U3 KOTOPBIX MOXKET ITOCHYsKUTH, B CBOIO
ouepenb, XOPOIIUM MAaTEepUajoM IJisd Oeces IO TeMe.

72



NMpunoxeHue

Ayonokypc K y4eOHUuKy
Unit One

No 1. Exercise 3. Listen to the text “Famous Artists” and say which
of the artists:

a) worked not only in the field of visual arts;

b) was born, worked and died in the 17th century;

c) made frescoes for one of the famous Catholic churches;
d) didn’t like to paint in his studio;

e) couldn’t earn money selling his pictures.

Famous Artists

1. Vincent Van Gogh was born in Holland in 1853. In 1888 he moved
to Arles, in the south of France, attracted by the sunny southern land-
scape — especially its fields full of sunflowers. Van Gogh loved the local
sunflowers and painted them again and again. He used the paintings to
decorate his house. He suffered from mental illness and killed himself
in 1890.

2. In the 15th and 16th centuries there were lots of new discoveries
in art and science. This period is known as the Renaissance. Many star
Renaissance artists worked in Italy including Leonardo da Vinci. He
was born in the small Italian town of Vinci, which is how he got his
name — “da Vinci” means “from Vinci”. He was interested in science
and engineering as well as art and filled notebooks with hundreds of
designs. He even designed a flying machine though it never has flown.
One of his world-famous portraits is the Mona Lisa, which Leonardo
painted between about 1505 and 1514.

3. Another Renaissance star is Michelangelo Buonarroti. He came from
the Italian city of Florence. He is famous for his sculptures as well as
paintings, and he was very good at creating strong, muscular bodies. In
fact, his art shows he knew a lot about anatomy which he probably dis-
covered by dissecting dead bodies. Michelangelo’s admirers called him “Di-
vine Michelangelo”. One of his greatest achievements was decorating the
ceiling of the Sistine Chapel in the Vatican palace in Rome. He covered
it with more than 3,000 figures illustrating scenes from the Bible. The
work took four years — most of which he spent flat on his back just
below the ceiling. He was very uncomfortable. He wrote poems about it.

4. Claude Monet was born in France in 1840. He liked to paint fast
and out of doors, so he could capture the changing effects of light and
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weather. Compared to many other artists, his pictures are like quick
“impressions” — which made art critics call this style Impressionism.
At first people mocked his sketchy, atmospheric paintings. But, by the
time Monet died in 1926, he was one of the world’s most successful
artists. One of his masterpieces is “The Water Lily Pond” painted in
1899. Monet painted his lily pond over and over again. In fact, he is
famous for making series of paintings showing the same scene in dif-
ferent conditions.

5. Harmenszoon van Rijn Rembrandt was born in Holland in 1606.
He became one of the leading artists of his time. He made most mon-
ey by painting portraits, but he also painted scenes of ordinary life,
filled with realistic details. Such as “The Artist in His Studio” showing
Rembrandt going about his daily work. This painting of Rembrandt has
many lifelike touches, from the artist’s tools to the cracks in the walls.
The artist is wearing his fancy-looking robe which is in fact an ordinary
housecoat to keep warm. Unfortunately, Rembrandt fell out with his
clients and died bankrupt in 1669.

No 2. Exercise 5. Listen to the text “Ballet Dancers” and say if the
statements below are true, false or not mentioned in the text.

Ballet Dancers

Edgar Degas was born in France in 1834 and studied law before
taking up art. He specialized in painting dancers and racehorses, and
women washing themselves. As he grew older, he suffered eye problems
and began to make more sculptures instead.

Edgar Degas was fascinated by ballet dancers. He made over 1,500
paintings and drawings of them, as well as dozens of sculptures. He
showed them in many poses — not just dancing, but going to classes,
chatting, stretching and trying their shoes.

Degas made “Little Dancer Aged Fourteen” in 1880—1881; she stands
just 99 cm high. Degas made a wax figure, which was then cast in bronze,
and gave her a real cloth skirt and hair ribbon.

The model for this sculpture was a young dance student. Compared to
the elegant ballerinas in some of his paintings, she looks still and awk-
ward. You can even see wrinkles on her stockings. Most artists prepared
to draw or sculpt models in graceful-looking poses. But Degas wanted
to show how people really move, catching them in just the awkward,
unbalanced poses other artists avoided.

No 3. Exercise 7. Listen to the text “Zinaida Serebryakova” and com-
plete the sentences 1—5 choosing the best ending.
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Zinaida Serebryakova

Zinaida Serebryakova was born near Kharkov in 1884. Her father,
Yevgeny Lanceray, was a well-known sculptor, and her mother was good
at drawing. One of Zinaida’s brothers, Nikolay, was a talented architect.
The family was so artistic that no one was surprised by the girl’s talent
and desire to become an artist.

Her years of study did not last long. In 1901 she took a course of
painting at the art school headed by Ilya Repin.

Zinaida’s early works, which appeared at an exhibition in 1909, al-
ready showed her own style and field of interests. She was delighted by
the pure colours of the local countryside, by the style of country life
and by the freedom and plasticity of the peasants at work.

Ever since her youth Zinaida Serebryakova tried to express her love
of the world and to show its beauty. Broad public recognition came with
Serebryakova’s self-portrait — “At the Dressing Table”, first shown at
a large exhibition in 1910.

The self-portrait was followed by other portraits in 1911—1912, ma-
ture works, strict in composition.

Many of the artist’s plans were not to be realized. Her husband, Boris
Serebryakov, a railway engineer, died suddenly of typhus, and Zinaida
was left with her mother and four children on her hands. In 1920 the
family moved to Petrograd. The elder daughter went in for ballet, and
from then on the theme of the theatre ran through Serebryakova’s work.

In the autumn of 1924 she went to Paris. On finishing her works
there she intended to return to Russia, where her mother and two chil-
dren remained. But life turned out differently, and she stayed in France.
But she always missed her native country and felt nostalgic about Rus-
sia. Zinaida Serebryakova travelled a big deal. Among the best works
she produced, as a result of these travels are her portraits of peasants
and fishermen in Brittany.

In 1966 a large exhibition of the artist’s works was shown in Moscow.
Many of her works were bought by Soviet museums after the exhibition.

On 19 September 1967, at the age of eighty-two, Zinaida Serebrya-
kova died in Paris.

No 4. Exercise 58. Listen to the song, learn the words and sing it along.
Nina, Pretty Ballerina
Every day in the morning on her way to the office
You can see as she catches a train.
Just a face among a million faces,
Just another woman with no name.
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Not the girl you’d remember, but she’s still something special.
If you knew her, I am sure you’d agree
‘Cause I know she’s got a little secret.
Friday evening she turns out to be ...
Nina, pretty ballerina, now she is the queen of the dancing floor.
This is the moment she’s waited for
Just like Cinderella, just like Cinderella.
Nina, pretty ballerina, who would ever think she could be this way.
This is the part that she likes to play.
But she knows the fun would go away
If she would play it every day.
So she’s back every morning to her work at the office,
And another week to live in a dream,
And another row of early mornings
In an almost never-ending stream.
Doesn’t talk very often, kind of shy and uncertain
Everybody seems to think she’s a bore,
But they wouldn’t know her little secret
What her Friday night would have in store .
Nina, pretty ballerina, now she is the queen of the dancing floor.
This is the moment she’s waited for
Just like Cinderella, just like Cinderella.
Nina, pretty ballerina, who would ever think she could be this way.
This is the part that she likes to play.
She would like to play it every day.
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Unit Two

No 5. Exercise 3. Listen to the text about wedding superstitions and in
tasks 1—5 choose the best option.

Wedding Superstitions

Are you superstitious? Even if you are not yourself, you will prob-
ably be able to sympathize with those brides and grooms who are deter-
mined to do everything right in hope that it will bring them good luck
in their married life.

It is considered unlucky for the bride to put on the whole of her
bridal outfit before the wedding. So, when the bride tries on her dress,
veil and other accessories, she should do it in sections, never all at once.
Some brides even leave part of the dress unfinished so that it could be
done on the wedding day. More than that, the bride would not look at
herself fully dressed in the wedding gown in a mirror. Why not? It is
believed that if she does, this may cause something to happen that will
prevent the marriage.

The bride and groom traditionally avoid seeing each other on the
morning of the wedding day. Perhaps this superstition originated in
the time of arranged marriages. The father of the bride may have been
afraid that the groom would change his mind if his bride was not to his
liking. So the groom was supposed to see his bride only at the actual
wedding ceremony.

On the way to the wedding, some sights and events are considered
lucky for the bride and groom. Others are thought to be very bad for
their happiness. The bride is expected to leave her house out the front
door and step out right boot first. If the sun shines on her or she sees a
rainbow, it is a sign of good luck. Meeting a black cat, a chimney sweep,
or an elephant (however unlikely) is also fortunate.

On the other hand, it is an unlucky sight to see a pig running across
the road. The worst of all omens is to meet or even see a funeral pro-
cession. Death is also foretold if the horse (or the more contemporary
car) refuses to start.

No 6. Exercise 6. Listen to the myth about Zeus and Europa and say
which of the statements are true, false or not mentioned in the text.
Zeus and Europa

The beautiful Europa was among the young women Zeus fell in love
with. She was playing with her friends on the shore when Zeus saw her.
Europa was beautiful. Her charms made the father of gods and men fall
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in love with her. In order to get near Europa Zeus transformed himself
into a white bull and went and lay at the girl’s feet.

As Europa took courage, she began to sport with the bull. But as soon
as she sat on his back, he ran to the sea and plunged into the water.
She cried for help in vain. The bull swam further and further from the
shore. Europa took hold of the horns to keep from falling off and in
that way they reached Crete. Zeus and Europa had three sons. Europa
stayed on Crete, married its King Asterionas, who adopted her children
and gave her name to a continent.

The bull whose shape Zeus assumed rose to heaven and became the
well-known constellation of Taurus in the Zodiac cycle.

No 7. Exercise 7 B. Listen to the Greek legend about Prometheus and
compare it with your story.

Prometheus

Prometheus, the friend of man, stole wisdom from the goddess Athe-
na and gave man reason. Then he stole fire and gave it to man as a
gift. Since that time, man has had fire to keep himself warm and alive,
and to help him create. Prometheus became the protector of the human
race and taught it all he knew. But this angered Zeus, who did not want
mankind to be helped to resemble the gods. And when he discovered that
Prometheus had given man fire, he decided to punish him. Prometheus’
punishment was a harsh one. Zeus chained him to a peak in the Cauca-
sus, at the end of the world, where an eagle flew down on him every
day and pecked out his liver. But during the night Prometheus’ liver
grew back again, and so the next day he would undergo his torment once
more. Thirty years were to pass before Heracles released Prometheus
from his terrible ordeal.

No 8. Exercise 8. Listen to the text “The Twelve Gods of Olympus” and
say which of the gods or goddesses:

. moved on the waters remaining dry;

. had a twin brother;

. was not raised by his mother;

. gave the name to the capital of Greece;

. made the world sparkle on the day of his birth;
. supported her husband in all his deeds.
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The Twelve Gods of Olympus

Olympus, the highest Greek mountain, was the residence of Olym-
pian gods and above all the throne of Zeus. The twelve gods of Olympus
shared out responsibilities and posts among themselves according to the
wishes of Zeus.

Zeus himself was the most powerful of the immortal Olympian gods.
He was hidden by his mother in a cave on Crete where he grew up on
milk provided by the goat and in the care of the Nymphs. He won the
wars of the Titans and Giants and was justly accepted as the lord and
father of all gods and men. His weapon was the thunderbolt, and his
territory included both the earth and the sky.

The wife of Zeus was Hera. She was always his steady and faithful
companion in life and his works. Hera protected women and marriages.
She punished infidelity. She brought up numerous children apart from
her own. She was notorious for her jealousy.

Athena is famous for her bravery and cleverness. She helped heroes
such as Perseus, Achilles and Odysseus. Athena decided never to marry —
even other gods. Although she was the goddess of wisdom and of war,
she was not warlike. Athena was born in a very special way. When the
time for Athena to be born was drawing near, Zeus ordered Prometheus
to lay open his head with an axe. All were amazed to see Athena jump
fully-armed from Zeus’ head with her spear in the hand. According
to the traditional account Athena and Poseidon quarrelled over whose
name the city of Athens should bear. Athena gave the city the olive
tree which since then has become sacred and regarded as a symbol of
peace and the city of Athens has borne her name and has enjoyed her
protection.

Apollo, being Zeus’ son, belonged to the second generation of Olym-
pian gods. He was born on an island and as soon as Apollo, the god of
the sun, music and prophecy, saw the light of day, the island began to
glow and the whole world shone. Apollo was a handsome god — tall and
well-built. He had great achievements in music, the arts and prophecy.
He was also a god of war with particular skill in shooting arrows over
great distances.

Poseidon, god of the sea, was one of the gods, whom the Greeks most
respected: he, Zeus and Hera were the Olympian gods depicted as eld-
est. In his gold chariot Poseidon drives back and forth across the oceans
and seas among the waves which do not even wet him, surrounded by a
company of happy dolphins!

Artemis was the daughter of Zeus. She was born on the same day as
her brother Apollo. She was the goddess of the hunt and of the moon.
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When she was a girl, she asked Zeus to allow her to remain unmarried,
so she roamed the forests with her bow and arrows and accompanied by
deer and her beloved wild beasts. She protected hunters and the inno-
cent and severely punished those who showed her disrespect. The famous
temple at Ephesus, which was considered one of the seven wonders of
the ancient world, was dedicated to Artemis.

No 9. Exercise 17. Listen to the text “Best-remembered Bible Stories”
and read it.

Best-remembered Bible Stories
Palm Sunday

Despite warnings that evil men were seeking his life, Jesus set out
for Jerusalem to celebrate the Passover — the great feast in memory of
Israel’s escape from Egypt under Moses. As he came near to the city,
riding on a borrowed donkey, he was met by a great crowd.

“Hosanna,” they cried. “These cheers for the Son of David. Blessed
is he who comes in the name of the Lord.”

As he came to the city gate, the crowds threw palm branches before
him in the roadway — a green carpet of welcome as the donkey carried
him into the city of David (Jerusalem).

But his enemies watched the welcome, and they decided that he must
die. They were afraid that one who was welcomed as David’s son would
claim David’s throne.

Good Friday

Jesus knew that his enemies were plotting his death. He told
his disciples so when they met to celebrate the Passover Supper (now
called Last Supper). During the supper he took bread, broke it and
gave it to them. “This is my body,” he said, “which is broken for
you! Do this in remembrance of me.” Strange words, but stranger were
to follow. “You will all desert me,” he said, “and one of you will be-
tray me.”

“I will never desert you,” said Peter stoutly.

“You will,” replied Jesus sadly. “Before the cock crows you will say
three times that you never even knew me.”

They went out from supper to a moonlit olive garden. There, while
Jesus was praying, soldiers came, led by Judas — Jesus’ own disciple.
They arrested Jesus and marched him off to the High Priest, while the
disciples ran away in the darkness, all except John and Peter. They crept
along behind the soldiers to see what would happen.

K
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Crucifixion

At the palace of the High Priest they put Jesus on trial. “Are you the
Messiah?” asked the High Priest, with all the gravity of his high office.

“I am,” said Jesus calmly.

“Blasphemy,” they cried, and they sentenced him to death. They ar-
ranged for him to be taken before Pilate, the Roman governor, first
thing in the morning for only Rome could confirm and carry out a death
sentence.

Peter and John were in a courtyard. As Jesus was led away from his
trial, the cock crew, and Peter burst into tears. For now he remembered
what Jesus had said at the supper table, and indeed three times Peter
had denied knowing Jesus.

In the dawn light they led Jesus to the great open space in front
of Pilate’s residence and demanded that their sentence of death be con-
firmed and carried out. Pilate questioned Jesus, but could not find that
he had done anything wrong.

“We have a Law,” cried the High Priest, “and by that Law he deserves
to die.”

Led by agitators the crowd now started to chant, “Crucify! Crucify!
Crucify him!” Afraid that there would be a riot, Pilate gave in. He called
for a bowl of water, and there, at the top of the steps, he solemnly
washed his hands in sight of all the crowd.

“See,” he said, “I am innocent of the blood of this just man. Do with
him as you will.”

They led Jesus outside the city wall, and there, between two thieves
on a hill called Calvary (Golgotha), they crucified him.

One of the thieves — perhaps to ease his own pain — jeered at Jesus,
“If you are the Son of God, get us down off these crosses.” But the
other thief rebuked him. “At least we’ve got what we deserve,” he said,
“but he hasn’t done anything wrong.” Then turning to Jesus he said,
“Master, when you come to your kingdom, remember me.”

Jesus replied slowly, for death was very close, “Indeed I tell you,
today you will be with me in Paradise.”

The sun rose high to noon, and the sky grew dark with menace as
if the world would end. At about three in the afternoon Jesus cried
with a loud voice, “It is finished.” And so he died. But this voice sang
with victory, so that the officer in charge of the execution said in awe,
“Truly, this was the Son of God.”

No 10. Exercise 55. Listen to the traditional Christmas song, learn the
words and sing it along.

81



82

Twelve Days of Christmas

On the first day of Christmas,
My true love gave to me
A partridge in a pear tree.

On the second day of Christmas,
My true love gave to me

Two turtle doves,

And a partridge in a pear tree.

On the third day of Christmas,
My true love gave to me

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the fourth day of Christmas,
My true love gave to me

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the fifth day of Christmas,
My true love gave to me

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the sixth day of Christmas,
My true love gave to me

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the seventh day of Christmas,
My true love gave to me



Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the eighth day of Christmas,
My true love gave to me

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the ninth day of Christmas,
My true love gave to me

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the tenth day of Christmas,
My true love gave to me

Ten lords-a-leaping,

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,
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Two turtle doves,
And a partridge in a pear tree.

On the eleventh day of Christmas,
My true love gave to me
Eleven pipers piping,

Ten lords-a-leaping,

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

On the twelfth day of Christmas,
My true love gave to me
Twelve drummers drumming,
Eleven pipers piping,

Ten lords-a-leaping,

Nine ladies dancing,

Eight maids-a-milking,

Seven swans-a-swimming,

Six geese-a-laying,

Five golden rings,

Four calling birds,

Three French hens,

Two turtle doves,

And a partridge in a pear tree.

No 11. Exercise 56. Listen to another song, learn the words and sing
it along.
Happy New Year

No more champagne

And the fireworks are through
Here we are, me and you
Feeling lost and feeling blue.
It’s the end of the party,

And the morning seems so grey,
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So unlike yesterday
Now’s the time for us to say ...
Refrain:
Happy new year,
Happy new year.
May we all have a vision now and then
Of a world where every neighbour is a friend.
Happy new year,
Happy new year.
May we all have our hopes, our will to try.
If we don’t, we might as well lay down and die.
You and I

Sometimes I see

How the brave new world arrives,

And I see how it thrives

In the ashes of our lives.

Oh yes, man is a fool,

And he thinks he’ll be okay

Dragging on, feet of clay

Never knowing he’s astray,

Keeps on going anyway ...
(Refrain)

Seems to me now

That the dreams we had before

Are all dead, nothing more

Than confetti on the floor.

It’s the end of a decade

In another ten years time

Who can say what we’ll find

What lies waiting down the line

In the end of eighty-nine ...
(Refrain)



Unit Three

No 12. Exercise 3. Listen to the text about the wildfires and say which
of the following is true, false or not mentioned in the text.

Wildfires

Wildfire is one of the most destructive natural forces known to man-
kind. While sometimes caused by lightning, nine of ten wildfires are
human-caused. Put simply, “wildfire” is the term applied to any un-
wanted and unplanned fire burning in forest, shrub or grass.

On the one hand, fires are very important natural cleaning agents of
change; they play a vital role in maintaining healthy ecosystems. On the
other hand, they destroy wilderness, property and lives. As more homes
are built in and around forest areas, wildfires are on the rise. We wit-
ness the current increase in instances of wildfire which can be explained
by changing weather patterns all over the world, increasingly dry, hot
weather during long periods of time, increased residential development
and carelessness, and also accumulation of fuel in the form of fallen
leaves, branches and excessive plant overgrowth in forest and wild land
areas. The latest wildfires in the USA, Spain, Italy and Russia caused
a lot of problems.

No 13. Exercise 5. Listen to the five speakers (1—5) and match their
names with what they mention (a—e).

Pollution Affects Animals More Than Humans

1. It is really so. Pollution affects animals more than humans. Hu-
mans have more conscious control over their own environment. They
can make choices about where to live. They can also adjust the tem-
perature of their houses and choose what to eat. Animals often become
entangled with rubbish, which means that animals often get plastic or
wire pieces stuck in their jaws and they cannot easily be set free. As a
result they cannot function properly. Unless they can function properly,
they die.

2. Animals suffer a lot from acid rains. Burning certain fuels pro-
duces sulphur dioxide. This mixes with rainwater and causes acid rain.
This gets into rivers and causes fish to have genetic defects or die. In
fact, fish and other sea animals are poisoned because factories and plants
have a lot of useless and harmful things while making their production.

3. I would like to say that some years ago the coast of northern Spain
became very badly polluted, because one of the oil tankers passing by
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accidentally lost the oil it was carrying, and it went into the sea. Al-
though some were saved, many birds lost their lives due to being cov-
ered in oil. The ecosystem of the area is likely to be affected for up
to ten years.

4.1 fully agree that for many animals places where they live have
become dangerous. The food chain can be affected by pollution in the
places where certain species have been living for many years and are
used to being fed on certain food. For example, if the fish were poisoned
or they would starve. This could make a shortage of food for the animals
higher in the food chain. So it could take years and years to get rid of
such undesirable effects.

5. In my opinion animals suffer from the so-called greenhouse ef-
fect too. Heat is trapped in the Earth’s atmosphere, it can’t escape.
This causes the Earth to heat up and in some cases rainfall decreases
and in other cases it increases causing flood. This means some plants
cannot grow. Unless the plants grow, many animals in the countries
especially in the developing world have less to eat and become endan-
gered or die out. This is a particular problem in the Amazonian rain
forest.

No 14. Exercise 7. Listen to the interview with Mr Riner, an ecologist,
and complete the following statements in the right way.

Interviewer: Mr Riner, you are one of the most celebrated scientists
working to study and protect tropical forests. What are tropical forests
and where can they be found?

Mr Riner: Tropical forests are a belt of vegetation growing on either
side of the equator. Strictly speaking, any forest between the tropics of
Cancer and Capricorn can be called “tropical forest”.

Interviewer: How big is this territory?

Mr Riner: At the moment tropical forests cover about 35 million
square km, which is close to one fifth of the Earth’s land.

Interviewer: Do the terms “tropical forest” and “rain forest” mean
the same?

Mr Riner: Not exactly the same. In fact, rain forest is only one part
of tropical forest. It is closest to the equator. Most of the plants that
grow in it are evergreen. This forest receives a lot of rainfall with no dry
season and average temperatures between 21 and 27°C. Trees in rain for-
est grow very close to each other and compete with each other to reach
the light. That’s why trees in such forest are very tall and thin with
leaves at the top where the light is.
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Interviewer: Why are tropical forests so much in the focus of public
attention?

Mr Riner: Tropical forests have a great variety of wildlife and plants.
Their number is so large that tropical forests explorers can count on
many fascinating discoveries. It is common knowledge that tropical for-
ests play a very important role in balancing the world climate and sup-
plying the planet with oxygen to breathe.

Interviewer: It is clear that tropical forests everywhere are in danger.
How bad is the situation and what is the reason for it?

Mr Riner: The disappearance of tropical forests has two main causes.
The first is commercial loggers, people who cut down trees. They are at-
tracted by valuable hardwood trees, worth up to a thousand dollars each.
The second reason is farmers who come from cities and towns. In South
America alone they are responsible for the burning of 25,000 square km
of forest annually to make room for tropical grassland.

Interviewer: You mean grassland to be used as pastures?

Mr Riner: Exactly. They need grassland for their cattle which is sold
to European and North American markets. The grass on such lands grows
well only for two or three years, after which farmers have to move to
new places and more trees get cut down and burnt. Behind them such
farmers leave a landscape known as “Greek Desert”, areas that are ugly
and commercially valueless.

Interviewer: And how quick is this process?

Mr Riner: Figures from the Food and Agriculture Organization show
that 180,000 square km of tropical rain forest is cleared every year. The
destruction is so rapid that, as scientists believe, by the year 2020 all
rain forests will have disappeared.

Interviewer: Don’t people living in those countries see the danger?

Mr Riner: They may do, but the problem is that developing coun-
tries, deep in financial crisis, want a quick return of their money. They
claim that they have to think about their population in the first place.

Interviewer: Yes, but in the long run they are going to lose anyway.
Is there no hope at all?

Mr Riner: Great hope has been placed on the new system under which
developed countries from the Northern hemisphere agree to write off the
developing nations’ debts. It means that they say officially that the poor
countries don’t have to pay them back the money they once borrowed.
In return they want a guarantee that tropical forests will be preserved.
Unfortunately, this policy doesn’t always work.

Interviewer: Well, Mr Riner, thank you very much for your time and
the valuable information you’ve shared with us.
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No 15. Exercise 59. Listen to the song, learn the words and sing it along.

The Eagle

They came flying from far away.

Now I’m under their spell.

I love hearing the stories that they tell.
They’ve seen places beyond my land,
And they’ve found new horizons.

They speak strangely, but I understand
And I dream I’m an eagle,

And I dream I can spread my wings.

Refrain:
Flying high, high
I’m a bird in the sky,
I’m an eagle that rides on the breeze
High, high.
What a feeling to fly
Over mountains and forests and seas
And to go anywhere that I please.

As all good friends we talk all night,
And we fly wing to wing.
I have questions, and they know everything,
There’s no limit to what I feel.
We climb higher and higher.
Am I dreaming or is it all real?
Is it true I’'m an eagle?
Is it true I can spread my wings?
(Refrain)

And I dream I’m an eagle,
And I dream I can spread my wings.
(Refrain)
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Unit Four

No 16. Exercise 3. Listen to the text about a very happy mother, Kate
Rayton, and say which of the following is true, false or not mentioned
in the text.

Hi, my name is Kate Rayton and I think I’m very blessed. I’ll tell
you why I think so. Do you have someone who makes your life better
just by being around? I do. It is my daughter Lesley, and she is my best
friend too. I was a little nervous at the time when she was born as I
had some problems with my health, but since then she really has been
a blessing in disguise.

We are like sisters with certain telepathy between us. We know when
the other is happy or sad. Although I live in Norfolk and she lives in
Surrey, we keep in touch, mainly by phone, but we also write and send
emails. It is always a red-letter day when we have arranged a visit.

She is my main tutor in working on the computer, and I’'m slowly
improving. Lesley is like a mother hen. Nothing is too much trouble for
her when she does something for her parents. We can talk about any-
thing, support each other if we have problems, exchange ideas between
us, talk fashion and swap clothes. I’'m really very blessed.

No 17. Exercise 5. Listen to the five speakers (1—5) and match their
names with what they speak about (a—f). There is one extra statement.

Speaker 1 (Anthony Lee). After eight hours of high school most kids
want to have some fun. Of course, I spend a lot of my time hanging out
with my friends. But my hobby is music. I do freestyle rapping and pro-
duce music. It’s a real work. I have actually made several hip hop songs
myself. In our high school I work with the stage crew on drama produc-
tion. You won’t believe it, but we have won the first place among our lo-
cal schools’ drama societies. That day I was the happiest guy in the world.

Speaker 2 (Jason Devon). Hi, I’m Jason Devon. I’m a sports fan. My
favourite sports are football, tennis and ice hockey. I like watching basket-
ball and swimming too. I usually watch sports competitions and games
on TV, but last April my parents gave me tickets for the final cup match
between the English and Scottish national teams, and Scotland won!
I was on top of the world.

Speaker 3 (Carol MacDonald). Last week I came back from London.
I had always wanted to visit that famous city. So you can imagine that
the news that I was the winner of Moscow English Language school com-
petition made me overjoyed. But what was more, all the prize winners
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were given a chance to visit England. I could hardly believe that I would
be able to see Big Ben, London Bridge, the London Eye, Buckingham
Palace and Piccadilly Circus. And now back in Moscow I’m so thrilled
that I have seen all these and many more British sights.

Speaker 4 (Tracey Reed). 1 will never forget the day when my little
brother returned home from hospital. He had been born with a very
serious heart problem. The doctor’s verdict was final — little Jimmy,
so cute but fragile, had to be operated on the heart. Long weeks full of
fears followed, and then as a miracle the great news came. Jimmy had
been successfully operated on and could lead a life of a normal child in
the future. The moment, when the news came, was one of the happiest
in my life.

Speaker 5 (David Milner). I think I’m a very ambitious guy. I know
I would love to be a politician and I’m sure one day I’ll turn my dream
to reality. But certainly everything should have a beginning. In my case
the beginning is a good education that I should have. I do believe in
private schools, so I applied for a place in one of the most prestigious
boarding schools in the USA. I had to sit the entrance test which was
really difficult. But I did it. And now being a student I feel quite op-
timistic about my future.

No 18. Exercise 7. Listen to the text “The University of Life” and
choose the best item to complete the statements.

The University of Life

That was the happiest year of my life. I spent eight months away
altogether — four months in South-East Asia, three months in Australia
and then a final month back in Thailand.

I have always been keen on the idea of travelling. My parents have
both travelled quite extensively, and I guess that’s rubbed off on me.
Once I left school and turned eighteen, I realized I could do it. South-
East Asia had always interested me. No one from my family had ever
been there, so it seemed new and different and so very far away from
home. I was searching for something that wouldn’t be easy. In fact, that
“gap year” between school and university made me see the world entirely
differently. Looking back, I think I didn’t prepare myself emotionally
for what I was going to do.

At first I travelled in Asia with my pal Jim. So I wasn’t completely
alone. But I realized soon that you can still feel lonely, whoever you are
with, wherever you are. The biggest culture shock for me was being in
the ethnic minority for the first time in my life. Once I got over the
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shock of being the only white person in the street, I began to love it.
It was a wonderful lesson for me and allowed me to understand the im-
migrant population at home much more.

Bangkok is a massive change from London. The language barrier was
a big shock since, as an English speaker, I take it for granted that ev-
eryone speaks English. But after a while you begin to realize the power
of the smile. A really friendly smile gets you a long way in South-East
Asia. It is a beautiful land with its people so warm and so friendly.

I met so many people from different backgrounds. I learned so much
from them all and even some of those I just talked to had an impact
on me.

Every day in South-East Asia was a new experience. You learn new
things about the way the world works, you learn new things about your-
self. When you are on the road, you think and think for hours, you ana-
lyse your life and everything around you. When I was away, I had time
to examine my life. I know now what my bad points are, but I also know
my qualities. My outlook on life is a little more positive than before.
I have now realized that we do, for the most part, live in a beautiful
world and there are beautiful people.

No 19. Exercise 56. Listen to the song, learn the words and sing it along.

Don’t Worry, Be Happy

Here is a little song I wrote.
You might want to sing it note for note.
Don’t worry, be happy.
In every life we have some trouble.
When you worry, you make it double.

Don’t worry, be happy.

Don’t worry, be happy now.
Don’t worry, be happy. (4 times)

Ain’t got no place to lay your head.
Somebody came and took your bed.
Don’t worry, be happy.

The landlord say your rent is late.
He may have to litigate.
Don’t worry, be happy.

Look at me, I am happy.
Don’t worry, be happy.

Here I give you my phone number.
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When you worry, call me,
I make you happy.
Don’t worry, be happy.

Ain’t got no cash, ain’t got no style,
Ain’t got not girl to make you smile,
But don’t worry, be happy.
‘Cause when you worry,

Your face will frown,

And that will bring everybody down.
So don’t worry, be happy.
Don’t worry, be happy now.
Don’t worry, be happy.

There is this little song I wrote.
I hope you learn it note for note.
But don’t worry, be happy.

In your life expect some trouble,
But when you worry,

You make it double.

Don’t worry, be happy.

Don’t worry, don’t worry.
Don’t worry, don’t do it, be happy.
Put a smile on your face.

Don’t bring everybody down like this.

Don’t worry, it will soon pass
Whatever it is
Don’t worry, be happy.

(4 times)

(5 times)
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Unit One

Exercise 2. 1. “Madonna Benois” by Leonardo da Vinci; 2. “Rye”
by Ivan Shishkin; 3. “Artist’s Studio” by Henri Matisse; 4. “Portrait
of A.Pushkin” by Orest Kiprensky; 5. “Flora” by Rembrandt van Rijn;
6. “The Rooks Have Come” by Alexei Savrasov; 7. “Lilacs” by Mikhail
Vrubel; 8. “Night Café in Arles” by Paul Gauguin; 9. “Remember!”
by Nikolay Rerikh; 10. “Ivan the Terrible” by Mark Antokolsky

Exercise 3. a) Leonardo da Vinci (text 2); b) Rembrandt van Rijn
(text 5); c¢) Michelangelo Buonarroti (text 3); d) Claude Monet (text 4);
e) Vincent van Gogh (text 1)

Exercise 4. 1. The Mona Lisa; 2. The Water Lily Pond; 3. Sunflow-
ers; 4. God Bringing Adam, the first man, to life; 5. The Artist in His
Studio

Exercise 5. true: 3, 5, 6, 7; false: 2, 8, not mentioned: 1, 4
Exercise 7. 1.b; 2.c; 3.b; 4.a; 5.a
Exercise 9. l.e; 2.¢c; 3.g; 4.a; 5.h; 6.b; 7.d; 8.i; 9.f

Exercise 10. A. 1. cold colours/warm colours; 2. still life; 3. fresco;
4. tempera; 5. palette; 6. tube of oil; 7. seascape; 8. tints and shades;
9. sculpture; 10. carving; 11. easel; 12. brushes; 13. modelling; 14. wa-
tercolour
B. 1. print; 2. crayons; 3. transparent paints; 4. glossy paints; 5. plaster;
6. carved blocks, stencils; 7. blocks are coated with ink; 8. to glue; 9. can-
vas; 10. layman; 11. to build up colours gradually, in layers; 12. delicate
shading and fine details; 13. incredibly lifelike pictures; 14. ready-made
paints in tube; 15. genre painting; 16. 2-D/3-D (two-dimensional/three-
dimensional) painting; 17. clay, wax or plaster

Exercise 12. l.c; 2.b; 3.g; 4.a; b.e; 6.d; 7.f
Exercise 14. l.c; 2.b; 3.a; 4.b; 5.b; 6.c

Exercise 15. 1. to pore over; 2. to absorb; 3. upright; 4. to domi-
nate; 5. furnished; 6. a peasant; 7. an accomplice; 8. particular; 9. acid;
10. significant; 11. isolated; 12. a pool; 13. corrupt
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Exercise 19. 1. by; 2. of; 3. for, with; 4. by; 5. out of; 6. with; 7. in;
8. of; 9. to, about; 10. of; 11. in; 12. in; 13. by (of); 14. on

Exercise 20. 1. was affected; 2. discord; 3. arrangements; 4. sheer;
5. poverty; 6. gasp; 7. masterpiece; 8. greed; 9. victims; 10. shade;
11. arranged

Exercise 23. 1. victims, sacrifices, sacrifices; 2. affection, affecta-
tion, affection; 3. shade, shadows, shadow; 4. piece, lump, lumps; 5. af-
fects, effect, affected; 6. accord, discord, discords

Exercise 24. a drop of water/oil/wine — kamisa Boabl/Macjia/BUHA;
a dash/squirt/squeeze of lemon juice/oil — HeckKoJIBKO Kaleyb JIMMOH-
HOT'O COKa/MacJjia;
puff/wisp of smoke — ob6mauko gwnIMa;
piece of bread — Kycork xieba;
chunk of stone — ruawifa, Koxoza;
chunk/hunk of bread/meat — smomoTh x7€6a, OKOBAJIOK Msca;
lump of coal/earth/clay — xycok yrias, kom(OK) 3eMJIH/TJINHEI;
clod of earth — xom semuiu;
block of stone/wood — raeiba, KoJsoza;
slab of stone/cake — OGoibIioii MJIOCKWIT KYyCOK KaMHS/TOpTa;
slice of bread — JsomoTh xXJe0a;
rasher of bacon — jgoMTuUK OexoHa;
bar of chocolate/soap — mamTka IIIOKOJIaZa, KYCOK MBLIA;
bit of bread — majeHbpKHII KycoueK xJjeba;
square of chocolate — Kycouek MIOKOJIaIHON ILITHUTKN;
segment of orange — [oJIbKa ameIbCUHA;
crumb of bread — xpomka xjaeba;
grain/pinch of salt — xpwucran/menorka comau;
grain of sand — mecumHKA;
speck of dust — meLImHKAa;
flake of snow — cHeXHHKA;
scrap/shred of paper/cloth — mosmocka/mockyT Gymaru/omeskanl;
sprinter/silver of glass — 0CKOJIOK;
chip/flake/splinter/silver of stone/wood — ockoJiok/ienka

O OO OO OO0 OO

Exercise 25. A. breathtaking, whitewashed, housewarming, dish-
washing, ill-chosen, newborn, slow-moving, terror-stricken, well-edu-
cated, highly qualified, two-edged, old-fashioned, good-looking, high-
flying

95



B. breathtaking, old-fashioned, high-flying, highly qualified, whitewashed,
dishwashing, good-looking, housewarming, well-educated, newborn, slow-
moving, ill-chosen, terror-stricken, two-edged

Exercise 26. 1. painters; 2. moody; 3. artists; 4. paintings; 5. sug-
gestive; 6. misty; 7. shadowy; 8. exhibition; 9. dramatic; 10. graceful;
11. glowing; 12. feeling

Exercise 27. 1. away/down; 2. for; 3. down; 4. out; 5. out; 6. for;
7. down; 8. out; 9. away; 10. down; 11. out; 12. down; 13. for;
14. down; 15. away

Exercise 28. 1. The custom of writing letters is dying out nowadays.

. When the professor came into the lecture room, the noise immediately
died down.

. Is there any water in the fridge? I’m dying for a drink.

. Many species of butterflies are rapidly dying out these days.

. The sound of the horsebell became less distinct and soon died away.

. “Hello, mum,” said Emily entering the kitchen. “I’m dying for a cup
of coffee.”

. The wind died down during the night.

. The sound of the car engine died away in the distance.

. The excitement of the coming trip soon died out and the children
went on writing exercises.
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Exercise 29. 1.1, your, me, it, you; 2. them, your; 3. me; 4. me,
I, her, you, she; 5. them, their; 6. I, I, you; 7. our, us; 8. it, It; 9. me,
me, us; 10. him

Exercise 30. 1. themselves; 2. myself, yourself, yourself; 3. him-
self; 4. herself; 5. yourselves; 6. ourselves; 7. yourself; 8. myself;
9. itself; 10. myself

Exercise 31. 1. her; 2. hers; 3. hers; 4. hers; 5. her/their; 6. them;
7. her; 8. her; 9. her; 10. theirs; 11. theirs; 12. them; 13. his; 14. his;
15. theirs; 16. his; 17. his; 18. theirs; 19. their

Exercise 32. 1. one; 2. ones; 3. one; 4. any; 5. one; 6. any

Exercise 34. A. plays, cherries, churches, tomatoes, wives, boxes,
photos, roofs, parties, valleys, skis, leaves, mosquito(e)s, still lifes, bus-
es, peoples, toys, stewardesses, thieves
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B. sisters-in-law, storytellers, merry-go-rounds, lilies-of-the-valley, pas-
sers-by, fellow students, fathers-in-law, forget-me-nots, shipmates, grown-
ups, exercise books, stepdaughters, letterboxes, stage directors

C. sportsmen, schoolchildren, mice, deer, women, geese, postmen, oxen,
sheep, Englishmen, teeth, fish/fishes, children, species, series

D. memorandums/a, funguses/i, millennia, crises, curriculums/a, geni-
uses, antennae/antennas, diagnoses, cactuses/cacti, formulas/formulae,
phenomena, theses

Exercise 35. 1. this, is; 2. glasses, are, ones; 3. are; 4. works;
5. was; 6. is; 7. —; 8. has; 9. paper; 10. is, watch, it; 11. are; 12. papers;
13. are, potatoes, them; 14. is; 15. carrots, contain

Exercise 36. 1. —; 2. —; 3. —; 4.4a, a; b.a; 6. —; 7.a; 8.a; 9. —;
10. a; 11. —; 12. —

Exercise 37. A. 1. look; 2. is; 3. are; 4. was/is; 5. do; 6. are; 7. look;
8. seems

Exercise 38. 1. are; 2. is; 3. have; 4. is/are; 5. they; 6. is/are; 7. is/
are; 8. has/have; 9. have; 10. them; 11. are; 12. It is; 13. is/are; 14. a) cus-
tom; b) customs; 15. a) contents; b) contents; c¢) content; 16. this

Exercise 39. 1. Many animal species have disappeared.
. Our government tries (is trying) to control crime.
. Your mathematics is getting better and better.
. There are thousands of bird species in the world.
. The public is (are) concerned about it.
. Many people have already signed the petition.
. Acoustics is the subject that I know very little about.
. Nowadays people have many more belongings than before, but the po-
lice in many countries have become much busier.
9. Physics is the subject that is preferred by boys rather than girls.
10. Fashionable clothes have become very expensive now.
11. The committee begins (is beginning) its work in September.
12. 1 don’t know where the contents are in the book: on the front or on
the back page.
13. There was ash in the fireplace.
14. Our company’s headquarters are in Moscow.
15. The military are here (have arrived).
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Exercise 55. l.c; 2.a; 3.b; 4.¢c; H.c; 6.d; 7.a

Unit Two

Exercise 2. 1. the Bible — the cross — a church; 2. Tripitaka —
the wheel of life — a pagoda; 3. the Koran — the crescent and star —
a mosque; 4. the Torah — the star of David — a synagogue

Exercise 3. l.c; 2.a; 3.b; 4.a; b5.c
Exercise 6. true: 1, 3, 7; false: 4, 5, 6; not mentioned: 2, 8

Exercise 8. 1. Poseidon; 2. Artemis; 3. Zeus; 4. Athena; 5. Apollo;
6. Hera

Exercise 9. (Sample version) Zeus: powerful, clever, strong, wise,
just, brave, handsome, shrewd, tall, notorious; Hera: powerful, jealous,
clever, faithful, steady, temperamental, shrewd, protective, caring; Po-
seidon: powerful, clever, strong, wise, just, brave, tall; Athena: pow-
erful, clever, strong, wise, warlike, just, brave, shrewd, tall; Apollo:
handsome, artistic, musical, creative, skilful, powerful, clever, strong,
brave; Artemis: clever, strong, brave, tall.

Exercise 10. A. 1. Zeus — Jupiter. 2. Hera — Juno. 3. Poseidon —
Neptune. 4. Athena — Minerva. 5. Apollo — Apollo. 6. Artemis — Di-
ana. 7. Hermes — Mercury. 8. Aphrodite — Venus. 9. Ares — Mars.
10. Hephaestus — Vulcan

B. the god of war — 9; the god of the sea — 3; the god of commerce and
prophecy — 7; the goddess of wisdom and war — 4; the king and father
of the gods — 1; the goddess of love and beauty — 8; the god of fire and
art — 10; the goddess of the family and married women — 2; the god of
light, music and prophecy — 5; the goddess of the moon and the hunt — 6

Exercise 11. 1.g; 2.b; 3.j; 4.1; 5.d; 6. h; 7.e; 8. a; 9.f; 10.¢c

Exercise 12. 1. accurate; 2. tree trunk; 3. giant; 4. counterpart;
5. fertility; 6. exhausted; 7. to be sacrificed; 8. to inspire the poets; 9. to
hold court; 10. to settle (legal) disputes; 11. fair; 12. adoption; 13. a vow
of friendship; 14. disturbing dreams; 15. to disguise oneself; 16. to release;
17. a messenger; 18. to weep
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Exercise 14. 1.d; 2.b,c; 3.b; 4.a; 5.d; 6.¢c; 7.b; 8. b; 9.¢; 10. a

Exercise 18. 1. Palm Sunday; 2. the Passover; 3. Israel’s escape
from Egypt; 4. Moses; 5. Hosanna; 6. blessed; 7. Good Friday; 8. the
Passover (Last) Supper; 9. to break bread; 10. the High Priest; 11. Mes-
siah; 12. blasphemy; 13. to crucify; 14. Calvary, Golgotha; 15. remember
me; 16. Paradise

Exercise 19. A. Cm. mexem “The Resurrection” pasdena Cnpaéou-
HBLll mamepuan KHuzu 0aa ywumeadasd, c. 155—156.

B. Some of the traditions observed today are:

e celebrating Easter and Passover;

e keeping the Lent;

e giving each other eggs as a symbol of new life;

e on Palm Sunday we decorate our houses and give each other branches
of pussy willow (instead of palm leaves).

C. to break bread with (means to eat a meal with sb); to wash one’s
hands of sth (not to consider yourself responsible for sth).

D. “You cannot serve God and mammon.” In the Bible, mammon was a
word meaning wealth, but many people thought it was god of money.

“The spirit is willing but the flesh is weak.” However willing we may
be to do a thing, our physical condition may prevent us from doing it.

“Sow the wind and reap the whirlwind.” One evil leads to a worse.

“Spare the rod and spoil the child.” It doesn’t improve a child’s charac-
ter if he is not punished when he has done wrong.

Exercise 21. 1. ... claimed ...; 2. ... demands ...; 3. ... but he was
denied the permission; 4. ... innocent ...; 5. They confirmed their hotel
booking ...; 6. She deserves ...; 7.... was sentenced to death ...; 8. ...
full of menace ...; 9. ... are seeking for ...; 10. ... put your new Ford
on trial; 11. He betrayed ...; 12.... at the great King in awe; 13. ...
should be sentenced to ...

Exercise 22. 1. deny; 2. trial; 3. claimed; 4. menace; 5. deserved;
6. claimed; 7. betrayed; 8. innocent; 9. demanded; 10. awe; 11. seeking;
12. seeking; 13. confirmed; 14. sentenced

Exercise 23. 1. Thousands of people on the planet are seeking shel-
ter (refuge) from wars and military conflicts.
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2. This man is a sheer trial. He (has) spoiled his relations with all the
colleagues in his office.
3. An accountant’s job demands great concentration.
4. There is a number of people who waste their lives going from one
party to another seeking entertainment and fun.
5. No one will deny that the universe has a lot of mysteries (keeps/
conceals secrets).
6. Please confirm your participation in the conference by email.
7. That volcano was a permanent menace for the citizens of the town.
8. What were those people sentenced to by the court?
9. I believe that ecological problems deserve a lot more attention.
10. I can prove that my friend is innocent of this crime.
11. The latest (last) painting by this artist is executed with great skill.
12. In December the rebel leaders were executed, which caused protest
in the society.
13. This is my best friend and I know he will never betray me.
14. We looked at the great master in awe.
15. Does anybody claim this book?

Exercise 25.  d) feast — pesurumosubIii mpasaHuK, holiday — cBerckuii
OpasgHUK;

e) feast — obuabHOE TMpasmgHUYHOE 3acTojbe (mup), meal — oObIUHASA Tpa-
mesa;

f) pupil — yuenuxk, disciple — yueHumK-mIOCcIEemOBaTE b (B XPUCTUAHCKO
peauruum — IepBbie 12 mocjemoBaTeseill XpucTa, allOCTOJIbI)

Exercise 26. 1. disciples; 2. seek; 3. meals; 4. holiday; 5. despite/
in spite of; 6. demand; 7. pupils; 8. disciple; 9. feast; 10. in spite of/
despite; 11. feasts; 12. seeking; 13. looking; 14. required; 15. demanded

Exercise 27. A. a) political campaigner or (at elections) canvasser;
b) neat, tidy; c) eccentric

Exercise 28. 1. overflown; 2. underwear; 3. unfair; 4. antinuclear;
5. disapproves; 6. outdone; 7. misbehave; 8. outgrown; 9. pre-preparato-
ry; 10. unfasten

Exercise 29. 1. disappear; 2. wilderness; 3. unusual; 4. destroyed;
5. unearthly; 6. suffering(s); 7. marvellous; 8. servant; 9. mistake;
10. certainly; 11. lonely
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Exercise 30. 1. out; 2.on; 3.through; 4.on; 5.o0ut; 6. out;
7. through; 8. on; 9. through; 10.on; 11.out; 12. through; 13. out;
14. on; 15. through

Exercise 31. 1. Never give promises that you are not going to carry
out.

. We carried on with our work in the lab.

. We do not have enough money to carry this job through.

. Carry on (Carry on with what you are doing) and I’ll listen to the
boy.

. We’ll carry on with our dispute tomorrow, won’t we?

. Beware of Mr Rogers, he can carry his threat out.

. His belief (religion) will carry him through everything.

. John said that we would have to carry through our plan.

. Carry on singing. You are not disturbing anyone.

. In my opinion he (has) carried out the agreement successfully.
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Exercise 32. 1. more expensive (adj);
2. careful (adj), elder (adj), more dangerously (adv);

3. the nicest (adj);

4. louder (adv);

5. the longest (adj);

6. prettier (adj);

7. hard (adj), easy (adj);

8. more boring (adj);

9. good (adj), more fluently (adv), more idiomatic (adj);
10. the happiest (adj), earlier (adv), the most joyful (adj);
11. angrier (adj);

12. better (adj), worse (adj).

Exercise 33. 2. ... further discussion ...; 3. ... the oldest book ...;
5. ... house is smaller ...; 7. ... answer the latter ...; 8. ... to be the next
..; 9. ... in the near future; 11. ... than usual; 12. ... very tall

Exercise 34. 1. happily; 2. hardly, loudly; 3. bad; 4. sad; 5. excited;
6. well; 7. loud; 8. well; 9. sweet; 10. smooth, cold

Exercise 35.  A. 1. We don’t often play ...; 2. I always keep ...; 3. ..

my feelings clearly; 4.1 definitely remember ...; 5. ... you can probably
buy them ...; 6.1 never feel ...; 7.... if you still think ...; 8. ... can
already read ..., he reads slowly ...; 9. ... we are both very fond ...
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B. 1. hardly; 2. most; 3. widely; 4. wide; 5. hard; 6. nearly; 7. wrong;
8. wrongly; 9. lately; 10. mostly; 11. late; 12. near; 13. rightly; 14. high;
15. right; 16. highly

Exercise 36. l.e; 2.g; 3.h; 4.¢c; 5.b; 6.a; 7.d; 8.f

Exercise 37. 1.a; 2.b; 3.b; 4.b; 5.b; 6.a; 7.a; 8.a; 9.Db; 10. a;
11.Db; 12.a; 13.b; 14. b

Exercise 38.  A. 1. wide; 2. all; 3. all; 4. fast/sound; 5. safely; 6. wide

B. 1. very; 2. very much; 3. very (much); 4. very much; 5. very (much);
6. very (much); 7. very (much)

Exercise 39. 1. Children should have proper meals.

. I wouldn’t like to be involved in this endless discussion.

. The concerned mother spent the whole night at her sick child’s bed-
side.

. All the voters present agreed with the orator’s words.

. Those responsible for this crime should be punished.

. All people involved expressed their attitude towards the problem.

. It all sounds involved and confusing.

. Present schoolchildren are well-acquainted with computer technolo-
gies.

9. We have discussed a lot of things but the main problem proper we

didn’t manage to solve.
10. You have become grown-up and responsible people.
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Exercise 40. 1. a summer cotton dress; 2. a dark red tulip; 3. a big
heavy box; 4. an old woollen sweater; 5. a tall green plant; 6. a light
square table; 7. a deep blue river; 8. an old soft hat; 9. a beautiful young
lady; 10. a capable middle-aged doctor; 11. a low oval table; 12. beauti-
ful long hair

Exercise 41. 1. Honestly, we have never managed to talk to James
on this subject.

. Frankly, I don’t like that new plan at all.

. Briefly, the recent events require special attention.

. Hopefully, our new project will turn out successful.

. Generally, few people like wasting their time.

. Evidently, this isn’t the last chance to change your life for the
better.

7. Clearly, this story is made up from beginning to end.
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Exercise 42.

Exercise 45.

1.b; 2.d; 3.a; 4.f; b5.c; 6.e

Erlllgli;il:litlc(;lnlilrlch Orthodox church Mosque
outside | e usually built in | ¢ Eastern Ortho- has a big dome,
gothic style with dox style often tall minarets, very
tall towers and with cupolas or a | small windows
tall windows big dome
e belfry is part of | e belfry stands
the building separately
inside | e stained glass e a lot of icons e no images of
windows e big iconostasis people or animals
e almost bare walls | e walls often cov- | (forbidden!)
e choir stalls on ered with frescoes | e sparsely decorated
the ground floor e choir stalls up- with the design of
e pulpit stairs plants and quota-
e long aisle(s) e no pulpit tions in Arabic
e benches (seats) e no benches e no seats or benches
e no pulpit
e no choir stalls
Exercise 46. l.c; 2.b; 3.d; 4.a
Exercise 53. 1.b; 2.c; 3.b; 4.a; 5.c¢; 6.b; 7.c

Unit Three

Exercise 3.

Exercise 5. 1. Virginia
5. Henry c

Exercise 7. l.c; 2.b;

Exercise 9. l.c; 2.e;

d; 2. Martin a;

3.b; 4.a; 5.c;

3.d;

6. a;

true: 1, 4; false: 2, 5, 6; not mentioned: 3

3. Sarah b; 4. Victor e;

7.b; 8.c¢c

4.Db; 5.a; 6.extra
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Exercise 10. 1. a) mission, b) membership; 2. a) dedicated to, b) to
establish, c) to focus attention; 3. a) invasive alien species, b) to reduce
threats, c) to increase awareness, d) to be transported by humans, e) suf-
fer great losses, f) headquarters; 4. a) to promote kindness to sb, b) to
prevent cruelty, c) a branch; 5. a) to test (nuclear) weapons, b) to cam-
paign; 6. a) conservation organizations, b) in harmony

Exercise 13. 1.g; 2.b; 3.f; 4.d; 5.i; 6.a; 7.e; 8. h; 9.c¢c

Exercise 16. 1. nails; 2. brook; 3. hind leg; 4. dandelion; 5. thistle;
6. hammer;

7. hedge; 8. culvert; 9. slope; 10. nettles; 11. cowslip; 12. bumblebee;
13. pile

Exercise 17. 1. patch; 2. dotted; 3. nibble; 4. yearling; 5. buoyant;
6. to hum; 7. warren; 8. delicacy; 9. wade; 10. culvert; 11. creosote;
12. to hop; 13. to crouch; 14. to cover down; 15. to creak

Exercise 20. 1. rubbed; 2. disturb; 3. hesitating; 4. board; 5. spun;
6. treat; 7. faded; 8. shrewd; 9. distressed

Exercise 21. 1. against; 2. to; 3. off; 4. —; 5. over; 6. for; 7. about;
8. —; 9. —; 10. into; 11. on; 12. with

Exercise 23. 1. ... hesitated ...; 2.... to give me a treat; 3....
shrewd ...; 4. ... distress ...; 5. ... disturbing ...; 6. ... boarded ...; 7. ..
distressed ...; 8. ... faded ...; 9. ... to get on board; 10. ... hesitated ...;
11. ... were spinning ...; 12. ... treatment; 13. ... was shivering

Exercise 24. A.1.f; 2.d; 3.b; 4.g; 5.h; 6.a; 7.c; 8.i; 9.e
B.1l.e; 2.d; 3.a; 4.h; 5.¢c; 6.g; 7.b; 8. f

C. 1. Ha Gopty camosiéra HaxomATcaA 125 macca’kupoB U SKUIAK.
2. 3mech BBI Oyzere moJyuarh mo 70 ()YHTOB B HemeJI0 IJIIOC HIUTAHHE
U SKUJIBE.
3. He BosHyliTeCch, BCE BTO HejaeTcsd OTKPBITO M JieraJbHO.
4. JI;KeK XBacTaeTcs, UTO BbIMI'PAJ OOJBIION KVIII B Ka3sMHO HaKaHyHe

HOUBIO.
5. MBI OTOBOPUJINCH, UTO s Oyay miaatuTh mo 200 ¢(GyHTOB 3a eny U mIpo-
JKUBaHUe.
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6. ITosrHBIN IIAHCHOH — 9TO TaKoe OOCIysKHBaHNe, B KOTOpPOe BKJIOUa-
ercd BCE HHUTaHKe, a IIOJYNAHCHOH BKJIIOUAET IIMTAHMNE TOJLKO [IBa
pasa B OeHb.

7. Hob6po mo:xaaoBaTh Ha 60pT! MBI cUaCTIUBLI, UTO BBl Tellepb C HAMU.

Exercise 25. 1. to do everything from the very beginning; 2. very
good, perfect; 3. to think hard before making a decision; 4. to work very
hard trying to earn a living; 5. just to begin doing something; 6. to look
for something; 7. to change one’s plans; 8. to collect, to put together;
9. You help me and I'll help you in return.

Exercise 26. B. I. 1. smells; 2. reek; 3. aroma; 4. reek; 5. scent;
6. smells; 7. reek; 8. smell; II. 1. odd; 2. strange; 3. queer; 4. strange;
5. odd

Exercise 27. 1. a forty-kilometre tunnel; 2. a sixty-hectare farm;
3. a three-day journey; 4. a five-kilo bag; 5. a thirty-three-year-old man;
6. a ninety-pound suit; 7. a one-hundred-rouble note; 8. a three-day con-
ference; 9. a ten-mile(-long) fence; 10. a fifteen-minute walk

Exercise 28. A. 1. dogged; 2. snaked; 3. ape; 4. ducked; 5. wolfed;
6. monkeying; 7. ducked; 8. rabbiting; 9. ferreted; 10. ratted

Exercise 29. 1. winner; 2. global; 3. environmentalist; 4. African;
5. participants; 6. scientists; 7. accumulation; 8. united; 9. governments

Exercise 30. 1. down; 2. out; 3. along; 4.in; 5. along; 6. down;
7.out; 8.in
Exercise 31. 1. I’m beginning to forget that unpleasant conversation

(talk) and will be grateful to you if you don’t rub it in.
2. Rub the child down with a dry towel, otherwise he will feel cold and
can easily catch a cold.
3.1 tried to rub the offensive word out but it turned out to be a hard
thing to do.
. All the guys in my class rub along quite well with each other.
. Soon the events of the last month rubbed out of my memory.
. The only person I didn’t rub along with was my cousin.
. Don’t start again, don’t rub it in.
. After the race it’s good to rub yourself down with a towel and put
on a dry T-shirt.
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Exercise 32. ~ A. 1. produces, mixes, causes; 2. doesn’t slow; 3. is, are
all using, can, help; 4. have you switched; 5. have had; 6. have you been
using; 7. have not signed, are refusing; 8. do you have; 9. is snowing,
it has been snowing; 10. drive

B. 1. had been warning, could; 2. came; 3. started, claimed, were control-
ling; 4. had cut; 5. were/was working; 6. had promised; 7. had carried;
8. were discussing; 9. showed, had become/was becoming; 10. became,
had been/was

C. 1. will take; 2. will have raked, will have burnt; 3. will you be leav-
ing; 4. will be having; 5. will have retired; 6. would come; 7. will have
been working; 8. will participate; 9. would be; 10. will have completed;
11. will have been living

Exercise 33. ~ A. 1. have been sold; 2. is modelled/has been modelled,
it is believed; 3. is being destroyed; 4. it is made/it has been made; 5. is
affected; 6. are being developed; 7. are emitted; 8. is reflected; 9. are
proved/have been proved; 10. are being held

B. 1. was predicted; 2. were hit; 3. it was mentioned, had not been rati-
fied; 4. were being discussed; 5. was considered; 6. were reported; 7. was
being held; 8. had been signed; 9. it was revealed, had been caused

C. 1. will be solved; 2. would be included; 3. will be completed; 4. will
be paid; 5. will have been finalized; 6. would be published; 7. would be
taken; 8. will have been granted/will be granted; 9. will be mentioned;
10. will have already been prepared

Exercise 34. l.c; 2.a; 3.b; 4.¢c; 5.a; 6.b; 7.b; 8.¢c; 9.b; 10. c;
11.a; 12.b; 13.a; 14.b; 15.a; 16.c; 17.b; 18.b; 19. a; 20. b; 21. c;
22.a; 23.c¢; 24.c; 25.b; 26. a; 27.c; 28. a; 29.b; 30. a

Exercise 35. 1. woke; 2. was pouring; 3. jumped; 4. ran; 5. drew;
6. blew; 7. looked; 8. had happened; 9. put; 10. held; 11. have never seen;
12. am going/will go; 13. dressed/was dressed; 14. flew; 15. sprang;
16. had turned; 17. looked/was looking; 18. felt; 19. am running; 20. has
become; 21. are showing/have shown; 22.will come; 23. had done;
24. was waking up/has woken up

Exercise 36. 1. for; 2. to; 3.to; 4.to; 5.to; 6.to; 7. for; 8. for;
9. for; 10. for
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Exercise 37. 1. Alice made a cup of coffee for her sister.

. Henry sold two stamps to John.

. Val decided to show two old photos to the journalist.

. Save something to eat for the rest of us.

. Granny left some apple pie in the fridge for you.

. Jack promised to send a postcard to his grandparents.

. Could you book a really good table for my guests?

. We have prepared a real treat for the children.

. Can you find Alice’s telephone number for me?

. Irene taught English to my daughter when she was younger.

SO0 Utk W

Exercise 38. 1. increased; 2. crack; 3. boiled; 4. fry; 5. rang; 6. tears;
. sold; 8. handles; 9. stopped; 10. wash

Exercise 39. 1. water/porridge; 2. potatoes; 3. trousers; 4. glass;
. train; 6. car; 7. porridge/water; 8. hotel; 9. knife; 10. hand

Exercise 46. 1—Db,c,f; 2—h; 3—a,b,e; 4 —d,f; 56— a,
;6_3,9; 7_daf’g; S_daf,g

Exercise 49. 1. The sound machine made it possible for the human
ear to hear extremely high tones, usually inaudible.

. The sounds produced by plants (trees).

. Klausner sounded too excited on the phone. The doctor must have
thought he had some mental problems.

. Klausner wanted to hear a cry of pain produced by the tree when
it was damaged. It is difficult to say whether he succeeded or just
imagined he had heard the sounds.

. He saw a big branch breaking. He thought the tree was trying to de-
fend itself.

. It is difficult to say if the doctor heard anything or not. If Klausner
was right, he could hear some strange sounds.

b

Exercise 53.  (Sample version) 1. All the things that can be recycled
should be recycled.
. Both towns and the countryside should be kept clean.
. Forest destruction should be stopped.
. All types of transport should use only ecologically friendly fuels.
. The production of CFCs should be immediately stopped.
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6. New clean ways of waste disposal should be thought of.
7. All possible sources of nuclear radiation should be eliminated.

Exercise 57. 1.b; 2.a; 3.c; 4.a; 5.¢; 6.¢c; 7.Db

Unit Four
Exercise 3. true: 2, 5, 6; false: 4; not mentioned: 1, 3

Exercise 5. 1. Anthony Lee f; 2. Jason Devon b; 3. Carol MacDon-
ald a; 4. Tracey Reed e; 5. David Milner c; extra — d

Exercise 7. l.c; 2.a; 3.c; 4.b; 5.b; 6.a; 7.c; 8.a
Exercise 10. l.e; 2.c; 3.a; 4.b; 5.g; 6.d; 7.h; 8.f

Exercise 11. 1. in pursuit of a dream; 2. to dote on sb; 3. admission;
4. ambition; 5. to announce; 6. a fad; 7. to contribute; 8. a vagabond;
9. a fulecrum; 10. to set sail for; 11. an odyssey; 12. to venture; 13. an
exile; 14. to assemble; 15. a summit

Exercise 14. l.c; 2.a; 3.d; 4.Db

Exercise 15. 1. a)in a good mood, b) wisdom; 2. a)a magical es-
cape, b) to put aside their cares and worries, c) really a character, d) the
make-believe world, e) stern and mere, f)rationing, g) chattering non-
stop; 3. a) I collected my little sister, b) all was revealed, c) first thing;
4. a) right from infancy, b) a china head, c¢) a satin dress, d) trimmed
with cotton wool, e) liable to come off, f) hand-applied, g) two-piece sleep
suit

Exercise 17. l.c; 2.a; 3.c; 4.b; 5.b; 6.b; 7.b; 8.c

Exercise 18. 1. modest; 2. a trifle; 3. apologetic; 4. cursory; 5. infir-
mary; 6. livelihood; 7. intently; 8. delightful; 9. hesitate

Exercise 24. 1. on; 2. for; 3. to; 4. by; 5. for; 6. —, for; 7. —; 8. of,
for; 9. —; 10. by; 11. on

Exercise 25. 1. precisely; 2. risk; 3.1 don’t fancy staying in ...;
4. shabby; 5. twinkled; 6. reflected; 7. precise; 8. remaining; 9. remains;
10. embarrassed; 11. fancy; 12. begging other people for money
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Exercise 29. 1. fee; 2. fat; 3. remains; 4. pretty; 5. brooding; 6. sal-
ary; 7. fat/stout; 8. stay/remain; 9. very/pretty; 10. reflecting

Exercise 30. A.1l.e; 2.h; 3.b; 4.i; 5.d; 6.c; 7.a; 8 f; 9. g

B. a) PJs — pyjamas, nightie — nightdress; b) wellies — wellingtons,
cardie — cardigan; c) veggies — vegetables; d) tatties — potatoes,
caulie — cauliflower; e) butty — sandwich; f) footie — football; g) bis-
cies — biscuits; h) vac — vacuum cleaner; i) lippy — lipstick

Exercise 31. 1. happiness; 2. present; 3. conversation; 4. aristocrat-
ic; 5. upper; 6. fitting; 7. graceful; 8. amorous; 9. dignified; 10. exhibi-
tion; 11. political

Exercise 33. 1. out; 2. to; 3. up; 4. together; 5. with; 6. to; 7. to;
8. together; 9. out; 10. to; 11. to; 12. up for; 13. to

Exercise 34. 1.1 remember at that difficult moment (time) my
friends stuck up for me.

2. Birds of a feather stick together.

3. You gave (have given) me your word, now you (should) stick to it.

4. Stick with me and you won’t get lost, I’'m moving (walking) in the
same direction.

. I don’t believe Mark is to blame, he always sticks to the rules.

. I know how hard it is for you but try and stick out a little bit
more.

. Time changes but politicians stick to their technologies.

. Stick together and then you will win.

. I stick to a very important principle — honesty is the best policy.

. Try and stick up for your point of view.

. He has had to stick to a diet for some years already.
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Exercise 35. A. 1. to confirm; 2. to set; 3. playing; 4. to go; 5. to
change; 6. seeking; 7. to arrive; 8. speak/speaking; 9. joining; 10. dance/
dancing; 11. reading/to read; 12. coming, be; 13. creating; 14. joining;
15. to make, to put; 16. to buy

B. 1. a) to tell, b) winning; 2. a) complaining, b) to have; 3. a) to buy,
b) passing; 4. a) to say, b) talking; 5. a) taking, b) feeding

Exercise 36. 1. for; 2. in; 3. from; 4. of; 5. —; 6. from; 7. —; 8. in;
9. of; 10. in; 11. to; 12. forward to; 13. about/of; 14. to; 15. of
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Exercise 37. 1. a) bored, b) boring books (articles, novels, etc.);
2. a) distressing, b) distressed; 3. a) touching, b) touched; 4. a) laughing,
b) laughed (at); 5. a) exhausted, b) exhausting; 6. a) excited, b) exciting;
7. a) amusing (girl, student, etc.), b) amused; 8. a) interested in sth,
b) interesting; 9. a) entertaining, b) entertained/entertaining; 10. a) as-
tonished, b) astonishing

Exercise 38. 1. —; 2. to clear; 3. —; 4. leave; 5. —; 6. speak; 7. —;
8. recite; 9. to visit; 10. —; 11. take; 12. to find; 13. to use; 14. —

Exercise 39. A. 1. to begin with; 2. to tell you the truth; 3. to put
it another way; 4. to cut a long story short; 5. to tell you the truth;
6. get back to the point

Exercise 40. A. 1. The librarian helped the boy (to) find the book.
2. Can you help me (to) fill in the form? 3. I can’t help my sister (to) do
the sum. 4. Father can help my brother (to) repair his bicycle. 5.1 can
help my friend (to) choose a birthday present. 6.1 can help my sister
(to) make a chocolate cake.

B. 1.1 was helped to do my homework. 2. The old lady was helped to
rise to her feet. 3. We were helped to understand the difficult rule by
her father. 4. They were helped to do their hard housework by Molly.
5. Andrew’s boss was helped to find the required information by An-
drew. 6. 1 was helped to get to Buckingham Palace by the policeman.

C.1, 4

Exercise 41. 1. I’ll have you speaking French; 2. They wouldn’t have
the boys playing football; 3. The teachers had us learn; 4.1 won’t have
you touching your brother’s things; 5. I can’t have them telling; 6. I wish

I could have you know; 7. ... you’ll have your parents coming; 8. I’d
like to have my parents believe; 9. ... we’ll have your child swimming;
10. ... you’ll have the police coming

Exercise 42. 1. We’ll have you playing the guitar in a month.
. The audience had the musicians do the number again.
. The doctors wouldn’t have the patient dying.
. We had our teacher believe that we understand physics.
. If you don’t stop playing the drum, you’ll have your neighbours com-
ing here with complaints.
. I won’t have you missing classes.
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7. As early as two months later (Within two months) they had the par-

rot say its first word.
8. They had us take the books back to the library before the holidays.

Exercise 45. 1l.c,i; 2.a,f,1; 3.h; 4.b,c, g; 5.¢c; 6.a,f,1; 7.d,
k; 8 b, g; 9.e; 10.j; 11.1; 12.d, k

Exercise 48. 1.d, f; 2.e; 3.a; 4.c,e; 5.b,d; 6.e

Exercise 54. l.c; 2.b; 3.c; 4.b; 5.b; 6.c; 7.a



Knoun Kk ynpaxHeHuam
KOHTPOJIbHbIX 3aAaHUN

Unit One

I. Listening Comprehension Tests
Test One. A. 6; B. 4;C. 3; D. 7; E. 1; F. 5; extra — 2
Test Two. 1. T; 2. T; 3. NS; 4. T; 5. NS; 6. F; 7. F
Test Three. 1. b; 2. b; 3. a; 4. ¢; 5. ¢; 6. ¢; 7. a

II. Reading Tests

Test One. ~ A. 4; B. 5; C. 2; D. 7; E. 1; F. 3; extra — 6
Test Two. A. 4;B. 2;C. 7;D. 1; E. 3; F. 6; G. 5
Test Three. 1. b; 2. d; 3. ¢; 4. a

III. Vocabulary Tests

Test One. 1. Greedy; 2. affected; 3. poverty; 4. gasp; 5. arrange-
ment; 6. affect; 7. victims; 8. sheer; 9. piece; 10. shadow

Test Two. 1. b; 2. b; 3. a; 4. a; 5. b; 6. b; 7. a; 8. a

Test Three. 1. wisp; 2. bar; 3. flakes; 4. lump; 5. speck; 6. drop;
7. crumbs; 8. chunk; 9. pinch; 10. slice

Test Four. 1. down; 2. away; 3. for; 4. out; 5. away; 6. out; 7. out;
8. down; 9. for; 10. down

Test Five. 1. landscapes and still lifes; 2. an/the artist’s colour
scheme; 3. to stand the test of time; 4. a true/real masterpiece; 5. the
subject of the painting; 6. a historical painting; 7. in the foreground;
8. (the) dominating colours; 9. a/the sense of space; 10. the mood of the
moment; 11. the general impression; 12. bright luminous colours

Test Six. 1. for; 2. to; 3. with; 4. about; 5. in; 6. in, of; 7. as
8. by; 9. of; 10. of

Test Seven. 1. red-faced; 2. narrow-minded; 3. fast-acting; 4. poverty-
stricken; 5. well-kept; 6. close-set; 7. Easygoing; 8. single-handed

Test Eight. 1. artist; 2. famous; 3. painter; 4. unsurpassed; 5. paint-
ing; 6. fashionable; 7. favourite; 8. leading; 9. portraits

Test Nine. 1. b; 2.d; 3. a; 4.¢; 5.¢;6.a; 7. b

IV. Grammar Tests
Test One. 1. him, him; 2. theirs, theirs; 3. us, her; 4. your, mine;
5. them; 6. its; 7. ours, yours; 8. them
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Test Two. 1. yourselves; 2. herself; 3. —; 4. —; 5. yourself; 6. her-
self; 7. —; 8. himself; 9. themselves

Test Three. 1. is; 2. has; 3. has; 4. was; 5. was; 6. are; 7. has; 8. was;
9. were; 10. is

Test Four. 1. macmra6; 2. mpuBBIUKH; 3. BHENIHOCTH; 4. COIepiKaHUe,
unes; 5. BayKHbIA Buna; 6. mpax; 7. comepsKaHUe, OTJIaBJIeHUWe; 8. BeCHI;
9. zapaborkmu; 10. mpuBbsiuka; 11. obpas, cmocod; 12. TamMoKHSA

Test Five. The wrong sentences: 3, 5, 7.
The correct sentences: 3. — Rye bread. 5. Cottage cheese is the cheese
I use to make this cake. 7. Tomato juice is the juice I prefer to have
for lunch.

Test Six. 1. have/has; 2. have; 3. is; 4. are; 5. have; 6. are; 7. are;
8. includes; 9. are; 10. is/was/are/were; 11. are/have been/were/will be;
12. understand/understands

Test Seven. 1. greatest; 2. grew; 3. first; 4. be expected; 5. better;
6. was published; 7. see; 8. more

Unit Two

I. Listening Comprehension Tests
Test One. A.6; B. 3; C. 1; D. 4; E. 2; F. 7; extra — 5
Test Two. 1. NS; 2. T; 3. F; 4. T; 5. F; 6. NS; 7. T; 8. T; 9. F
Test Three. 1. ¢; 2. b; 3. b; 4. a; 5. ¢; 6. ¢

II. Reading Tests
Test One. A. 5; B. 2; C. 7; D. 1; E. 6; F. 3; extra — 4
Test Two. A, 7; B. 5; C. 4; D. 2; E. 8; F. 6; G. 1
Test Three. 1. d; 2. ¢; 3. ¢; 4. a

2

III. Vocabulary Tests

Test One. 1. demanding; 2. sentences; 3. claim; 4. deserved; 5. seek;
6. denied; 7. awesome; 8. executed; 9. innocent; 10. trial; 11. confirmed;
12. menace; 13. betrayed

Test Two. 1. to demand absolute obedience; 2. deserves your time;
3. betrayed his own principles; 4. innocent as a baby unborn; 5. con-
firmed him in his determination; 6. menace on the roads; 7. went on
trial; 8. stood in awe; 9. claims to represent; 10. sentenced to five years

Test Three. 1. b; 2. b; 3. a; 4. a; 5. a; 6. b; 7. b; 8. b

Test Four. 1. overpaid; 2. underused; 3. misplaced; 4. prerecorded;
5. outstare; 6. dishonesty; 7. unwanted; 8. antibiotics
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Test Five. 1. out; 2. through; 3. on; 4. through; 5. on; 6. out; 7. on;
8. through

Test Six. 1. on; 2. to; 3. of; 4. to; 5. in; 6. in; 7. of; 8. of; 9. to; 10. by

Test Seven. 1., Roman Catholic Church; 2. a pilgrimage; 3. stained
glass windows; 4. cathedrals and chapels; 5. convents and monasteries;
6. a religious community; 7. customs, rituals and rites; 8. Orthodox
Church; 9. a crucifixion; 10. a mosque; 11. to seek salvation; 12. to
make (offer) prayers

Test Eight. 1. European; 2. importance; 3. snugly; 4. cloudless; 5. un-
disturbed; 6. cloudy; 7. inaccurate

Test Nine. 1. d; 2. b; 3. a; 4. ¢; 5. b; 6.¢; 7. b

IV. Grammar Tests

Test One. 1. great; 2. coldly, wrong; 3. hard; 4. highly; 5. usual;
6. late; 7. loud; 8. wrongly; 9. right

Test Two. 1. I don’t often come ...; 2. He is always late ...; 3. ... he
has never been ...; 4. Sometimes I join .../ I sometimes join .../ in their
discussions sometimes; 5. I definitely remember ...; 6. Mr Tyson is still
doubtful ...; 7. We were seldom invited ...; 8. Mrs Thompson is usually at
home ...; 9. My Aunt Emma rarely speaks ...; 10. ..he is probably wrong.

Test Three. 1. more observant; 2. most; 3. many; 4. a better; 5. fast-
est; 6. younger; 7. oldest; 8. slower; 9. shortest; 10. many

Test Four. The wrong sentences: 2, 3, 5, 9, 10
The correct sentences: 2. The frightened children kept silent about the
accident. 3. I have never met a living poet in my whole life. 5. She
didn’t want to fall asleep before midnight ... 9. They have a pianist
playing live music in this restaurant. 10. It was a great shock to see
the burning cars under our windows.

Test Five. 1. safely afloat; 2. very much alive; 3. all alone; 4. fast
asleep; 5. very ashamed; 6. wide awake; 7. all alight
Test Six. (Sample version) 1. §I npepiyiararo Tebe IOTOBOPUTH C TeM

YeJI0BEKOM, KOTOPBIN C 9TUM HEIIOCPeJCTBEHHO cBsasaH. 2. CylecTByolias
cuTyamus He JOJIKHA IpomosKarbed. 3. (OO0eCIOKOeHHBIE POAUTEJN
pemuam pasodparbcsa ¢ TeM, uTo npoucxonutT. 4. IlocTenneHHO OHU U caMu
BTAHYJUCH B AucHyT. 5. IIpucyTcTBOBaBIINE HA KOHIEPTE ObLIN CUACTIUBHI
CHOBa YBHIETH CBoero JiobmMmoro mesiia. 6. OHa 3aHMMAaeT OUeHb BasKHOeE
(oTBeTCTBEHHOE) IOJIOKEHNE B cBoell KoMIlaHuu. (. KaKk IIpaBUJIBHO PEIuTh
Ty mpobaemy? 8. OHU BeJau JOJTHUIN W CIOMKHBIN pPasrOBOP O COBPEMEHHOM
nonutuke. 9. Te, KTo B OTBeTe 3a y:KacHOe IPECTyIlJIeHNte, MTOJKHBI OBITH
HakaszaHbl. 10. Tel ;KMBEIIL B cAaMOM ropoje MJIW B mpuropone?
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Test Seven. 1, a fantastic new French film; 2. a long purple woollen
skirt; 3. an original round plastic table; 4. a tasty large chocolate cake;
5. an ancient gray stone castle; 6. a picturesque green Italian island; 7. an
impressive triangular multi-coloured kite; 8. a cute small white lamb

Test Eight. 1. Normally/Generally; 2. Hopefully; 3. Briefly; 4. Honestly;
5. Frankly; 6. generally/normally; 7. evidently/clearly; 8. Clearly/Evidently

Test Nine. 1. best; 2. women; 3. had never been; 4. first; 5. sitting;
6. her; 7. Did you see; 8. are you talking

Unit Three

I. Listening Comprehension Tests

; B.1; C. 7; D. 5; E. 2; F. 4; extra — 6
NS; 2. F; 3. T; 4. T; 5. NS; 6. T; 7. F
b; 2. ¢c; 3. ¢c; 4. a; 5. a; 6. b; 7. c

Test Two.

Test One. A. 3
1.
Test Three. 1.

II. Reading Tests

Test One. A.1; B. 8 C. 6; D. 2; E. 4; F. 3; G. 5b; extra — 7
Test Two. A, 7; B. 2; C. 1; D. 8; E. 4; F. 9; G. 3; H. 6; extra — 5
Test Three. 1. ¢; 2. d; 3. a; 4. b; 5. ¢; 6. b

III. Vocabulary Tests

Test One. 1. rubbed; 2. distressing; 3. shrewd; 4. was fading;
5. treatment; 6. hesitation; 7. oppression; 8. am shivering; 9. board;
10. decent; 11. scratched; 12. disturbing; 13. span; 14. hesitating

Test Two. 1. Db; 2.d; 3.e; 4. f;5.g;6.¢; 7. a

Test Three. 1. d; 2. h; 3. ¢c; 4. i; 5. f; 6. b; 7. g; 8. a; 9. e

Test Four. 1. aroma; 2. odd; 3. together; 4. eighty-dollar; 5. ferret;
6. three-kilometre; 7. distressing; 8. treatment; 9. reek; 10. oppressive

Test Five. 1. along; 2. down; 3. in; 4. out; 5. in; 6. down; 7. along;
8. down; 9. out; 10. along

Test Six. 1. reduce; 2. develop; 3. protect; 4. dumping/pollution;
5. recycling; 6. raise; 7. excessive, environmental; 8. pollution, waste

Test Seven. 1. to; 2. with, for; 3. with; 4. between; 5. with; 6. against;
7. on; 8. to; 9. over/about; 10. round; 11. over/about; 12. from; 13. in-
to; 14. off

Test Eight. 1. naturalist; 2. different; 3. various; 4. ecological; 5. ex-
tremely; 6. disturbing; 7. descriptions; 8. disappear; 9. protection; 10. hardly

Test Nine. 1. a; 2. b; 3. ¢; 4. d; 5.d; 6. b; 7. ¢; 8. ¢; 9. b; 10. ¢
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IV. Grammar Tests

Test One. 1. has been raining; 2. would; 3. had; 4. snows; 5. comes;
6. have become; 7. are, have been playing; 8. were already finishing;
9. was cleaning; 10. will have finished; 11. will be flying; 12. consult

Test Two. 1. returns; 2. Have you ever heard; 3. is/was named;
4. saw; 5. knew; 6. had seen; 7. happened; 8. did; 9. said; 10. would come;
11. had predicted; 12. would travel; 13. appeared; 14. were watching

Test Three. 1. were invented; 2. will be built; 3. are being signed;
4. was mentioned, would not be accepted, had been approved; 5. be tak-
en; 6. has been increased; 7. are delivered; 8. was discovered; 9. were
being looked; 10. had been examined, had been found

Test Four. 1. for; 2. for; 3. for; 4. to; 5. for; 6. to; 7. to; 8. to;
9. to; 10. for; 11. to; 12. to

Test Five. 1. tears; 2. flown; 3. shows; 4. sell; 5. is ringing; 6. had
crashed; 7. caught; 8. cook; 9. wash; 10. has cracked
1. 9ra Oymara Jerko pBércsa. 2. IloBepr MHe, g HHKOIZA B JKU3HU He
s3ammyckas oymaskHoro ames. 3. OHa HUKOrO He MOKeT o0MaHyTh. BcE, uTo
OHA XOUYeT CKPbITh, JIETKO IIPOUUTATh y Heé Ha Jjgune. 4. Takue BUIEOUTPHI
OOBIYHO XOPOIIIO IIPOJAITCA. 5. 3BeHUT 3BOHOK, HaM mopa uaru. 6. Ham
COOOIIUJIM, YTO Yepe3 HEeCKOJbKO CeKYH] IIOCJie B3JETa caMOJIET pas0umiicHd.
7. Korma moii OpaTr mepeJie3ay dyepes 3a0b0p, ero OpOKU 3alleduJnCh 3a
reo3ab. 8. Ilycts pary emé moromurca ¢ 4dacok. 9. — Ilocmorpu, TBOM
IXKUHCBI OISITHL TI'psA3HbIe. — He BOJIHYHCS, OHM XOPOIIO CTHUPAIOTCH.
10. Baza TpecHyna. B Heé Hesb3sa HaJIMBATH BOAY [OJIs I[BETOB.

Test Six. l.c;2.b; 3. a;4.a;5.b;6.a; 7.a;8.¢;9. a; 10. a; 11. b; 12. a

Test Seven. 1. studies; 2. their; 3. have always studied; 4. have al-
ways been; 5. surrounding; 6. is happening; 7. species; 8. most impor-
tant; 9. teaches; 10. us; 11. to survive

Unit Four

I. Listening Comprehension Tests
Test One. ~ A. 7; B. 2; C. 4; D. 5; E. 6; F. 1; extra — 3
Test Two. 1. F; 2. T; 3. NS; 4. T; 5. F; 6. T; 7. T; 8. T
Test Three. 1. ¢; 2. ¢; 3. b; 4. a; 5. a; 6. b; 7. b

II. Reading Tests
Test One. ~ A. 4; B. 1; C. 3; D. 2; E. 5; F. 7; extra — 6
Test Two. A. 2; B. 7;C. 8 D. 1; E. 3; F. 4; G. 5; extra — 6
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Test Three. 1. b; 2. d; 3. a; 4. ¢; 5. a; 6. b

III. Vocabulary Tests

Test One. 1. begged; 2. fee; 3. fancy; 4. embarrassed; 5. precise;
6. cursory; 7. accident; 8. soul; 9. twinkle; 10. remains

Test Two. 1. reflecting on the facts; 2. shabby clothes; 3. earn
her living; 4. take the risk; 5. risky occupation; 6. embarrassment of
speaking; 7. precise moment; 8. fancy swimming; 9. beg you to return;
10. charge a fee

Test Three. 1. b; 2. a; 3. a; 4. a; 5. b; 6. b; 7. b; 8. b; 9. b; 10. a

Test Four. 1. d; 2.¢; 3. b;4.a;5.d;6.¢;7.a;8. b

Test Five. 1. to; 2. out; 3. together; 4. with; 5. out; 6. up for;
7. up for; 8. to; 9. together; 10. with

Test Six. 1. sandwich; 2. football; 3. biscuits; 4. potatoes; 5. vege-
tables; 6. lipstick; 7. vacuum cleaner; 8. cardigan; 9. personal computer;
10. the British Broadcasting Corporation

Test Seven. 1, By; 2. for; 3. of; 4. for, to; 5. of; 6. by; 7. for; 8. At;
9. on/over; 10. of

Test Eight. 1. Recently; 2. personal; 3. specifically; 4. Photogra-
phers; 5. romantic; 6. southern; 7. strength; 8. strength; 9. specula-
tion; 10. marriage

Test Nine. = 1., Wow! 2. Oh!/Oh dear!/Oh no!; My!/Oh my! 3. Ouch!
4. Pardon./I beg your pardon. 5. Oh!/Oh dear!/Oh no!; My!/Oh my!
6. Right. 7. Heaven help us 8. Heaven only knows! 9. Alas!

Test Ten. 1.c; 2. b; 3. e; 4. h; 5. g; 6. d; 7. f; 8; a

IV. Grammar Tests

Test One. 1. have become; 2. got, had started; 3. began; 4. wouldn’t;
5. had written; 6. keeps, is not working; 7. will return, will return;
8. was happening; 9. was being built; 10. are being signed

Test Two. 1. to take; 2. joining; 3. reading; 4. be allowed; 5. learn-
ing; 6. turning; 7. to explain; 8. to have; 9. joining; 10. to make; 11. do;
12. to do

Test Three. 1. was still called; 2. enjoyed; 3. surrounded; 4. was;
5. to leave; 6. had earned; 7. was taking; 8. were made; 9. found; 10.
were not allowed; 11. was isolated

Test Four. 1. to; 3. to; 5. to; 7. to; 8. to

Test Five.  (Sample version) 1. to put it another way; 2. To begin
with; 3. to cut a long story short; 4. to tell you the truth/to be honest;
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5. To be honest; 6. to get back to the point; 7. to be honest; 8. to put
it another way; 9. to begin with. 10. To cut a long story short

Test Six. 1. depressing; 2. touched; 3. exhausted; 4. exciting;
5. interested; 6. embarrassing; 7. astonished; 8. entertained; 9. ruined;
10. bored, boring

Test Seven. 1. has inspired; 2. was diagnosed; 3. was given; 4. to
live; 5. put; 6. went; 7. cycled; 8. her; 9. felt; 10. was losing/had lost;
11. said; 12. children; 13. will remember; 14. them
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CnpaBo4HbI maTepuan

Unit One

1.

Antokolsky, Mark Matveevich (1843—1902), born in the city of Vilna,
present-day Vilnius, Lithuania, died in Frankfurt on Main, Germany. He
was a Russian sculptor who was admired for psychological complexity
of his historical images and criticized for occasional lapses into senti-
mentalism.

Antokolsky studied in the Imperial Academy of Arts (1862—1868).
He first began with Jewish themes, statues: Jewish Tailor, Nathan The
Wise, Inquisition’s Attack Against Jews, Argument over the Talmud.

From 1868 to 1870 Mark Antokolsky lived in Berlin. His statue
of Ivan the Terrible (1870) was purchased for the Hermitage by Tsar
Alexander II of Russia. The Russian Tsar approved his work and award-
ed the sculptor the title of academic. Mark Antokolsky believed that
sculpture was a social and humane ideal. In order to improve his fail-
ing health, he moved to the Italian resorts in 1871 and settled in Paris
6 years later.

In Rome Antokolsky completed the statue of Peter the Great for Pe-
terhof in 1872, with its copies for Taganrog and Archangelsk. In 1878
Antokolsky exhibited most of his works at the Paris Universal exposi-
tion, and received the Grand Prize. In 1880 the personal exhibition of
the artist was held in Saint Petersburg, and he was given the rank of
professor. Mark Antokolsky left for Paris the same year, and stayed in
the French capital until the end of his life. He realized here the following
works: Spinoza (1881), Mephistopheles (1884), Yaroslav the Wise (1889),
Nestor the Chronicler (1889) and Yermak Timofeevich (1891).

As disease of the artist progressed, he had to spend part of his time
in Italy, but he worked most of the time in Paris. Mark Antokolsky died
in Frankfurt on Main in 1902.

2.

Benois, Alexandre Nikolayevich (1870—1960) was a prominent
member of the artistic intellectual Benois family, an influential early
20th-century art critic, and founding member of Mir iskusstva. His in-
fluence on the modern ballet and stage design is considered great.

Alexandre’s father Nicholas Benois and brother Leon Benois were
noted Russian architects. Alexandre didn’t plan to devote his life to
art and graduated from the Faculty of Law, St Petersburg University
in 1894. Three years later, while in Versailles, he painted a series of
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watercolours depicting Last Promenades of Louis XIV. When exhibited
by Pavel Tretyakov in 1897, they brought him to attention of Sergei
Diaghilev and Leon Bakst. Together they founded the art magazine and
movement Mir iskusstva which aimed at promoting the Aesthetic Move-
ment and Art Nouveau in Russia.

During the first decade of the new century, Benois continued to edit
Mir iskusstva but also pursued his scholarly interests. He prepared and
printed several monographs on the 19th-century Russian art and Tsar-
skoye Selo. From 1918 to 1926 he ran the gallery of Old Masters in the
Hermitage Museum, to which he secured his brother’s heirloom — Leon-
ardo’s Madonna Benois. In 1903 he printed his illustrations to Push-
kin’s Bronze Horseman which have since been recognized as one of the
landmarks in the genre.

In 1901 Benois was appointed scenic director of the Mariinsky Thea-
tre. Since then, he devoted most of his time to stage design and decor.
Les Sylphides (1909), Giselle (1910) and Petrushka (1911) are counted
among his greatest triumphs. Although he worked primarily with Diaghi-
lev for the Ballets Russes, he simultaneously collaborated with the Mos-
cow Art Theatre and other notable theatres of Europe. His Memoirs were
published in two volumes in 1955. The Russian artists Eugene Lanceray
and Zinaida Serebryakova were his nephew and niece, and the British
actor Sir Peter Ustinov was his grandnephew.

3.
Botticelli, Sandro (c. 1445—1510), Florentine painter of the Renais-
sance, whose real name was Alessandro di Mariano Filipepi. He was one
of the greatest colourists in Florence and a master of the rhythmic line.
His delicate colouring can be seen in such early works as the Adoration
of the Kings (National Gallery, London) and Chigi Madonna (Gardner
Museum, Boston). Elements of the more vigorous style soon entered his
paintings, e.g. Fortitude (Uffizi, Florence), St Augustine (Ognissanti,
Florence), and Portrait of a Young Man (Uffizi, Florence). He became
a favourite painter of the Medici, whose portraits he included, in addi-
tion to a self-portrait, among the splendid figures in the Adoration of
the Magi (Uffizi, Florence). In 1481 Pope Sixtus IV asked him to help
decorate the Sistine Chapel. After painting three biblical frescoes he
returned to Florence, where he reached the height of his popularity.
Through the Medici he came into contact with the Neoplatonic circle and
was influenced by the ideas of Ficino and Poliziano. His mythological
allegories, Spring, Birth of Venus, Mars and Venus and Pallas Sub-
duing a Centaur, allude, in general, to the triumph of love and rea-
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son over brutal instinct. Probably in the 1490s he drew the vision-
ary illustrations for the Divine Comedy. He painted a set of frescoes
for the Villa Tornabuoni (Louvre, Paris) and created a series of ra-
diant Madonnas. From Alberti’s description, he recreated the famous
lost work of antiquity, The Calumny of Apelles. Religious passion is
evident in the Nativity (National Gallery, London), Last Commun-
ion of St Jerome (Metropolitan Museum, New York) and Pieta (Fogg
Museum, Cambridge). In the 19th century the Pre-Raphaelites redis-
covered him. Supported by Ruskin, they admired what they consid-
ered to be the extreme refinement and poignancy of his conceptions.

4.

Constable, John (1776—1837), English painter, born in Suffolk.
Constable and Turner were the leading figures in English landscape
painting of the 19th century. Constable became famous for his land-
scapes of Suffolk, Hampstead, Salisbury and Brighton. The son of a
prosperous miller, he showed artistic talent while very young but did
not devote himself to art until he was 23, when he went to London to
study at the Royal Academy. Influenced by the 17th-century landscape
painters Ruisdael and Claude Lorrain, his poetic approach to nature
paralleled in spirit that of his contemporary, the poet Wordsworth.
Constable’s direct observations of nature and his free use of broken
colour were extraordinary in his day. He received but modest recog-
nition in England, being tardily admitted to the Royal Academy in
1829. His work was more popular in France. In 1824 his View on the
Stour (1819) and The Hay Wain (1821; National Gallery, London) were
exhibited at the Salon in Paris, winning gold medals. His work made
a profound impression on French romantics. In the United States he
is represented in the Metropolitan Museum. Splendid examples of his
work are contained in the National Gallery and the Victoria and Albert
Museum in London.

5

Dali, Salvador (1904—1989) was born in 1904 in Spain. He spent his
boyhood in the small agricultural town of Figueres. His parents built
him his first studio there. As an adult, he made his home with his wife
Gala in nearby Port Lligat. Many of his paintings reflect his love of
this area of Spain.

The young Dali attended the Academy of Fine Arts in Madrid. Early
recognition of Dali’s talent came to him in 1925. He became internation-
ally known when three of his paintings, including The Basket of Bread
were shown in the International Exhibition in Pittsburgh.

121



Dali soon became a leader of the Surrealist Movement. His painting,
The Persistence of Memory, is still one of the best-known surrealist
works. But as the war approached, the apolitical Dali clashed with the
Surrealists and was “expelled” from the surrealist group.

During World War II Dali and Gala escaped from Europe, spending
1940—1948 in the United States. These were very important years for
the artist. The Museum of Modern Art in New York gave Dali his first
major retrospective exhibit in 1941.

As Dali moved away from Surrealism and into his classic period, he
began his series of 19 large canvases, many concerning scientific, his-
torical or religious themes.

In 1974 Dali opened the Teatro Museo in Figueres, Spain. This was
followed by retrospectives in Paris and London at the end of the dec-
ade. After the death of his wife Gala in 1982, Dali lived in his home in
Pubol. His health began to fail. Much of this part of his life was spent
in seclusion. Salvador Dali died on January 23, 1989, in Figueres from
heart failure.

As an artist, Salvador Dali was not limited to a particular style or
media. The body of his work, from early impressionist paintings through
his transitional surrealist works, and into his classical period, reveals
a constantly growing and evolving artist. Dali worked in all media,
leaving behind a wealth of oils, watercolours, drawings, graphics and
sculptures, films, photographs, performance pieces, jewels and objects
of all descriptions. As important, he left for posterity the permission
to explore all aspects of one’s own life and to give them artistic ex-
pression.

6.

Degas, Edgar (Hilaire Germain Edgar Degas) (1834—1917), French
painter and sculptor, son of a banker. Although prepared for the law,
he abandoned it for painting, studying at the Ecole des Beaux-Arts, and
in Italy, copying 15th- and 16th-century masters. He was precociously
gifted as a draftsman and a brilliantly subtle and penetrating portraitist.
He exhibited for 6 years in the Salon (1865—1870), but later ceased show-
ing there and exhibited with the impressionists, whose works he admired
although his approach often differed from theirs. An unflagging perfec-
tionist, Degas strove to unite the discipline of classical art with the im-
mediacy of impressionism. Degas shared with the impressionists their di-
rectness of expression and the interest in portrayal of contemporary life.
His favourite subjects were ballet dancers, women at their toilette, café
life, and race-track scenes. He made notes and sketches from living mod-
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els in motion to preserve informality of action and position. From these
he organized his finished work in the studio, not directly from nature as
his contemporaries did. Moreover, he created many daring compositional
innovations. Influenced by Japanese prints and especially by photography,
Degas diverged from the traditional ideas of balanced arrangements. He
introduced what appeared to be accidental cutoff views, off-centre sub-
jects and unusual angles, all quite carefully planned. Sometimes he effect-
ed a remarkable balance by giving special weight to the focus of interest,
as in Woman with Chrysanthemums (1865; Metropolitan Museum, New
York) and Foyer of the Dance (1872; Louvre, Paris). Gradually, Degas
turned away from the medium of oil painting, perhaps because of his
failing eyesight. He produced more freely executed, glowing pastels and
charcoal drawings. His works in sculpture include many notable studies
of dancers and horses. A number of his paintings and sculptures may be
seen in the Metropolitan Museum. Many of his most celebrated works,
including Absinthe, The Rehearsal and Two Laundresses (1882) are in the
Louvre. Ranked among the greatest of French artists, Degas profoundly
influenced such later artists as Toulouse-Lautrec and Picasso.

7

De La Roche, Hippolyte, commonly known as Paul Delaroche (1797—
1856) was a French painter born in Paris.

His father was an expert who had made a fortune by negotiating and
cataloguing, buying and selling. He was proud of his son’s talent and
able to forward his artistic education. Delaroche’s first picture Josabeth
Saving Joas (1822) led to his acquaintance with Gericault and Delacroix,
with whom he remained on the most friendly terms, the three forming
the central group of a numerous body of historical painters, such as
perhaps never before lived in one locality and at one time.

From 1822 the record of his life is to be found in the successive works
coming from his hand. He visited Italy in 1838 and 1843.

His studio in Paris was in the rue Mazarine, where he never spent
a day without some good result, his hand being sure and his knowledge
great. His subjects, definitely expressed and popular in their manner of
treatment, illustrating certain views of history dear to partisans, yet ro-
mantic in their general interest, were painted with a firm, solid, smooth
surface, which gave an appearance of the highest finish.

We may add that his point of view on the historical characters which
he treated is not always just, yet we forget the inaccuracy in admiration
of the treatment which represents his models (“Queen Elizabeth Dying
in the Ground”, “The Execution of Lady Jane Grey”).
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Delaroche was not troubled by ideals and had no affectation of them.
His sound but hard execution allowed no mystery to intervene between
him and his motif, which was always intelligible to the million, so that
he escaped all the waste of energy that painters who try to be poets on
canvas suffer. Thus it is that essentially the same treatment was applied
by him to the characters of distant historical times, the founders of the
Christian religion, and the real people of his own day, such as Napoleon
at Fontainebleau, or Napoleon at St Helena, or Marie Antoinette leav-
ing the Convention after her sentence.

8.

Gainsborough, Thomas (1727—1788), English portrait and landscape
painter, born in Sudbury. In 1740 he went to London and became the as-
sistant and pupil of the French engraver Hubert Gravelot. He was also
influenced in his youth by the painter Francis Hayman and studied the
landscapes of the great 17th-century Dutch artists. In 1745 he returned
to Sudbury, later moving to Ipswich and finally to Bath, where he grad-
ually acquired a large portrait practice. Gainsborough is celebrated for
the elegance, vivacity and refinement of his portraits, which were great-
ly influenced in style by the work of Van Dyck. Some of these portray
old-money aristocrats, but more are from the newly wealthy and highly
cultured middle-class elite. Gainsborough had little taste for the society
of his sitters, however, and spent much spare time painting his favour-
ite subject, landscape, entirely for his own pleasure. These works were
among the first great landscapes painted in England.

In his last years Gainsborough excelled in fancy pictures, a pasto-
ral genre that featured idealized subjects (e.g. The Mall, 1783; Frick
Collection, New York). He painted all parts of his pictures himself, an
unusual practice for his day. He left a large collection of landscape draw-
ings, which influenced the development of 19th-century landscape art.
He is well represented in the national galleries of London, Ireland and
Scotland; in the Wallace Collection, London; and in many private collec-
tions. Examples of Gainsborough’s work may be seen in the Metropoli-
tan Museum and the museums of Cincinnati, Boston, Philadelphia and
St Louis. Outstanding among his well-known works are Perdita (Wallace
Collection, London), The Blue Boy (Huntington Art Gallery, San Marino,
CA), and Lady Innes (Frick Collection, New York).

9.

Gauguin, Paul (1848—1903), French painter and woodcut artist, born
in Paris; son of a journalist and a French-Peruvian mother. Gauguin was
first a sailor, then a successful stockbroker in Paris. In 1874 he began to
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paint at weekends. By the age of 35, with the encouragement of Camille
Pissarro, he devoted himself completely to his art, having given up his
position and separated (1885) from his wife and five children. Allying
himself with the Impressionists, he exhibited with them from 1879 to
1886. The next year he sailed for Panama and Martinique. In protest
against the “disease” of civilization, he determined to live primitively,
but illness forced him to return to France. The next years were spent in
Paris and Brittany, with a brief but tragic stay with Van Gogh at Arles.

In 1888 Gauguin and Emile Bernard proposed a synthetist theory of
art, emphasizing the use of flat planes and bright, non-naturalistic colour
in conjunction with symbolic or primitive subjects. The Yellow Christ (Al-
bright-Knox Art Gallery, Buffalo) is characteristic of this period. In 1891
Gauguin sold 30 canvases and with the proceeds went to Tahiti. There he
spent two years living poorly, painting some of his finest pictures, and writ-
ing Noa Noa, an autobiographical novel set in Tahiti. In 1893 he returned
to France, collected a legacy, and exhibited his work, rousing some interest
but making very little money. Disheartened and sick, he again set out for
the South Seas in 1895. There his last years were spent in poverty, despair
and physical suffering. In 1897 he attempted suicide and failed, living to
paint for five more years. He died on Hiva Oa in the Marquesas Islands.

Today Gauguin is recognised as a highly influential founding father
of modern art. He rejected the tradition of western naturalism, using
nature as a starting point from which to abstract figures and symbols.
He stressed linear patterns and remarkable colour harmonies, imbuing
his paintings with a profound sense of mystery. He revived the art of
woodcutting with his free and daring knife work and his expressive, ir-
regular shapes and strong contrasts. He produced some fine lithographs
and a number of pottery pieces.

There are major examples of Gauguin’s work in the United States,
including The Day of the God (Art Institute, Chicago), Ia Or ana Ma-
ria (1891; Metropolitan Museum, New York), By the Sea (1892; Na-
tional Gallery, Washington, D.C.), and his masterpiece Where do we
come from? What are we? Where are we going? (1897; Museum of Fine
Arts, Boston). W. Somerset Maugham’s Moon and Sixpence (1919),
based loosely on the life of Gauguin, did much to promote the Gauguin
legend that arose shortly after his death.

10.
Greco, El (c. 1541—1614), Greek painter in Spain, born in Candia

(Iraklion), Crete. His real name was Domenicos Theotocopoulos, of which
several Italian and Spanish versions are current.
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Trained first in the Byzantine school of icon painting, in 1567 he
went to Venice, where he is known to have studied under Titian; there-
after (1570—1577) he painted in Rome. By late 1577 El Greco was es-
tablished in Toledo and at work on the altar of the Church of Santo
Domingo el Antiguo. The centre painting of this group, the Assumption,
now in the Art Institute of Chicago, shows marked Italian influence. His
next great works, El Expolio (Primate Cathedral of Saint Mary, Toledo)
and San Mauricio (Escorial, Madrid) indicate a rapid development. The
second was commissioned by Philip II, but he rejected it.

El Greco remained in Toledo, then an abandoned and rapidly dwin-
dling capital whose proud and recalcitrant nobility were driven wholesale
into the church as their only remaining vocation. He has left superb
portraits of their ascetic faces, and in the foreground of his famous
Burial of the Count Orgaz (Church of San Tome, Toledo) it is they who
are assembled at the funeral of the count, whose soul is seen ascending
to Christ in the upper part of the painting. This masterpiece, painted
in 1586, was followed by many others in which the artist, then mature,
brought into play every resource of his dynamic art to express religious
ecstasy. Flamelike lines, accentuated by vivid highlights, elongated and
distorted figures, and full vibrant colour contrasted with subtle grays
all combine to produce a unique art.

Among his many great works of this period are the Baptism, Cru-
cifixion, and Resurrection (Prado, Madrid); a portrait of the inquisitor
Cardinal Don Fernando Nino de Guevara (Metropolitan Museum, New
York); two similar versions of St Jerome (one in the National Gallery,
London; one in the Frick Collection, New York); and a long series of
paintings of St Francis. Indeed, many of El Greco’s paintings exist in
multiple interpretations of the same subject, each with variations that
range from the profound to the subtle. To his last period, a time of
deepening mysticism, belong such works as the Assumption (Museum of
San Vicente Anejo, Toledo); Adoration and View of Toledo (Metropolitan
Museum, New York); the Pentecost (Prado, Madrid); a portrait of Hort-
ensio Felix Paravicino (Museum of Fine Arts, Boston); and the Laocoon
(National Gallery of Art, Washington, D.C.).

11.

Hogarth, William (1697—1764), English painter, satirist, engraver,
and art theorist, born in London. At the age of 15 he was apprenticed
to a silver-plate engraver. He soon made engravings on copper for
bookplates and illustrations. He studied drawing with Thornhill, whose
daughter he married in 1729. Hogarth tried to earn a living with small
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portraits and portrait groups, but his first real success came in 1732
with a series of six morality pictures, The Harlot’s Progress. He first
painted, then engraved them, selling subscriptions for the prints, which
had great popularity. The Rake’s Progress, a similar series, appeared
in 1735. The series Marriage a la Mode (1745) is often considered his
masterpiece. With a wealth of detail and brilliant characterization he
depicts the tragedy of a fashionable young couple. His portraits The
Shrimp Girl (National Gallery, London) and Captain Coram (1740) are
two of the masterpieces of British painting. Hogarth’s major works are
in England. In New York City the Metropolitan Museum and the Frick
Collection possess examples of his work.

12.

Kandinsky, Wassily Wassilyevich (1866—1944), Russian abstract
painter and theorist. Kandinsky gave up a legal career for painting at
30 when he moved to Munich. He then developed his ideas concerning
the power of pure colour and non-representational painting. His first
work in this mode was completed in 1910, the year in which he wrote
an important theoretical study, Concerning the Spiritual in Art (1912).
In this work he examines the psychological effects of colour with analo-
gies between music and art.

In 1915 he returned to Moscow, where he taught and directed artistic
activities. During the early 1920s his style evolved from riotous bursts
of colour in his “Improvisations” to more precise, geometrically arranged
compositions. In 1921 he returned to Germany and the next year joined
the Bauhaus faculty. In 1926 he wrote Point and Line to Plane, which
includes an analysis of geometric forms in art. At the outset of World
War II, he went to France, where he spent the rest of his life. Kand-
insky is particularly well represented in the Guggenheim Museum, New
York City, and California’s Pasadena Art Museum.

13.

Kelly, Ellsworth (born 1923), American painter, born in Newburgh,
N.Y. He moved to New York City in 1941, studying at Pratt Institute,
and later attended the Boston Museum Arts School. In Paris during the
late 1940s, he studied at the Academie des Beaux-Arts and met many
giants of modern art. He began to create relief sculptures and multi-
panel paintings, formats that remained features of his work. Returning
(1954) to the United States, he became known in the 1950s and 60s
for his hard-edge paintings, formal, impersonal compositions painted in
flat areas of colour, usually with sharp contours and geometric shapes.
Increasingly large, some were conventional rectangular canvases, some
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made up of several single-colour panels joined to make triangles, trap-
ezoids and other shape; Atlantic (1956) and Green Blue Red (1964) are
in the Whitney Museum, New York, and Blue Red Green (1962) in the
Walker Art Center, Minneapolis. Kelly has also made large geometric
sheet-metal sculptures, and is a collagist and printmaker.

14.

Kiprensky, Orest Adamovich (1782—1836) was a leading Russian
portraitist in the Age of Romanticism. His most familiar work is prob-
ably Alexander Pushkin’s portrait (1827), which prompted the poet to
remark that “the mirror flatters me”.

Orest was born in the village of Koporye near St Petersburg on
24 March 1782. He was an illegitimate son of a landowner Alexey Dyako-
nov, hence his surname, derived from Kypris, one of Greek names for
the goddess of love. He was raised in the family of Adam Shvalber, a
serf. Although Kiprensky was born a serf, he was released from the serf-
dom upon his birth and later his father helped him to enter a boarding
school at the Imperial Academy of Arts in St Petersburg in 1788 (when
Orest was only six years old).

He studied at the boarding school and the Academy itself until 1803.
He lived at the Academy for three more years as a pensioner to fulfil
requirements necessary to win the Major Gold Medal. Winning the first
prize for his work Prince Dmitri Donskoi after the Battle of Kulikovo
(1805) enabled the young artist to go abroad to study art in Europe.

A year before his graduation, in 1804, he painted the portrait of
Adam Shvalber, his foster father, which was a great success. The por-
trait so impressed his contemporaries, that later members of the Naples
Academy of Arts took it for the painting by some Old Master — Rubens
or Van Dyke. Kiprensky had to ask the members of the Imperial Acad-
emy of Arts for letters supporting his authorship.

After that, Kiprensky lived in Moscow (1809), Tver (1811), St Pe-
tersburg (1812), in 1816—1822 he lived in Rome and Napoli. In Italy
he met a local girl Anne Maria Falcucci (Mariucci), to whom he became
attached. He bought her from her dissolute family and employed as his
ward. On leaving Italy, he sent her to a Roman Catholic convent.

In 1828 Kiprensky came back to Italy, as he got a letter from his
friend Samuel Halberg, informing him that they had lost track of Mari-
ucci. Kiprensky found Mariucci, who had been transferred to another
convent. In 1836 he eventually married her. He had to convert into Ro-
man Catholicism for this marriage to happen. He died from pneumonia
in Rome later that year.
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15.

Leonardo di ser Piero da Vinci (1452—1519) was an Italian poly-
math: scientist, mathematician, engineer, inventor, anatomist, painter,
sculptor, architect, musician and writer.

He was born and raised in Vinci, Italy, the illegitimate son of a no-
tary, Messer Piero, and a peasant woman, Caterina. He had no surname
in the modern sense; da Vinci simply means of Vinci. His full birth name
was Leonardo di ser Piero da Vinci, meaning Leonardo, son of (Mes)ser
Piero from Vinci.

Leonardo has been described as the archetype of the “Renaissance
man”, a man whose seemingly infinite curiosity was equalled only by his
powers of invention. He is widely considered to be one of the greatest
painters of all time, and the man with the most diversely prodigious
talent ever to have lived.

It is primarily for his painted works that Leonardo has been held in
renown, even during his own lifetime. Two of his works, the Mona Lisa
and The Last Supper, occupying unique positions as the most famous,
the most illustrated and most imitated portrait and religious painting of
all time, only approached in fame by Michelangelo’s Creation of Adam.
His drawing of the Vitruvian Man is also iconic.

16.

Levitan, Isaac Ilyich (1860—1900) was a classical Russian landscape
painter who advanced the genre of the mood landscape.

Isaac Levitan was born in a shtetl of Kibarti, Kaunas region, Lithu-
ania, into a poor but educated Jewish family. At the beginning of 1870
the Levitan family moved to Moscow.

In September 1873 Isaac Levitan entered the Moscow School of paint-
ing, sculpturing and architecture where his older brother Avel had al-
ready studied for two years. After a year in the copying class Isaac trans-
ferred into a naturalistic class, and soon thereafter into a landscape
class. Levitan’s teachers were the famous A. K. Savrasov, V. G. Perov
and V. D. Polenov. For his successes at school, Levitan was awarded a
box of paints and two dozen brushes.

In 1875 his mother died, and his father fell seriously ill and became
unable to support four children; he died in 1879. The family slipped into
abject poverty. As patronage for Levitan’s talent and achievements and
to keep him in the school, he was given a scholarship.

In 1877 Isaac Levitan’s works were first publicly exhibited and earned
favorable recognition from the press. After Alexander Soloviev’s assas-
sination attempt on Alexander II, in May 1879, mass deportations of
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Jews from big cities of the Russian Empire forced the family to move
to the suburb of Saltykovka, but in the autumn officials responded to
pressure from art devotees, and Levitan was allowed to return. In 1880
his painting Autumn day. Sokolniki was bought by famous philanthro-
pist and art collector Pavel Mikhailovich Tretyakov.

In the spring of 1884 Levitan participated in the mobile art exhi-
bition by the group known as the Peredvizhniki and in 1891 became
a member of the Peredvizhniki partnership. During his study in the
Moscow School of painting, sculpturing and architecture, Levitan
befriended Konstantin Korovin, Mikhail Nesterov, architect Fyodor
Shekhtel and the painter Nikolay Chekhov, whose famous brother An-
ton Chekhov became the artist’s closest friend. Levitan often visited
Chekhov and some think Levitan was in love with his sister, Maria
Pavlovna Chekhova.

In the early 1880s Levitan collaborated with the Chekhov brothers on
the illustrated magazine Moscow and illustrated the M. Fabritsius edi-
tion Kremlin. Together with Korovin in 1885—1886 he painted scenery
for performances of the Private Russian opera of S.I. Mamontov.

In the 1880s he participated in the drawing and watercolour gather-
ings at Polenov’s house.

Levitan’s work was a profound response to the lyrical charm of
the Russian landscape. Levitan did not paint urban landscapes; with
the exception of the View of Simonov monastery (whereabouts un-
known), mentioned by Nesterov, the city of Moscow appears only in
the painting Illumination of the Kremlin. During the late 1870s, he
often worked in the vicinity of Moscow and created the special vari-
ant of the “landscape of mood”, in which the shape and condition of
nature are spiritualized and become carriers of conditions of the hu-
man soul (Autumn day. Sokolniki, 1879). During work in Ostankino,
he painted fragments of the mansion’s house and park, but he was
most fond of poetic places in the forest or modest countryside. Charac-
teristic of his work is a hushed and nearly melancholic reverie amidst
pastoral landscapes largely devoid of human presence. Fine examples
of these qualities include The Viadimirka Road, 1892, Evening Bells,
1892 and Eternal Rest, 1894, all in the Tretyakov Gallery. Though
his late work displayed familiarity with Impressionism, his palette was
generally muted, and his tendencies were more naturalistic and poetic
than optical or scientific.

In the summer of 1890 Levitan went to Yuryevets and among numer-
ous landscapes and sketches he painted The View of Krivoozerski mon-

130



astery. So the plan of one of his best pictures, The Silent Monastery
was born. The image of a silent monastery and planked bridges over the
river, connecting it with the outside world, expressed the artist’s spir-
itual reflections. It is known that this picture made a strong impression
on Chekhov.

In 1897, already world-famous, he was elected to the Imperial Acad-
emy of Arts and in 1898 he was named the head of the Landscape Studio
at his alma mater.

Levitan spent the last year of his life at Chekhov’s home in Crimea.
In spite of the effects of a terminal illness, his last works are increas-
ingly filled with light. They reflect tranquility and the eternal beauty
of Russian nature.

He was buried in Dorogomilov Jewish cemetery. In April 1941 Levi-
tan’s remains were moved to the Novodevichy Cemetery, next to Che-
khov’s necropolis. Levitan did not have a family or children. Isaac Levi-
tan’s hugely influential art heritage consists of more than a thousand
paintings, among them watercolours, pastels, graphics and illustrations.

17.

Lorrain, Claude whose original name was Claude Gelee or Gellee
(1600—1682), French painter, born in Lorraine. Claude was the foremost
landscape painter of his time. In Rome, at about 12 years of age, he was
employed as a pastry cook for the landscape painter Augustino Tassi,
whose apprentice he soon became. He travelled in Italy and France, and
returned to settle permanently in Rome by 1627. Under the patronage of
Pope Urban VIII he rapidly rose to fame. His poetic treatment of land-
scape raised this subject matter to eminence alongside the more esteemed
religious and historical genres. Claude’s paintings became so popular and
widely imitated that, in order to avoid forgeries, he began to record his
compositions in a notebook of drawings (Duke of Devonshire Collection,

Chatsworth).
Although he began by using the traditional device of compartmental-
ized stages — foreground, middleground and background — in his later

landscapes he opened up unlimited vistas, introducing lyrical variations
of light and atmosphere. In his later works light was the primary sub-
ject. It dissolved forms, drawing the eye into vast panoramas of land
and sea. Claude’s harbor scenes and views of the Roman countryside
exercised a lasting influence on the art of landscape painting. Poussin
was indebted to him, as was Richard Wilson, and he was consciously
emulated two centuries later by J. M. W. Turner. Claude’s work is best
represented in England. It can be seen in the National Gallery, London;
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the Doria Palace, Rome; the Louvre; the Prado; and in many American
collections, including the museums of New York City, Boston, Kansas
City, St Louis and San Francisco.

18.

Magritte, René Francois Ghislain (1898—1967) was a Belgian sur-
realist artist. He is well-known for a number of witty and amusing
images.

Magritte was born in Belgium in 1898. He began drawing lessons in
1910. In 1912 his mother committed suicide by drowning herself in the
River Sambre. Magritte was present when her body was retrieved from
the water, and the image of his mother floating, her dress obscuring
her face, was to be prominent in his amant series. He studied at the
Académie Royale des Beaux-Arts in Brussels for two years until 1918.
In 1922 he married Georgette Berger, whom he had met in 1913.

Magritte worked in a wallpaper factory, and was a poster and adver-
tisement designer until 1926 when a contract with Galerie la Centaure
in Brussels made it possible for him to paint full-time.

In 1926 Magritte produced his first surrealist painting, The Lost
Jockey, and held his first exhibition in Brussels in 1927. Critics heaped
abuse on the exhibition. Depressed by the failure, he moved to Paris
where he became involved in the surrealist group.

When Galerie la Centaure closed and the contract income ended, he
returned to Brussels and worked in advertising. Then, with his brother,
he formed an agency, which earned him a living wage.

During the German occupation of Belgium in World War II he re-
mained in Brussels. At the time he renounced the violence and pessi-
mism of his earlier work, though he returned to the themes later.

His work showed in the United States in New York in 1936 and again
in that city in two retrospective exhibitions, one at the Museum of Mod-
ern Art in 1965, and the other at the Metropolitan Museum of Art in
1992.

Magritte died of pancreatic cancer on August 15, 1967.

Popular interest in Magritte’s work rose considerably in the 1960s.

A consummate technician, his work frequently displays a juxtaposi-
tion of ordinary objects in an unusual context, giving new meanings to
familiar things. The representational use of objects as other than what
they seem is typified in his painting, The Treachery of Images, which
shows a pipe that looks as though it is a model for a tobacco store ad-
vertisement. Magritte painted below the pipe, This is not a pipe, which
seems a contradiction, but is actually true: the painting is not a pipe,
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it is an image of a pipe. (In his book, This Is Not a Pipe, French critic
Michel Foucault discusses the painting and its paradox.)

Magritte pulled the same stunt in a painting of an apple: he painted
the fruit realistically and then used an internal caption or framing device
to deny that the item was an apple. In these works, Magritte seems
to suggest that no matter how closely, through realism art, we come
to depicting an item accurately, we never do catch the item itself, but
capture only an image on the canvas.

His art shows a more representational style of surrealism compared
to the “automatic” style seen in works by artists like Joan Miro. In ad-
dition to fantastic elements, his work is often witty and amusing. He
also created a number of surrealist versions of other famous paintings.

René Magritte described his paintings by saying:

“My painting is visible images which conceal nothing; they evoke
mystery and, indeed, when one sees one of my pictures, one asks oneself
this simple question, “What does that mean?”. It does not mean any-
thing, because mystery means nothing either, it is unknowable”.

19.

Michelangelo Buonarroti (1475—1564), Italian sculptor, painter, ar-
chitect and poet. Michelangelo drew extensively as a child, and his fa-
ther placed him under the tutelage of Ghirlandaio, a respected artist of
the day. After one unproductive year, Michelangelo became the student
of Bertoldo di Giovanni, a sculptor employed by the Medici family. From
1490 to 1492 Michelangelo lived with the Medici family; during this
time he learned a lot. Although Michelangelo claimed that he was self-
taught, one might perceive in his work the influence of such artists as
Leonardo, Giotto and Poliziano. He learned to paint and sculpt more by
observation than by tutelage. Michelangelo was known to be extremely
sensitive, and he combined an excess of energy with an excess of talent.

Michelangelo’s earliest sculpture was made in the Medici garden near
the church of San Lorenzo; his Bacchus and Sleeping Cupid both show
the results of careful observation of the classical sculptures located in
the garden. His later work, Madonna of the Stairs, reflects his growing
interest in his contemporaries. Throughout Michelangelo’s sculpted work
one finds both a sensitivity to mass and a command of unmanageable
chunks of marble. His Pieta places the body of Jesus in the lap of the
Virgin Mother; the artist’s force and majestic style are balanced by the
sadness and humility in Mary’s gaze.

In 1504 he sculpted David in a classical style, giving him a perfectly
proportioned body and musculature. Michelangelo’s approach to the figure

133



has been contrasted to that of Donatello, who gave David a more youthful
and less muscular frame. In 1505 Michelangelo was offered a commission
for the design and sculpting of the tomb of Pope Julius II.

Michelangelo made only one figure for the tomb, Moses, his last ma-
jor sculpture. The artist made the statue from a block of marble; his
final product conveys his own skill for demonstration of mass within
stone and a sense of Moses’ anguish.

In his architectural works Michelangelo defied the conventions of his
time. He designed Laurentian Library which demonstrates Michelangelo’s
free approach to structural form. The Capitoline Square, designed by Mi-
chelangelo during the same period, was located on Rome’s Capitoline Hill.
Its shape, more a rhomboid than a square, was intended to counteract
the effects of perspective. At its centre was a statue of Marcus Aurelius.
From 1540 to 1550 Michelangelo redesigned St Peter’s Church in Rome,
completing only the dome and four columns for its base before his death.

20.

Millais, Sir John Everett (1829—1896), English painter. A prodigy,
he began studying at the Royal Academy at the age of 11. In 1848, to-
gether with William Holman Hunt and Dante Gabriel Rossetti, he initi-
ated the Pre-Raphaelite movement. His early work shows a painstaking
rendering of minute detail and great clarity. His Christ in the Carpen-
ter’s Shop (1850; Tate Gallery, London) was attacked because of its real-
ism, but his reputation was soon established. He was created a baronet
in 1885, and in 1896 he became president of the Royal Academy. John
Ruskin, the famous writer, was a close friend and champion of his work
until 1855 when Millais married Mrs Ruskin, after the nullification of
her marriage. His work is well represented in many British galleries.
His Portia is in the Metropolitan Museum.

21.

Monet, Claude (1840—1926), French landscape painter, born in Par-
is. Monet was a founder of Impressionism. He was true to its principles
throughout his long career and is considered the most consistently rep-
resentative painter of the school as well as one of the foremost painters
of landscape in the history of art.

As a youth in Le Havre, Monet was encouraged by the marine painter
Boudin to paint in the open air. After two years (1860—1862) with the
army in Algeria, he went to Paris, in spite of his parents’ objections,
to study painting. In Paris Monet formed lasting friendships with the
artists who would become the major impressionists, including Pissarro,
Cézanne, Renoir, Sisley and Bazille. Monet learned from his friends,
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from the landscape itself and from the works of his older contemporaries
Manet, Corot and Courbet. Monet’s representation of light was based on
his knowledge of the laws of optics as well as his own observations of
his subjects. He often showed natural colour by breaking it down into
its different components as a prism does.

In his later works Monet allowed his vision of light to dissolve the
real structures of his subjects. To do this he chose simple matter, mak-
ing several series of studies of the same object at different times of day
or year: haystacks, morning views of the Seine, the Gare Saint-Lazare
(1876—1878), poplars (begun 1890), the Thames, the celebrated group of
Rouen Cathedral (1892—1894) and the last great lyrical series of water
lilies (1899, and 1904—1925), painted in his own garden at Giverny (one
version, a vast triptych c. 1920; Museum of Modern Art, New York).

In 1874 Sisley, Morisot and Monet organized the first impressionist
group show, which was ferociously maligned by the critics, who coined
the term impressionism after Monet’s Impression: Sunrise (1872; Mu-
seum Marmottan, Paris). The show failed financially. However, by 1883
Monet had prospered, and he retired from Paris to his home in Giverny.
In the last decade of his life Monet, nearly blind, painted a group of
large water lily murals (Nympheas) for the Musée de 1’Orangerie in
Paris.

Monet’s work is particularly well represented in the Louvre, the Mar-
mottan (Paris), the National Gallery (London), the Metropolitan Museum
of Art (New York) and the Art Institute of Chicago. It is also included
in many famous private collections.

22,

Moreau, Gustave (1826—1898), French painter. He was known for his
pictures of the weird and mystical. The recipient of many honours, he re-
fused to sell his paintings except to friends. Moreau was professor at the
Ecole des Beaux-Arts, where his pupils included Matisse and Rouault. After
his death, his house in Paris (now the Musee Moreau), with his fine art col-
lection, was bequeathed to the nation. Orpheus (Louvre, Paris) and Oedipus
and the Sphinx (Metropolitan Museum, New York) are characteristic works.

23.

Munch, Edvard (1863—1944), Norwegian painter and graphic artist.
He studied in Oslo and under Bonnat in Paris and travelled in Europe.
He abandoned impressionism and in the 1890s, from a profound personal
sense of isolation, visually examined such primal themes as birth, death,
thwarted love, sex, fear and anxiety. Stricken by tragedy (his mother
and favourite sister died young, another sister was psychotic, and he
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feared for his own sanity), Munch transformed his own trauma into
an exploration of universal themes, creating figurative images that are
sometimes violent, sometimes tranquil and sorrowful. He also executed
a masterful series of self-portraits. Munch’s emotionally charged style
is recognised as being of primary importance to the birth of German
expressionism. Also during the 1890s, Munch’s most productive period,
he made a number of powerful and often shocking woodcuts, develop-
ing a new technique of direct and forceful cutting that served to revive
creative activity in this medium.

Among Munch’s strongest and best-known works are The Scream
(1893), Vampire (1894) and The Kiss (1895). Reaction to his stark and
sometimes fearsome images caused the closing of his first major exhibi-
tion held in Berlin in 1892. In 1909, after a severe mental illness, he re-
turned from Germany to Norway, where he painted murals for the Uni-
versity of Oslo and for an Oslo chocolate factory. His painting became
brighter of palette and less introverted until the 1920s, when he again
was moved to portray his dreadful anguish. All but a few of Munch’s
paintings, e.g. Summer Night’s Dream (The Voice) (1893; Museum of
Fine Arts, Boston), are in Norwegian collections.

24.

Picasso, Pablo (Pablo Ruiz y Picasso) (1881—1973), Spanish painter,
sculptor, graphic artist and ceramist, who worked in France. He is gen-
erally considered in his technical virtuosity, enormous versatility and
incredible originality and prolificity to have been the foremost figure
in the 20th-century art.

A precocious draftsman, Picasso was admitted to the advanced classes
at the Royal Academy of Art in Barcelona at 15. After 1900 he spent
much time in Paris, remaining there from 1904 to 1947, when he moved
to the south of France. His power is revealed in his very early works,
some of which were influenced by Toulouse-Lautrec (such as Old Wom-
an, 1901; Philadelphia Museum of Art).

Picasso’s artistic production is usually described in terms of a series
of overlapping periods. In his “blue period” (1901—1904) he depicted
the world of the poor. Predominantly in tones of blue, these melancholy
paintings (such as The Old Guitarist, 1903; Art Institute of Chicago) are
among the most popular art works of the century. Canvases from Pi-
casso’s “rose period” (1905—1906) are characterized by a lighter palette
and greater lyricism, with subject matter often drawn from circus life.
Picasso’s Parisian studio attracted the major figures of the avant-garde
at this time, including Matisse, Braque, Apollinaire and Gertrude Stein.
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He had already produced numerous engravings of great power and began
his work in sculpture during these years.

In 1907 Picasso painted Mademoiselles d’Avignon (Museum of Mod-
ern Art, New York), a radical departure from the artistic ideas of the
preceding ages and now considered the most significant work in the
development toward cubism and modern abstraction. The influence of
Cezanne and of African sculpture is apparent in its fragmented forms
and unprecedented distortions. The painting heralded the first phase of
cubism, called analytic cubism. This severe, intellectual style was con-
ceived and developed by Picasso, Braque and Gris c. 1909—1912. Pi-
casso’s Female Nude (1910—1911; Philadelphia Museum of Art) is a
representative painting and his Woman’s Head (1909; Museum of Mod-
ern Art, New York) is a representative sculpture of this style.

In the synthetic phase of cubism (after 1912) his forms became larger
and more representational, and flat, bright decorative patterns replaced
the earlier, more austere compositions. The Three Musicians (1921; Mu-
seum of Modern Art, New York) exemplifies this style. Picasso’s cubist
works established firmly that the work of art may exist as a significant
object beyond any attempt to represent reality. During both periods of
cubism experiments by Picasso and others resulted in several new tech-
niques, including collage and papier collé.

In his later years Picasso turned to creations of fantasy and comic
invention. He worked consistently in sculpture, ceramics and in the
graphic arts, producing thousands of superb drawings, illustrations and
stage designs. With unabated vigor he painted brilliant variations on
the works of other masters, including Delacroix and Velasquez, and
continued to explore new aspects of his personal vision until his death.
His notable later works include Rape of the Sabines (1963; Picasso
Museum, Paris) and Young Bather with Sand Shovel (1971; private
collection, France). By virtue of his vast energies and overwhelming
power of invention Picasso remains outstanding among the masters of
the ages.

25.

Rembrandt Harmensz (Harmenszoon) van Rijn (or Ryn) (1606—1669),
Dutch painter, etcher and draftsman, born in Leiden. Rembrandt is ac-
knowledged as the greatest master of the Dutch school. A miller’s son,
Rembrandt attended a Latin school and spent part of one year at the Uni-
versity of Leiden, leaving in 1621 to study painting with a local artist,
Jacob van Swanenburgh. His most valuable training was received during
the six months of 1624 that he spent in the studio of Pieter Lastman in
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Amsterdam. Lastman’s work affected Rembrandt’s in his sense of compo-
sition and his frequent choice of religious and historical themes.

In 1625 Rembrandt returned to Leiden, where he developed his own
distinct style, using the many possibilities of the o0il medium, heav-
ily layering the paint and experimenting with diverse techniques. He
showed an unusual preference for the faces of the old and the poor from
his earliest works to his latest (e.g. Two Philosophers, Melbourne). Rem-
brandt moved to Amsterdam in 1632, where he became established as
a portrait painter with his group portrait Anatomy Lesson of Dr Tulp
(1632), a traditional subject to which he gave radical treatment. His
commissioned portraits include those of Minister Johannes Elison and
his wife (Museum of Fine Arts, Boston) and Nicolas Ruts (Frick Collec-
tion, New York). His position in Amsterdam was further solidified by the
dowry and social connections gained by his joyous marriage to Saskia van
Ulyenburgh, a burgomaster’s daughter. During the 1640s Rembrandt de-
veloped an enduring interest in landscape. He made numerous etchings,
including Three Trees and Christ Healing the Sick, executed with ex-
ceptional spontaneity and vigor, and created many works solely for his
own pleasure, an unusual practice for his time. This, together with his
art collecting, eventually caused financial ruin. In the last two decades
of his life Rembrandt, withdrawn from society and no longer fashiona-
ble, created many of his masterpieces. These works were more concerned
with human character than with outward appearance and are the foun-
dation of his unequaled reputation. Aristotle Contemplating the Bust of
Homer (1653; Metropolitan Museum, New York) reveals his power to
elicit a mood of profound mystery and meditation. Among the other
remarkable paintings of this period is Bathsheba (Louvre, Paris); two
of the notable etchings are Three Crosses (1653) and Christ Presented
to the People (1655).

The powerful night scene The Conspiracy of the Batavians (1661;
Stockholm) is the remaining fragment of his most monumental historical
work. To the 1660s belong The Family Group (Brunswick), The Jewish
Bride (Rijks Museum) and The Syndics of the Cloth Guild (1662; Rijks
Museum), all of which are loosely structured, flamelike in colour and
psychologically penetrating.

26.

Renoir, Pierre-Auguste (1841—1919), French impressionist painter
and sculptor, born in Limoges. Renoir went to work at the age of 13

in Paris as a decorator of factory-made porcelain, copying the works of
Boucher. In 1862 he entered M. C. Gleyre’s studio, where he formed last-
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ing friendships with Bazille, Monet and Sisley. His early work reflected
myriad influences including those of Courbet, Manet, Corot, Ingres and
Delacroix. He began to earn his living with portraiture in the 1870s;
an important work of this period was Madame Charpentier and Her
Children (1876; Metropolitan Museum, New York). Simultaneously he
developed the ability to paint joyous, shimmering colour and flickering
light in outdoor scenes such as The Swing and the festive Moulin de la
Galette (both 1876; Louvre, Paris).

Renoir travelled in Algeria and in Italy (1881—1882), returning to
Paris where a successful exhibition (1883) established him financially.
He had gone beyond impressionism. His ecstatic sensuality, particular-
ly in his opulent, generalized images of women, and his admiration of
the Italian masters removed him from the primary impressionist con-
cern: to imitate the effects of natural light. After a brief period, of-
ten termed “harsh” or “tight”, in which his forms were closely defined
in outline (e.g. The Bathers, 1884—1887; private collection), his style
of the 1890s changed, diffusing both light and outline, and with daz-
zling, opalescent colours describing voluptuous nudes, radiant children
and lush summer landscapes. From 1903, Renoir fought the encroaching
paralysis of arthritis at the same time that his work attained its greatest
sensual power and monumentality. Despite illness and personal tragedy
he began to produce major works of sculpture (e.g. Victorious Venus,
Renoir Museum, Cagnes-sur-Mer). Among his most celebrated paintings
are: Luncheon of the Boating Party (1881); Dance at Bougival (1883);
Lady Sewing and Bather (1917—1918). Renoir’s work is represented in
most of the important galleries in the world. His son, the film director
Jean Renoir, wrote a biography (1962).

27.

Rerikh (Roerich), Nikolay Konstantinovich (1874—1947), Russian
painter and spiritual teacher. He was the father of Tibetologist George
Rerikh (aka Yuri Rerikh) and artist Svyatoslav Rerikh. Nikolay and his
wife Helena Rerikh were cofounders of the theosophical Agni Yoga Society.

Born in pre-revolutionary St Petersburg, Russia, into a family of
a well-to-do public, he lived around the world until his death in Punjab,
India. Trained as an artist and a lawyer, his interests lay in literature,
philosophy, archaeology and especially art.

In his early life Nikolay Rerikh had close ties to Ukraine and Ukrainian
culture. Influenced by such prominent Ukrainian symphatics of his time
as Taras Shevchenko, Gogol, Kostomarov, he had recognized “Kobzar”
as one of his favourite books. His first painting classes N. Rerikh got in
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the same memorial class where Shevchenko did. In-between 1903—1906
Rerikh’s drafts Pokrova was implemented in Kiev region, in 1910 mosaic
for Troitsky cathedral in famous Pechersk Lavra.

Rerikh’s stage designs for the premiere of Igor Stravinsky’s The Rite
of Spring, given in Paris in 1913, and based on ancient Russian motifs,
were highly innovative and influential. They were an important element
in the success and the scandal of this epochal musical event.

He first visited New York City in 1920. After touring the United
States, he and his wife settled in the city, founding the Master Institute
of the United Arts. They also joined various theosophical societies and
their activities in these groups dominated their lives.

After leaving New York, the Rerikhs — together with their son
George and six friends — went on the five-year long ‘Rerikh American
Expedition’ that, in Rerikh’s own words: “started from Sikkim through
Punjab, Kashmir, Ladakh, Karakorem Mountains, Khotan, Kashgar,
Qara Shar, Urumchi, Irtysh, Altai Mountains, Oryot region of Mongo-
lia, Central Gobi, Kansu, Tsaidam, Tibet” with a detour through Siberia
to Moscow in 1926. Between summer 1927 and June 1928 the expedition
was thought to be lost, since all contact from them ceased for a year.
They had been attacked in Tibet and only the “Superiority of our fire-
arms prevented bloodshed. ... In spite of Tibet passports, expedition was
forcibly stopped by Tibetan authorities”. The expedition was detained
by the government for five months, and forced to live in tents in sub-
zero conditions and on meagre rations. Five men of the expedition died
at this time. In March of 1928 they were allowed to leave Tibet, and
trekked south to settle in India, where they founded a research centre,
the Himalayan Research Institute.

In 1929 Nikolay Rerikh was nominated for the Nobel Peace Prize by
the University of Paris. (He received a second nomination in 1935.) His
concern for peace led to his creation of the Pax Cultura, the “Red Cross”
of art and culture. His work in this area also led the United States and
the twenty other members of the Pan-American Union to sign the Rerikh
Pact on April 15, 1935 at the White House. The Rerikh Pact is an early
international instrument protecting cultural property.

28.

Reynolds, Sir Joshua (1723—1792) was the most important and in-
fluential of the 18th-century English painters, specializing in portraits
and promoting the “Grand Style” in painting which depended on ide-
alization of the imperfect. Reynolds was born in Plympton St Maurice,
Devon, on 16 July 1723. From 1749 to 1752, he spent over two years in
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Italy, mainly in Rome, where he studied the Old Masters and acquired a
taste for the “Grand Style”. From 1753 on, he lived and worked in Lon-
don. Reynolds was an accomplished academic. His lectures (Discourses)
on art, delivered at the Royal Academy between 1769 and 1790, are
remembered for their sensitivity and perception. In 1789 he lost the
sight of his left eye, and on 23 February 1792 he died in his house in
Leicester Fields, London. He was buried in St Paul’s Cathedral.

29.

Rokotov, Fyodor Stepanovich (1736—1809) was a distinguished Rus-
sian painter who specialized in portraits.

Fyodor Rokotov was born into a family of peasant serfs, belonging to
the Repnins. Much in his biography is obscure. He studied art in Saint
Petersburg Academy of Arts. After buying back his freedom at the end
of 1750s he became established as a fashionable painter.

In 1765 Rokotov was elected an academician, but he did not work as
a professor in the Academy long, because it interfered with his painting.
He returned to Moscow in 1765, where he lived for the rest of his life.
He had a lot of commissions there, becoming one of the best portrait
painters of his time.

Among his best-known portraits are Portrait of Alexandra Struyskaya
(1772), sometimes called the “Russian Mona Lisa” and admittedly the
most celebrated piece of the 18th-century Russian painting; Portrait of
Countess Elisabeth Santi (1785) and Lady in a Pink Dress (1770s).

Rokotov avoided painting formal portraits with lots of adornments and
decorations. Instead he was one of the first Russian painters advancing
a psychological portrait with attention to optical and atmospheric effects.

30.

Sargent, John Singer (1856—1925), American painter, born in
Florence, Italy, of American parents, educated in Italy, France and Ger-
many. In 1874 he went to Paris, where he studied under Carolus-Duran.
He remained there for 10 years except for visits to the United States,
Spain and Africa. From his first exhibit in the Salon of 1878 he received
early recognition, and by 1884, when he moved to London, he already
enjoyed a high reputation as a portrait painter. He spent most of the
remainder of his life there, painting the dashing portraits of American
and English social celebrities for which he is famous. For a considerable
period of time, Sargent was the world’s best-known and most highly paid
portrait painter. In 1890 he was commissioned by the architect Charles
McKim to paint a series of murals, The History of Religion, for the
Boston Public Library. He completed them in 1916.
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An untiring and prolific painter of great facility, Sargent was par-
ticularly brilliant in his treatment of textures. In his portraiture he
showed great virtuosity in his handling of the brushstrokes, quickly
capturing the likeness and vitality of his subject. His portraits nearly
always flattered his sitters.

During his youth, and again after 1910, he deserted portrait paint-
ing long enough to produce a large number of brilliant impressionistic
landscapes in watercolour, many of them painted in Venice and the Ty-
rol. Of these, fine collections are in the Museum of Fine Arts, Boston,
and the Brooklyn Museum. His portraits and figure pieces are housed in
many private and public collections in England and the United States.
Well-known examples are the portrait of Isabella Stewart Gardner and
El Jaleo (Gardner Museum, Boston); the portraits of Madame X, the
Wyndham sisters, Henry Marquand and William Merritt Chase (Met-
ropolitan Museum, New York); The Fountain (Art Institute, Chicago);
and Children of E.D. Boit (Museum of Fine Arts, Boston). During the
late 1990s and early 2000s Sargent was subject to wide-ranging critical
reappraisal, provoking a renewed appreciation for his work.

31.

Savrasov, Alexei Kondratyevich (1830—1897) was a Russian land-
scape painter and creator of the lyrical landscape style.

Savrasov was born into the family of a merchant. He began to draw
early and in 1838 he enrolled as a student of professor Rabus at the
Moscow School of painting, sculpturing and architecture (graduated in
1850) and immediately began to specialize in landscape painting.

In 1852 he travelled to Ukraine. Then, in 1854 by the invitation of the
Grand Duchess Maria Nikolayevna, President of the Imperial Academy
of Arts, he moved to the neighbourhood of St Petersburg. In 1857 Savra-
sov became a teacher at the Moscow School of painting, sculpturing and
architecture. His best disciples, Isaac Levitan and Konstantin Korovin,
remembered their teacher with admiration and gratitude.

In 1857 he married Sophia Karlovna Hertz, sister of art historian
K. Hertz. In their home they entertained artistic people and collectors
including Pavel Tretyakov. Savrasov became especially close with Vasily
Perov. Perov helped him paint the figures of the boat trackers in Savra-
sov’s Volga near Yuryevets, Savrasov painted landscapes for Perov’s
Bird Catcher and Hunters on Bivouac.

In the 1860s he travelled to England to see the International Exhibi-
tion and to Switzerland. In one of his letters he wrote that no academies
in the world could so advance an artist as the present world exhibition.
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The painters who influenced him most were British painter John Con-
stable and Swiss painter Alexandre Calame.

The Rooks Have Come Back (1871) is considered by many critics to
be the high point in Savrasov’s artistic career. Using a common, even
trivial, episode of birds returning home and an extremely simple land-
scape, Savrasov emotionally showed the transition of nature from winter
to spring. It was a new type of lyrical landscape painting, called later
by critics the mood landscape. The painting brought him fame.

In 1870 he became a member of the Peredvizhniki group breaking
with government-sponsored academic art.

In 1871, after the death of his daughter, there was a crisis in his art.
The misfortunes in his personal life and, possibly, dissatisfaction with
his artistic career were the reasons of his tragedy — he became an alco-
holic. All attempts of his relatives and friends to help him were in vain.

The last years of his life Savrasov led the life of a pauper, wander-
ing from shelter to shelter. Only the doorkeeper of the Moscow School
of painting, sculpturing and architecture and Pavel Tretyakov, founder
of the Tretyakov Gallery, were present at his funeral in 1897.

32.

Serebryakova, Zinaida Yevgenyevna (nee Lanceray) (1884—1967)
was the first female Russian painter of distinction.

Zinaida Serebryakova was born on the estate of Neskuchnoye near
Kharkov (now Ukraine) into one of the most refined and artistic fami-
lies of Russia.

She belonged to the artistic family both of Benois and Lanceray. Her
grandfather Nikolay Leontyevich Benois was a famous architect, chair-
man of architect’s society and member of Russian Academy of Science.
Her uncle Alexandre Benois was a famous painter, founder of the Mir
iskusstva art group. Her father, Yevgeny Nikolayevich Lanceray, was a
well-known sculptor, and her mother, who was Alexandre Benois’s sister,
was good at drawing. One of Zinaida’s brothers, Nikolay Yevgenyevich
Lanceray, was a talented architect, and her other brother, Yevgeny Yev-
genyevich Lanceray, had an important place in Russian and Soviet art
as a master of monumental painting and graphic art. Russian-English
actor and writer Peter Ustinov was also her relative.

In 1900 she graduated from women’s gymnasium and entered the
art school founded by princess Tenisheva. She learned from Repin (since
1901) and from portrait artist Braz (1903—1905).

In 1902—1903 she travelled to Italy. In 1905—1906 she studied at
Académie de la Grande Chaumiére in Paris.
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In 1905 Zinaida Lanceray married her first cousin, son of Yevgeny’s sis-
ter, student (later railway engineer) Boris Serebryakov and took his surname.

Ever since her youth Zinaida Serebryakova strove to express her love
of the world and to show its beauty. Her earliest works — Country Girl
(1906; Russian Museum, St Petersburg) and Orchard in Bloom (1908;
private collection) — speak eloquently of this search and of her acute
awareness of the beauty of the Russian land and its people. These works
are sketches done from nature, and though she was young at the time,
her extraordinary talent, confidence and boldness were apparent.

Broad public recognition came with Serebryakova’s self-portrait At
the Dressing Table (1909; Tretyakov Gallery, Moscow) first shown at
a large exhibition mounted by the Union of Russian Artists in 1910.
The self-portrait was followed by Girl Bathing (1911; Russian Museum,
St Petersburg), a portrait of Ye.K.Lanceray (1911; private collection),
and a portrait of the artist’s mother Yekaterina Lanceray (1912; Rus-
sian Museum, St Petersburg) — mature works, strict in composition.

She joined the Mir iskusstva movement in 1911, but stood out from
the other members of the group because of her preference for popular
themes and because of the harmony, plasticity and generalized nature
of her paintings.

In 1914—1917 Zinaida Serebryakova was in her prime. During these
years she produced a series of pictures on the theme of Russian rural
life, the work of the peasants and the Russian countryside which was
so dear to her heart: Peasants (1914—1915; Russian Museum, St Pe-
tersburg), Sleeping Peasant Girl (private collection).

The most important of these works was Bleaching Cloth (1917; Tret-
yakov Gallery, Moscow) which revealed Zinaida Serebryakova’s striking
talent as a monumental artist. The figures of the peasant women, por-
trayed against the background of the sky, gain majesty and power by
virtue of the low horizon.

When in 1916 Alexandre Benois was commissioned to decorate the
Kazan Railway Station in Moscow, he invited Yevgeny Lanceray, Boris
Kustodiev, Mstislav Dobuzhinsky and Zinaida Serebryakova to help him.
Serebryakova took on the theme of the Orient: India, Japan, Turkey and
Siam are represented allegorically in the form of beautiful women. At
the same time she began compositions on subjects from classical mythol-
ogy, but these remained unfinished.

Zinaida met the October Revolution at her family estate of Neskuch-
noye. Suddenly her whole life changed. In 1919 her husband Boris died of
typhus, contracted in Bolshevik jails. She was left with her four children
and sick mother without any income. The family starved. All reserves of
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Neskuchnoye were marauded. She had to stop oil painting for the less
expensive techniques of coal and pencil. This was the time of her most
tragic painting House of Cards showing all her four orphaned children.

She did not want to switch to the futurist style popular in earlier
Soviet art, nor paint portraits of commissars, but she found some work
at the Kharkov Archaeological Museum, where she made pencil drawings
of exhibits. In December 1920 she moved to Petrograd to her grandfa-
ther’s apartment. After the October Revolution inhabitants of private
apartments were forced to share them with new inhabitants sent for
podseleniye. Her daughter Tatiana entered the Academy of ballet. She
made then a series of pastels on the Mariinsky theatre.

In the autumn of 1924 Serebryakova went to Paris, having received
a commission for a large decorative mural. On finishing this work she
intended to return to Russia, where her mother and the four children
remained. The youngest boy Alexandre and the youngest daughter Ca-
therine came in Paris respectively in 1926 and 1928. She wanted to have
the other ones, but her life resulted differently, and she was not able
to return to Russia. As a result, she became separated from two of her
beloved children, Yevgeny and Tatiana.

Zinaida Serebryakova travelled a great deal. In 1928 and 1930 she
travels to Africa, visiting Morocco. Landscapes of Africa’s north aston-
ished her, she paints Atlas Mountains, Arab women, Africans in ethnic
clothes. She also paints a cycle devoted to Britanny’s fishermen. The
salient feature of her later landscapes and portraits is the artist’s own
personality — her love of beauty, whether in nature or in man. And yet,
the most important thing was missing — the connection with what was
near and dear to her. In 1947 she took French citizenship.

During Khrushchev’s Thaw, the Soviet Government allowed contact
with her. In 1960, after 36 years of forced separation, she was visited
by her daughter Tatiana (Tata), who became an artist painting decors
for the Moscow Art Theatre. In 1966 a large exhibition of Zinaida Ser-
ebryakova’s works was mounted in Moscow, Leningrad and Kiev. She
instantly became very popular in Russia, her albums were selling by the
millions and she was compared to Botticelli and Renoir.

On September 19, 1967, at age 82, Zinaida Serebryakova died in
Paris. Most of her works are still in France, but she sent about 200 to
Russia for the exhibition.

33.

Seurat, Georges (1859—1891), French neoimpressionist painter. He
devised the pointillist technique of painting in tiny dots of pure col-
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our. His method, called divisionism, was a systematic refinement of
the broken colour of the impressionists. His major achievements are
his Baignade (Tate Gallery, London), shown in the Salon des Independ-
ants in 1884, and his masterpiece, Sunday Afternoon on the Island of
the Grande Jatte (Art Institute, Chicago), completed two years later.
He died of pneumonia at 31. Seurat is recognised as one of the most
intellectual artists of his time and was a great influence in restoring
harmonious and deliberate design and a thorough understanding of col-
our combination to painting at a time when sketching from nature had
become the mode. Other examples of Seurat’s work are in the Barnes
Foundation, Merion, PA, and in the Louvre.

34.

Shishkin, Ivan Ivanovich (1832—1898) was a Russian landscape paint-
er. He studied at the Moscow School of painting, sculpturing and archi-
tecture for 4 years, then attended the Saint Petersburg Imperial Academy
of Arts from 1856 to 1860, graduating with the highest honours and a
gold medal. Five years later Shishkin became a member of the Academy
and later a professor. At the same time Shishkin headed the landscape
painting class at the Higher Art School.

For some time Shishkin lived and worked in Switzerland and Ger-
many. On his return to St Petersburg, he became a member of the Cir-
cle of the Peredvizhniki and of the Society of Russian Watercolourists.
He also took part in exhibitions at the Academy of Arts, the All Rus-
sian Exhibition in Moscow (1882), the Nizhniy Novgorod (1896) and
the World Fairs (Paris, 1867 and 1878, and Vienna, 1873). Shishkin’s
painting method was based on analytical studies of nature. He became
famous for his forest landscapes, but was also an outstanding draftsman
and a printmaker.

35.

Spencer, Sir Stanley (1891—1959), English painter. Spencer was
born and lived in the Thames-side village of Cookham in Berkshire, where
the Methodist Chapel he attended is now the Stanley Spencer Gallery,
a gallery dedicated to his art. His father was William Spencer, a music
teacher.

He studied at the Slade School of Fine Art at UCL London, from
1908 to 1912 under Henry Tonks and others; such was his attachment to
his home that he commuted from Cookham to the Slade, earning thereby
from other students the nickname “Cookham”.

In his landscapes and his often highly erotic portraits and religious-
allegorical scenes, Spencer’s paintings express a highly personal magic
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realism. His series of war murals in All Souls, Burghclere, Hampshire
reflect the impact of his experiences in World War I. Other well-known
paintings include the Resurrection (Tate Gallery, London), Jubilee Tree
(Art Gallery, Toronto) and Christmas Stockings (Museum of Modern Art,
New York).

36.

Stieglitz, Alfred (1864—1946), American photographer, editor and
art exhibitor, born in Hoboken, N.J. The first art photographer in the
United States, Stieglitz more than any other American compelled the
recognition of photography as a fine art. In 1881 he went to Berlin to
study engineering but soon devoted himself to photography. In 1890 he
returned to the United States and for three years helped to direct the
Heliochrome Engraving Company. He then edited a series of photography
magazines, the American Amateur Photographer (1892—1896), Camera
Notes (1897—1902) and Camera Work (1902—1917), the organ of the
photo-secessionists, a group he led that was dedicated to the promotion
of photography as a legitimate art form.

In 1905 he established the famous gallery “291” at 291 Fifth Avenue,
New York City, for the exhibition of photography as a fine art. Soon the
gallery broadened its scope to include the works of the modern French
art movement and introduced to the United States the work of Cézanne,
Picasso, Braque, Brancusi, and many others. It also made known the
work of such American artists as John Marin, Charles Demuth, Max
Weber and Georgia O’Keeffe whom Stieglitz married in 1924.

From 1917 to 1925 Stieglitz produced his major works: the extraor-
dinary portraits of O’Keeffe, studies of New York and the great cloud
series through which he developed his concept of photographic “equiv-
alents”. This concept greatly influenced photographic aesthetics. He
then opened the Intimate Gallery (1925—1930) and An American Place
(1930—1946), which continued the work of “291”. Through his own su-
perb photographic work and his generous championship of others, he
promoted the symbolic and spiritually significant in American art, as
opposed to the merely technically proficient.

37.

Turner, Joseph Mallord William (1775—1851), English landscape
painter, born in London. Turner was the foremost English romantic
painter and the most original of English landscape artists; in water-
colour he is unsurpassed. The son of a barber, he received almost no
general education but at 14 was already a student at the Royal Academy
of Arts and three years later was making topographical drawings for
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magazines. In 1791 for the first time he exhibited two watercolours at
the Royal Academy. In the following 10 years he exhibited there regu-
larly, was elected a member (1802), and was made professor of perspec-
tive (1807). By 1799 the sale of his work had freed him from drudgery
and he devoted himself to the visionary interpretations of landscape for
which he became famous.

In 1802 Turner made a trip to the Continent, where he painted his
famous Calais Pier (National Gallery, London). From then on he trav-
elled constantly in England or abroad. Turner showed a remarkable abil-
ity to take the best from the tradition of landscape painting and he
helped to further elevate landscape (and seascape) as important artistic
subject matter. Despite his early and continued success Turner lived the
life of a recluse. As his fame grew he maintained a large gallery in
London for exhibition of his work, but continued to live quietly with
his elderly father.

Turner’s painting became increasingly abstract as he strove to por-
tray light, space and the elemental forces of nature. Characteristic of
his later period are such paintings as The Fighting Temeraire and Rain,
Steam and Speed (both: National Gallery, London). His late Venetian
works, which describe atmospheric effects with brighter colours, include
The Grand Canal (Metropolitan Museum, New York) and Approach to
Venice (National Gallery, Washington, D.C.). Visionary, revolutionary
and extremely influential, these late paintings laid the groundwork for
impressionism, post-impressionism, abstract expressionism, colour-field
painting and a myriad of other art movements of the late 19th and 20th
centuries. Turner’s will, which was under litigation for many years, left
more than 19,000 watercolours, drawings and oils to the British nation.
Most of these works are in the National Gallery and the Tate Gallery in
London. Many of Turner’s oils have deteriorated badly.

38.

Van Eyck, Jan or Johannes de Eyck (1385—1441) was a 15th-century
Flemish painter and is considered one of the great painters of the late
Middle Ages. People believe that Jan van Eyck created oil painting,
which is doubtful, but it is true that he achieved, or perfected, new
and remarkable effects using this technique.

The date of van Eyck’s birth is not known. But according to some
historic records he had to have been born no later than 1395, and indeed
probably earlier.

In 1425 van Eyck entered the service of the powerful and influential
Valois prince, Duke Philip the Good of Burgundy. Van Eyck resided in
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Lille for a year and then moved to Bruges, where he lived until his death
in 1441. A number of documents published in the twentieth century re-
cord his activities in Philip’s service. He was sent on several missions on
behalf of the Duke, and worked on several projects which likely entailed
more than painting. With the exception of two portraits of Isabella of
Portugal, which van Eyck painted, the precise nature of these works is
obscure. None of them survived.

As a painter and “valet de chambre” to the Duke Jan van Eyck was
exceptionally well paid. His annual salary was quite high when he was
first engaged, but it doubled twice in the first few years, and was often
supplemented by special bonuses. An indication that his art and person
were held in extraordinarily high regard is a document from 1435 in
which the Duke scolded his treasurers for not paying Jan van Eyck his
salary, arguing that van Eyck would leave and that he would nowhere
be able to find his equal in his “art and science”. The Duke also served
as godfather to one of van Eyck’s children, supported his widow upon
the painter’s death, and years later helped one of his daughters with
the funds required to enter a convent.

Jan van Eyck produced paintings for private clients in addition to
his work at the court.

Exceptionally for his time, van Eyck often signed and dated his paint-
ings on their frames, then considered an integral part of the work (the
two were often painted together). However, in the celebrated Arnolfini
Portrait (National Gallery, London), van Eyck inscribed on the (pictorial)
back wall above the convex mirror “Johannes de Eyck fuit hic 1434”
(Jan van Eyck was here, 1434). The painting is one of the most fre-
quently analyzed by art historians.

Other works include two remarkable commemorative panels, The Vir-
gin with Chancellor Rolin (Louvre, Paris), and The Virgin with Canon
van der Paele (Groeninge Museum, Bruges), some other religious paint-
ings, notably the Annunciation (National Gallery of Art, Washington,
D.C.), and a number of exceptionally haunting portraits, including that
of his wife, Margaret, and what is believed to be his self-portrait, often
called Portrait of a Man in a Turban though in fact he wears a chaperon
(National Gallery, London). Many more works are disputed, or believed
to be by his assistants or followers.

In the most substantial early source on him, a 1454 biography, Jan
van Eyck was named “the leading painter” of his day. This text also
sheds light on aspects of his production now lost. It is also recorded
that van Eyck was a learned man, and that he was versed in the clas-
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sics, particularly the writings of Pliny the Elder about painting. Jan van
Eyck likely had some knowledge of Latin for his many missions abroad
on behalf of the Duke.

Jan van Eyck died in Bruges in 1441 and was buried there in the
St Donation church (destroyed during the French Revolution).

39.

Van Gogh, Vincent (1853—1890), a post-impressionist painter, born in
the Netherlands. Van Gogh’s works are perhaps better-known generally
than those of any other painter. His brief, turbulent and tragic life is
thought to epitomize the mad genius legend.

During his lifetime, Van Gogh’s work was represented in two very
small exhibitions and two larger ones. Only one of Van Gogh’s paintings
was sold while he lived. The great majority of the works by which he is
remembered were produced in 29 months of frenzied activity and periods
of profound despair that finally ended in suicide. In his grim struggle
Vincent had one constant ally and support, his younger brother Theo, to
whom he wrote revealing and extraordinarily beautiful letters detailing
his conflicts and aspirations. As a youth Van Gogh worked for a picture
dealer, antagonizing customers until he was dismissed.

Compulsively humanitarian, he tried to preach to oppressed mining
families and was jeered at. His difficult, contradictory personality was
rejected by the women he fell in love with, and his few friendships usu-
ally ended in bitter arguments.

Ten years before his death Van Gogh decided to be a painter, fully
conscious of the sacrifices this decision would require of him. His early
work, the Dutch period of 1880—1885, consists of dark greenish-brown,
heavily painted studies of peasants and miners, e.g. The Potato Eaters
(1885). He copied the work of Millet, whose idealization of the rural poor
he admired.

In 1886 he joined Theo in Paris, where he met the foremost French
painters of the post-impressionist period. The kindly Pissarro convinced
him to adopt a colourful palette and thereby made a tremendously signif-
icant contribution to Van Gogh’s art. His painting Pere Tanguy (1887)
was the first complete and successful work in his new colours. Impressed
by the theories of Seurat and Signac, Van Gogh briefly adopted a poin-
tillist style.

In 1888, in ill health and longing for release from Paris and what he
felt was his imposition upon Theo’s life, he took a house at Arles. At
Arles he was joined by Gauguin for a brief period fraught with tension,
during which he mutilated his left ear in the course of his first attack of
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his disease. His paintings from this period include the incomparable series
of sunflowers (1888); The Night Café and The Public Gardens in Arles
(Washington, D.C.). During his illness he was confined first to the Arles
Hospital, then to the asylum at Saint-Remy, where, in 1889, he painted
the swirling, climactic Starry Night (Museum of Modern Art, New York).
Van Gogh’s last three months were spent in Auvers near Pissarro,
painting the postman Roulin and the sympathetic, eccentric Dr Gachet,
a physician and collector who watched over him. Vincent’s consciousness
of his burden upon Theo, by then married and a father, increased. His
work tempo was pushed to the limit; one of his last paintings, Wheat
Field With Crows (Van Gogh Foundation, Amsterdam), projected omi-
nous overtones of distress. He despaired and shot himself, dying two
days later in the arms of his brother. Theo died shortly thereafter.

40.

Vrubel, Mikhail Aleksandrovich (1856—1910) is usually regarded as
the greatest Russian painter of the Art Nouveau movement. In reality,
he deliberately stood aloof from contemporary art trends, so that the
origin of his unusual manner should be sought in the Late Byzantine
and Early Renaissance painting.

Vrubel was born in Omsk (Siberia), in a military lawyer’s family and
graduated from the Law Faculty of St Petersburg University in 1880.
Next year he entered the Imperial Academy of Arts, where he studied
under direction of Pavel Tchistyakov. Even in his earliest works, he
exhibited striking talent for drawing and highly idiosyncratic outlook.
Although he still relished academic monumentality, he would later de-
velop a love of fragmentary composition and “unfinished touch”.

In 1884 he was summoned to replace the lost 12th-century murals
and mosaics in the St Cyril’s Church of Kiev with the new ones. In or-
der to execute this commission, he went to Venice to study the medi-
eval Christian art. It was here that, in the words of an art historian,
“his palette acquired new strong saturated tones resembling the play of
precious stones”. Most of his works painted in Venice have been lost,
because the artist was more interested in creative process than in pro-
moting his artwork.

In 1886 he returned to Kiev, where he submitted some monumen-
tal designs to the newly-built St Volodymyr’s (Vladimir’s) Cathedral.
The jury, however, failed to appreciate the striking novelty of his works,
and they were rejected. At that period, he executed some delightful il-
lustrations for Hamlet and Anna Karenina which had little in common
with his later dark meditations on the Demon and Prophet themes.
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While in Kiev, Vrubel started painting sketches and watercolours il-
lustrating the Demon, a long Romantic poem by Mikhail Lermontov. In
1890 Vrubel moved to Moscow where he could best follow innovative
trends in art. Like other artists associated with the Art Nouveau, he
excelled not only in painting but also in applied arts, such as ceramics,
maiolica and stained glass. He also produced architectural masks, stage
sets and costumes. In 1901 Vrubel returned to the demonic themes in the
large canvas Demon Downcast. In order to astound the public with un-
derlying spiritual message, he repeatedly repainted the demon’s ominous
face, even after the painting had been exhibited to the overwhelmed
audience. At the end he had a severe nervous breakdown, and had to
be hospitalized to a mental clinic. While there, he painted a mystical
Pearl Oyster (1904) and striking variations on the themes of Pushkin’s
poem The Prophet.

In 1905 he created the mosaics on the hotel “Metropol” in Moscow,
the centre piece of the facade overlooking Teatralnaya Ploschad is taken
by the mosaic panel, Princess Gryoza (Princess of Dream).

In 1906 overpowered by mental disease and approaching blindness, he
had to give up painting.

41.

Warhol, Andy (1928—1987), an American artist and filmmaker, born
in Pittsburgh as Andrew Warhola. The leading exponent of the pop art
movement and one of the most influential artists of the late 20th century,
Warhol concentrated on the surface of things, choosing his imagery from
the world of commonplace objects such as dollar bills, soup cans, soft-
drink bottles, and soap pad boxes. He is variously credited with ridicul-
ing and celebrating American middle-class values by erasing the distinc-
tion between popular and high culture. Monotony and repetition became
the hallmarks of his multi-image, mass-produced silk-screen paintings:
for many of these, such as the portraits of Marilyn Monroe and Jacque-
line Kennedy, he employed newspaper photographs. He and his assistants
worked out of a large New York studio dubbed the “Factory”.

In the mid-1960s Warhol began making films, suppressing the person-
al element in marathon essays on boredom. In The Chelsea Girls (1966),
a seven-hour voyeuristic look into hotel rooms, he used projection tech-
niques that constituted a startling divergence from established methods.
Among his later films are Trash (1971) and L’Amour (1973). With Paul
Morrissey, Warhol also made the films Frankenstein and Dracula (both
1974). In 1973 Warhol launched the magazine Interview, a publication
centred upon his fascination with the cult of the celebrity. He died from
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complications following surgery. The Andy Warhol Museum, which ex-
hibits many of his works, opened in Pittsburgh in 1994.

42,

Whistler, James Abbott McNeill (1834—1903), American painter,
etcher, wit and eccentric, born in Lowell, Massachusetts.

Whistler was dismissed from West Point for insufficient knowledge
of chemistry and from the US Coast and Geodetic Survey, where he had
learned etching and map engraving, for erratic attendance. In 1855 he
went to Paris, where he acquired a lifelong appreciation for the works
of Velasquez and for Asian art, particularly the Japanese print. From
these sources he developed a delicate sense of colour and design evident
in most of his mature works. His early work was largely inspired by
the realism of Courbet. Settling in London in 1859, Whistler became
known as an etcher, a wit and a dandy. The Little White Girl (National
Gallery, Washington, D.C.) brought him his first major success in the
Salon des Refuses (1863).

To advertise and defend his credo of art for art’s sake, Whistler
resorted to elaborate exhibits, lectures, polemics and more than one
lawsuit. In connection with his Falling Rocket: Nocturne in Black and
Gold (Institute of Arts, Detroit) he sued Ruskin in 1878 for writing
that Whistler asked “two hundred guineas for flinging a pot of paint
in the public’s face”. Whistler explained that the harmonious arrange-
ment of light, form and colour was the most significant element of his
paintings. To deemphasise their subjective content, he called them by
fanciful, abstract titles such as Nocturne in Black and Gold, and Ar-
rangement in Gray and Black (the famed portrait of the artist’s mother,
1872; Louvre, Paris). Whistler won the argument in court but payment
of the court costs left him bankrupt.

Toward the end of his life Whistler won wide recognition for his
admirable draughtsmanship, exquisite colour and extreme technical pro-
ficiency both as painter and etcher. As an etcher he achieved a high
reputation. More than 400 superb plates remain. He also excelled in li-
thography, watercolour and pastel.

Fine examples of Whistler’s painting are in the galleries of London,
Paris, Pittsburgh, Washington, D.C., Chicago and New York City.
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Unit Two
1.
The Argonauts

In Greek mythology, the Argonauts were a band of heroes who, in
the years before the Trojan War, accompanied Jason to Colchis in his
quest for the Golden Fleece. Their name comes from their ship, the Argo
which in turn was named after its builder Argus. Thus, “Argonauts” lit-
erally means “Argo sailors”. They were sometimes called Minyans, after
a prehistoric tribe of the area.

Jason was brought up by Centaur Chiron. The wise Chiron taught
Jason the learning and arts of the age, and sent him to claim his throne
as he was the rightful heir to it in Iolkos.

As the handsome young man crossed the river Anaurus, he lost one
of his sandals; when he arrived in Iolkos wearing only one, King Pelias,
the king of Iolkos, who had usurped the throne from Jason’s father, was
greatly alarmed. Years before, he had heard from an oracle that one
day a man with only one sandal would come down from the mountains,
take his throne and kill him. So when Jason, his nephew, demanded the
throne that was his by right, the crafty Pelias said that he had had
a dream in which Phrixos begged him to do something to bring his spirit
home, along with the golden fleece from the place called Colchis. And so
he asked young Jason to build a ship and set out. Pelias promised and
swore in the name of the gods that as soon as Jason returned with the
golden fleece to Iolkos he would surrender the throne to him.

The fleece now hung from a tree in the grove of the Colchian Ares,
guarded night and day by a dragon that never slept. Pelias swore before
Zeus that he would give up the throne at Jason’s return, while expect-
ing that Jason’s attempt to steal the Golden Fleece would be a fatal
enterprise. Hera, however, would act on Jason’s favour during this dan-
gerous journey.

Jason was accompanied by some of the principal heroes of ancient
Greece. The number of Argonauts varies, but usually totals between 40
and 55; traditional versions of the story place their number at 50. The
Argonauts were all heroes or even the sons of gods. One of them was
Orpheus the musician. After a long and eventful journey the company
arrived in Colchis and Jason presented himself before king Aeetes and
told him about his mission. Aeetes promised to give him the fleece on
condition that without any assistance Jason joked two bulls given to him
by Hephaestus. The bulls had bronze hooves and breathed fire. Jason was
to use them to plough a field and sow it with dragon’s teeth. Medea,
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the daughter of Aeetes and a sorceress, fell in love with him and, after
making him promise to marry her, offered to help him. She gave him
a magic ointment to put on his body and his shield. The ointment would
make him protected from metal and fire. She also told him that the
dragon’s teeth would sprout at once and armed warriors would spring
out of the ground to kill him. She advised him to stand at a distance
and throw a stone among them, in which case they would kill each other
in a quarrel over who had cast the stone.

With the help of Medea, Jason managed to accomplish the feat. But
Aeetes did not keep his word, and even tried to kill the Argonauts. So
Jason — once again with the help of Medea — put the dragon watching
the fleece asleep, stole the Golden Fleece, and set sail with all possible
speed. On their way back the brave Argonauts encountered more adven-
tures and eventually came home to Iolkos. King Pelias refused to give
up the throne to the rightful heir. Jason had to resort to the magical
powers of Medea, who managed to make Pelias’ daughters kill him.

Some have hypothesised that the legend of the Golden Fleece was based
on a practice of the Black Sea tribes of placing a lamb’s fleece at the
bottom of a stream to entrap particles of gold being washed down from
upstream. This practice was still in use in recent times, particularly in
the Svaneti region of Georgia.

2.
Icarus and Daedalus

In Greek mythology, Icarus was the son of Daedalus, famous for his
death by falling into the sea when he flew too close to the sun, melting
the wax holding his artificial wings together.

The Fall of Icarus as told by Thomas Bulfinch: Icarus was impris-
oned, with his father, in a tower on Crete, by the king Minos. Daeda-
lus decided to make his escape from the prison he was in, but could
not leave the island by sea, as the king kept strict watch on all the
vessels, and permitted none to sail without being carefully searched.
“Minos may control the land and sea,” said Daedalus, “but not the
regions of the air. I will try that way.” So he set to work to fabricate
wings for himself and his young son Icarus. He wrought feathers to-
gether beginning with the smallest and adding larger, so as to form
an increasing surface. The larger ones he secured with thread and the
smaller with wax, and he made them look like the wings of a bird.
Icarus played and handled the wax with his fingers while his father
laboured and thus impeded his work. At last Daedalus’ work was com-
pleted. He beat his wings and suspended himself in the air. He next
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equipped his son in the same manner, and taught him how to fly, as
a bird tempts her young ones from the lofty nest into the air. When all
was prepared for flight, he said, “Icarus, my son, I charge you to keep
at a moderate height, for if you fly too low the damp will make your
wings too heavy, and if too high the heat will melt the beeswax. Keep
near me and you will be safe.” While he gave him these instructions
and fitted the wings to his shoulders, the face of the father was wet
with tears, and his hands trembled. He kissed the boy, not knowing
that it was for the last time. Then rising on his wings he flew off,
encouraging him to follow, and looked back from his own flight to see
how his son managed his wings. As they were flying, the ploughman
stopped his work to gaze, and the shepherd leaned on his staff and
watched them, astonished at the sight, and thinking they were gods
who could thus cleave the air.

They passed Samos and Delos on the left and Lebynthos on the right,
then the boy, exulting in his career, began to leave the guidance of his
companion and soar upward as if to reach heaven. The nearness of the
blazing sun softened the wax which held the feathers together, and they
came off. He fluttered with his arms, but no feathers remained to hold
the air. While his mouth uttered cries to his father, it was submerged
in the blue waters of the sea, which thenceforth was called by his name.
His father cried, “Icarus, Icarus, where are you?” At last he saw the
feathers floating on the water, and bitterly lamenting his own arts, he
buried the body and called the land Icaria in memory of his child. Dae-
dalus arrived safe in Sicily, where he built a temple to Apollo, and hung
up his wings, an offering to the god.

3.
Myths of Heracles

A major factor in the well-known tragedies surrounding Heracles is
the hatred that the goddess Hera, wife of Zeus, had for him. A full ac-
count of Heracles must render it clear why Heracles was so tormented by
Hera, when there are many illegitimate offspring sired by Zeus. Heracles
was the fruit of the affair Zeus had with the mortal woman Alcmene.
Thus, Heracles’ very existence proved at least one of Zeus’ many illicit
affairs, and Hera often conspired against Zeus’ mortal offspring, as re-
venge for her husband’s infidelities.

On the night Heracles and his twin brother were to be born, Hera,
knowing of her husband Zeus’ adultery, persuaded Zeus to swear an oath
that the child born that night to a member of the House of Perseus
would be High King. Once the oath was sworn, Hera hurried to Alcmene’s
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dwelling and slowed the birth. At the same time, she caused another boy
Eurystheus to be born prematurely, making him High King in place of
Heracles.

The demigod child was originally given the name Alcides by his par-
ents; it was only later on that he became known as Heracles. He was
renamed Heracles in an unsuccessful attempt to mollify Hera. A few
months after he was born, Hera sent two serpents to kill him as he lay
in his cot. Heracles throttled a snake in each hand and was found by
his nurse playing with their limp bodies as if they were child’s toys.

Youth

When a young man, Heracles was sent to tend cattle on a mountain
by his foster father Amphitryon. Here, he was visited by two nymphs —
Pleasure and Virtue — who offered him a choice between a pleasant and
easy life or a severe but glorious life. He chose the latter.

Heracles married King Creon’s daughter, Megara. However, Hera
drove Heracles into a fit of madness during which he killed their chil-
dren. Upon realizing what he had done, he fled to the Oracle of Del-
phi. Heracles didn’t know that the Oracle was guided by Hera. He was
directed to serve King Eurystheus for 12 years and perform any task
which he required, resulting in the Twelve Labours of Heracles.

Twelve Labours

To pay for the crime, Heracles was required to carry out ten labours
set by his arch-enemy, Eurystheus, who had become king in Heracles’
place. Heracles accomplished these tasks, but Hera ordered Eurystheus
to give two more tasks to Heracles, which he then carried out.

Not all writers gave the labours in the same order. Apollodorus gives
the following order:

. The Nemean Lion

. The Lernaean Hydra

. The Ceryneian Hind

. The Erymanthian Boar
. The Augean Stables

. The Stymphalian Birds
. The Cretan Bull

. The Mares of Diomedes
. The Girdle of Hippolyte

10. The Cattle of Geryon

11. The Apples of the Hesperides

12. The Capture of Cerberus, the guardian dog of Hades

After completing these tasks, Heracles joined the Argonauts in the
search of the Golden Fleece. They rescued heroines, conquered Troy,
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and helped the gods fight against the Gigantes. He also fell in love
with Princess Iole of Oechalia. Heracles’ advances were spurned by
the king and his sons, except for one — Iole’s brother Iphitus. Iphi-
tus became Heracles’ best friend. But once again, Hera drove Heracles
mad and he threw Iphitus over the city wall to his death. Once again,
Heracles purified himself through servitude — this time to Queen Om-
phale of Lydia.

4.
The Resurrection

Jesus was buried in a garden close by Calvary in a tomb cut in
a rock with a great stone rolled across the entrance. Saturday came
and went, then early before dawn on Sunday Mary Magdalene, one of
his friends, came alone from the city. She had come to grieve by the
tomb of her friend and teacher. But when she came to the tomb she
found that the great stone was rolled away from the entrance. Mary
looked inside and saw the grave-clothes lying on the shelf but Jesus
was gone. Not knowing what to think, Mary went away from the grave
and walked through the garden. Under the trees a man was standing.
Mary thought he was a gardener. “Sir,” she said. “Sir. If you’ve taken
him — tell me where you’ve laid him.” “Mary,” said the man and there
was so much love in his voice that Mary recognised him. “Jesus! Mas-
ter!” she cried and fell to her knees. “Do not touch me,” he said. “I
am not yet ascended to my Father. But go and tell the others that I
will meet them in Galilee.”

Later the same day two of Jesus’ disciples were walking from Jerusa-
lem to the village of Emmaus. As they walked, they talked about Mary’s
story of the man in the garden and the empty tomb. As they walked,
they were joined by a stranger. “Why are you so sad?” he asked. When
they told him the whole story, the stranger smiled and reminded them
what the scriptures wrote about the Messiah and his sufferings and said
that the Messiah was Jesus. They came to the village, and the disciples
invited the stranger into their cottage. There the stranger took bread
and broke it, as Jesus had done on the night before his death. At that
moment the disciples knew that the stranger was Jesus himself, and at
the same moment he vanished out of their sight. The disciples forgot
their tiredness and hurried back to Jerusalem through the night. In a
room behind locked doors they found the other disciples, and they were
greeted with great excitement. “It’s true,” they were told. “The Lord has
risen. Simon has seen him.” “So have we,” they answered. And even as
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they explained, suddenly there was Jesus among them. “Peace,” he said,
as they all drew back from him in terror. “It is I. I’m not a ghost.” And
he took food from the table and ate it in front of them. “I told you,”
he said, “that the scriptures must be fulfilled. The Messiah had to die
and rise.” Jesus told his disciples to go to all the parts of the world to
proclaim his teaching. He promised that they would be armed with the
power from heaven and he would always be with them, to the world’s
end. Then he took them out on to a hillside and blessed them, his arms
uplifted. In the act of blessing he was parted from them, and none knew
how he disappeared.
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